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Kai kunstikeskuses. Foto: Aurelia Minev
XypoxecTBeHHan Aspmapka Foto Tallinn 2019
B apT-LeHTpe Kai. ®oTo: Aypenvs MuHes
Art Fair Foto Tallinn 2019

Kai Art Center. Photo: Aurelia Minev

Kunstimess Foto Tallinn 2019

Eesti ainsal kunstimessil Foto Tallinn
2021 saab tutvuda 37 kunstniku
kdige varskema loominguga. Messi
programmis toimuvad raamatu-
esitlused, seminarid, kunstniku-
vestlused ning kureeritud tuurid
eesti, inglise ja vene keeles. Osale-
vatele kunstnikele ja galeristidele
pakub mess koostd0-, kohtumis-
ja aruteluplatvormi ning vdimalust
tutvustada oma loomingut mitme-
kilgsele publikule. Vérreldes
varasemate aastatega on 2021.
aasta Foto Tallinna valik silmapaist-
valt rahvusvaheline: kaasatud
kunstnikest Ule kahe kolmandiku
on valismaalt ning lisaks Eesti
kunstnikele saab ndha Belgias,
Elevandiluurannikul, Hispaanias,
Hollandis, Leedus, Léuna-Aafrika
Vabariigis, Latis, Norras,
Prantsusmaal, Saksamaal, Soomes
ja Suurbritannias tegutsevate
kunstnike, galeriide ja projekti-
ruumide véljapanekuid. Messi
valikuZzurii t66d ja osalejate leid-
mise protsessi juhtis Hollandist
parit mitmekesise fotokunstialase
kogemusega Isabella van Marle.

Foto Tallinn 2021

YHUKanbHas XygoXeCcTBeH-

Hasa spMapka Foto Tallinn 2021
NO3HaKOMWT 3puUTeNie C HOBbIMMU
paboTamu 37 XyA0XHUKOB 13 pas-
HbIX CTpaH. MNporpamMmma sspMapku
BK/HOYAET Npe3eHTaLumn KHU,
CeMWHapbl, MHTEPBBLIO C XYA0X-
HUKaMu 1 Typbl C KypaTtopamu

Ha 3CTOHCKOM, aHINIMACKOM ©
PYCCKOM fi3blkax. Xyf0XHMUKaM U
ranepuctam sipMapka npegnaraer
niowaaky ois coTpyaHMYecTBsa,
BCTPeY U ANCKYCCUN, a Takxe
BO3MOXHOCTb NpeACcTaBUTb CBOU
paboThbl LWMPOKOWN ayanTopun.

Mo cpaBHeHMIO € NpeablAyLLUMN
ropgamu Bbl6op Foto Tallinn B 2021
roay ctan 6onee MexayHa-
poAHbIM — Bonbluas YacTb
Y4aCTHUKOB ipMapKu rnpuexana
13-3a rpaHuubl. NloMmmo paboT
3CTOHCKUX XY[A,0XHUKOB, Ha
BbICTaBKe MOXHO ByfeT yBuaeTb
3KCNO3ULMK, NpeacTaBeHHble
XYLOXHUKaMW, ranepesiMmn n npo-
eKTHbIMU niowagxkamm us benbrum,
BenukobpwutaHum, lepmanmnm,
Wcnanuu, KoT-gUByapa, Jlateuu,
Nutebl, HUaepnangos Hopeeruu,
duHnaHanm, GpaHuum n KOAP.
[TonckoM yyaCcTHUKOB 1 paboTon
XIOPU SpMapKK pykosoguna
N3abenna BaH Mapne, kypaTtop 13
HupepnaHgos ¢ 6oraTtbiM OMbITOM
B 06nactu potorpadmyeckoro
McKyccTBa.

The only Estonian art fair, Foto
Tallinn 2021, introduces the most
recent work of 37 artists. The
fair's programme includes book
launches, seminars, artist talks
and curated tours in Estonian,
English and Russian. For the
participating artists and gallerists,
the fair offers a platform for col-
laboration, meetings and discus-
sions, as well as an opportunity
to present their work to a diverse
audience. Compared to previous
years, the 2021 selection for Foto
Tallinn is outstandingly interna-
tional: more than two thirds of the
participating artists come from
abroad and displays by artists,
galleries and project spaces from
Belgium, Céte d'lvoire, Spain,

the Netherlands, Lithuania, South
Africa, Latvia, Norway, France,
Germany, Finland and the UK
feature alongside the works by
Estonian artists. The work of the
fair's selection jury and the pro-
cess of finding participants was
led by the Dutch based curator
Isabella van Marle who has diverse
experience in photographic arts.
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Sanni Saarinen (Fl)

Sten Eltermaa (EE)

Tomoko Kawai (JP/DE)

GALERIID/
PROJEKTI-
RUUMID

A Corner With (NO) /
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Peeter Laurits (EE)

XyA0XHNKN

Foto Tallinn 2021

AHawc Jlonec (HugepnaHabl)
CenuH C. Ounac (MopTtyranus/
dUHNAHAMSA)

Xnost AHcuUc (3cToHUA)
3nusabet MNabpwuanb Jn
(CwvHranyp BenvkobputaHus)
Amunb Foctenu (Hupepnaxapl)
abpwanb beBepnax (FTOHKOHM
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denum Xow (MpnaHams
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CaHHu CaapuHeH (duHnaHauns)
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«A Corner With» (Hopserus) /
[xoBaHHa MeTpokku (UTanus/
BenvkobputaHus),
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[MeHew dapkall (BeHrpus/3cToHus),
KpucTa Ménbaep (3cToHus),
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Fanepes «The Rooster Gallery» (NluTga) /
ButayTtac Kymxa (Jiutsa/Huaepnanabl)

Fanepes «Vaal» (3cToHus) /
MNeatep Jlaypwy, (ScToHUA)
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Vytautas Kumza (LT/NL)

Vaal Gallery (EE) /
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10 Intensiivsed paigad

TALLINNA
FOTOKUU ‘21
INTENSIIVSUSEST
SUNDINUD

allinna Fotokuu kaasaegse
kunsti- ja visuaalkultuuri biennaal
toimub 2021. aastal kuuendat
korda, olles algatatud 2011. aastal
Eesti Fotokunstnike Uhenduse
(Foku) poolt. Fotokuu ldhene-
mine on olnud alati ajakohane ja
kontekstitundlik, lisaks kohaliku
kunstivélja mitmekesisuse toetamisele on peetud
oluliseks rahvusvaheliste kontaktpunktide, peegel-
duste ja koostddde loomist ning publiku integreeritust
kasitlust leidvate teemade ja tegijatega. Fotokuu
loodab pakkuda pdnevust mitte ainult néituste, vaid
ka muude erivormiliste ning omavahel p&imitud
stindmuste ja kohtumistega. Tegu on likumapaneva
jduga, mis ajab oma juuri praeguse ajastu ebakindlas
pinnases, luues véimalusi uuteks sekkumisteks ja
imbermdtestamisteks.

2021. aasta Fotokuu kontseptuaalset raamistikku
kandvateks marksénadeks on kollektiivsus, koos-
160 ning jatkusuutlikkus. Oleme soovinud biennaali
programmis ndha eksperimenteerimist véimalike
tegutsemise viisidega, mis soodustaksid toimetulekut
ja kohanemist ning panustaksid erinevate kogu-
kondade kestvasse avatusse ja arengusse. Sellest
lahtuvalt valisime peandituse jaoks vélja Kuraatorite
Loomingulise Uhenduse TOK visiooni ,Intensiivsed
paigad” ning andsime soovitusliku sisendi nii Len
Murusalu ja Julian Rossi kureeritud kunstnikufilmide
programmile ,Diploopia” kui ka satelliitprogrammi
projektide avatud konkursile. Kutsudes motisklema,
looma ja algatama diskussiooni nende marksénade
timber, ei andnud me ette mitte dikteerivat alateemat,
vaid pigem lahtepunkti v&i impulsi, millest ajendatuna
edasi tegutseda. Lopuks on kuraatorid ja kunstni-
kud need, kelle lugu ja méttesuunad peavad jaama
peale - see on meie kui biennaali korraldajate tegelik
lilesanne ja vastutus.

Fotokuu eelnevatelt juhtidelt anti meile lile mitte foto-
voi kaamerakeskne kunstifestival, vaid laiendatud
kaasaegse kunsti biennaal, mis eeldab, et maailm
ongi juba iseenesest fotograafiline. Fotokuu annab
vBimaluse mdelda, kuidas toimetada fotograafilise
vahendatuse sees, mis meie igapaevaelu sedavord
fundamentaalselt kujundab. Fotokujutis on siin vajalik
pidepunkt, millest otsivad tuge paljud kaasaegsed
kunstnikud, kes ei lahtu ajastu ldiste jdujoonte
analutisimisel mitte meediumist, vaid ideedest ja
kontekstidest.

Fotokuu jaoks on jatkuvalt oluline olla publiku poole
pddratud ning toetada kunstnike probleemipiistituste
kaudu kriitilist motlemist niilidisaja vaatamis- ja kuju-
tamisviiside ning nendega seotud Uihiskondlike rollide
lile. Biennaaliga kaasnevad tegevused sisaldavad ka

VHTeHCKBHbIE MecTa

Intensive Places

sel korral kolmkeelset publiku- ja haridusprogrammi,
millega vétame tahelepanu alla naituste ja siind-
muste omavahelised seosed ning avame kasitletavaid
teemasid. Publiku kénetamine nduab seejuures
jarjepidevat t66d, kontakti loomist ja selle hoidmist.
Tanavuseks biennaaliks valmistudes jai meelde the
koolitaja méte, mille jargi ei saa sindmuse korraldaja
jaoks olla suuremat vaartust kui inimene, kes on seda
stindmust juba varem kilastanud, kuid kes tuleb
hiljem ka tagasi. Suur rddm on teatada, et juba enne
biennaali algust on mitmed koolid avaldanud soovi
votta osa Fotokuu haridusprogrammist. Me loodame,
et tildine naituste kiilastamise huvi ja harjumus jaab
neid noori saatma ka edaspidi.

Fotokuu pole ennast kunagi piiritlenud samade
naituseasutustega. Partnerite ja kaastoode valikul on
mitmekiilgsust silmas pidades toodud juba tuntud
naitusepaikade kdrvale ka valis- ja siseruume, mis
pole algselt kunsti nditamiseks mdeldud. 2021. aastal
jatkame biennaali peanaituse raames koost66d Eesti
Kaasaegse Kunsti Muuseumiga (EKKM), millel on
sarnaselt biennaalile isetekkeline slinnilugu ning mis
naitab Ules paindlikkust ajas muutuda ja kohaneda,
jaades siiski kindlaks enda lahtekohtadele. Fotokuu
keskne naitus tdukub enda teemaplistituses teadlikult
EKKMi asukohast, kuid laiemalt ka Tallinna erinevate
piirkondade lugudest, avades seejuures paralleele
kaugemate paikade ja kogukondadega. Fookuses on
kohalikud eriparad, kuhu koonduvad nii mineviku-,
oleviku- kui ka tulevikuperspektiivid, kuid mis on
samaaegselt ka siimptomid globaalsetele arengutele.

Fotokuu peanaituse kuraatorid on oma kasitlustega
andnud suuna ka biennaali Idpetavale stimpoosionile,
mille eesmark on pakkuda biennaali piiratud ajaraa-
mist kaugemale ulatuvaid arutelusid. Véimaldame
seelabi Fotokuul kui iseorganiseeruval taustslisteemil
kanda oma vaimsust uude formaati, mis liidab bien-
naali erinevates programmides puudutatud teemad
stinergiliseks tervikuks.

Olen Fotokuu kaheaastaste intervallidega olnud erine-
vates rollides seotud juba selle algusaegadest alates.
Kui ma sain 2020. aasta kevadel ettepaneku Fotokuu
korraldamine Ule votta, siis arutasime eelmiste kor-
raldajatega palju juhtimisega seotud vaartuste lle,
millest puilidsin lahtuda ka seekordse biennaali tiimi ja
struktuuri lilesehitamisel. Uhest nendest biennaali
edasist kdiku méjutavatest vestlustest jai kblama
kommentaar, et juht peab suutma ,asja hingata”. Meil
Meriliniga on darmiselt hea meel, et saame kdigele
plaanitule I6puks ometi elu sisse puhuda ning teha
seda jargneva 6 ja poole nadala valtel juba koos
publikuga.

Kohtume Fotokuul!

Kulla Laas
Tallinna Fotokuu ‘21 kunstiline juht

Ké&esolev triikis annab Ulevaate 2021. aasta Tallinna Fotokuu
kaasaegse kunsti biennaali programmist, avab ja laiendab p&hi-
slindmuste fookuses olevaid teemasid ning tutvustab kaasatud
teoseid, tegijaid ja satelliitprojekte.

Intensiivsed paigad

Fotokuu keskmes on tdnavu rahvusvaheline riihmanéitus

Eesti Kaasaegse Kunsti Muuseumis (EKKM). Lisaks kuulu-

vad pohiprogrammi Eesti ainuke kunstimess Foto Tallinn Kai
kunstikeskuses, kunstnikufilmide programm kinos Séprus

ning stimpoosion Narva Kunstiresidentuuris (NART) ja Kai
kunstikeskuses. Fotokuu satelliitprogrammi kuuluvad projektid
ja sindmused leiavad aset erinevatel Tallinna naitusepindadel,
linnaruumis ning teistes avastamist vaarivates paikades. Samuti
toimuvad péevased véljasdidud néitustele Narvas ja Tartus.

TAITIMHHCKUNA
®OTOMECHL, 21
POXXOEHHbIN B
MHTEHCUBHOCTMU

2021 roAy y>Xe B WecTon pa3s
npongeTt 6ueHHane CoBpeMeHHoOro
MNCKYCCTBa 1 BU3yasbHOW KYNbTYypbl
«TannnHHCKUA GoToMecAL», UHU-
LuMpoBaHHasaA SCTOHCKUM COO30M
doToxypoxHukos (Foku) B 2011
rogy. Mporpamma «TanaMHHCKOro
doToMecsiLa» BCcerga akTyasnbHa
W yYUTbIBaAEeT KOHTEKCT. [ToMUMO TOro, YTo nporpamMmma
nopaepXusaeT pasHoobpasne MeCTHOro Xyaoxe-
CTBEHHOro naHawadTa, B Hell yaenseTcs cepbesHoe
BHMMaHWe Co3faHNo MeXAyHapOoaHbIX ToYeK
COMNPUKOCHOBEHNSA, AUCKYCCUAM N Hana>XnBaHno
COTPYAHMYECTBA, a TaKXe NPOUCXOAUT aKTUBHOE BOB-
nleyeHne ayanTopumn B TeMbl, NOAHATbIE XYA0XHUKaMMN
n KypaTopamu. OpraHusatopbl doTomMecsaua Hape-
10TCA NPOBYANUTL MHTEPEC He TOMbKO K BbICTaBKaM, HO
M K APYryM NpoxXoAsLLMM B ero paMKax pasHoobpas-
HbIM MeponpuATUAM 1 BCTpeyaM. LLiecTas 6ueHHane
6yAeT nocesLLeHa TeMe ABUXYLLLEN CUMbI, YXOAALLLEN
KOPHSAMU B HEMPOYHYIO MOYBY HbIHELLHEN 3NOXuU 1
co3sfaloLen BOSMOXHOCTb AN HOBbIX UHTEPBEHLUIA 1
nepeocMbICNEHNIA.

KntoueBsble cnosa, nexatime B 0CHOBe KOHL,enuun
dotomecsua 2021 roga, — KONNEKTUBU3M, COTPYA-
HUYeCTBO N yCToNYMBOE passuTue. B nporpamme
6ueHHane Mbl XoTenn yBUaeTb 3KCMepUMEHTbI C BUaamMm
AEeATeNbHOCTU, KOTOPble CNOCOGCTBYIOT BbIXXMBaHUIO,
apanTaLumn, CoOXpaHeHUo OTKPbITOCTU U PasBUTUIO
obwecTBa. Micxoas U3 aToro, 4719 OCHOBHOW BbICTaBKU
Mbl BblI6panu KoHuenumio «MHTEHCUBHbBIX MeCcT»,
paspaboTaHHyo Ay3aTOM KypaTopoBs n3 Poccum —
TBOpYeCKVUM o6beanHeHneM Kypatopos TOK (AHHa
ButkuHa n Mapus Beiil). Mbl Take fanv BBOAHbIe
pekoMeHAaummn gns KWHonporpammbl «unnonusa»,
KypaTopamu KoTopoi 6b1nu JleH Mypycany n
[>xynnaH Poccu, n Ana oTKpbITOro KOHKypca npoek-
TOB COMPOBOANTENbHON NporpamMmsl. Mpurnawasn K
PasMblILLIEHNIO, TBOPYECTBY N 06CYXAEHMIO BOKPYT
3TUX K/OYEBbIX C/I0B, Mbl He Npefnaran AUKTYIOLLYO
noaTeMy, a ckopee OTMnpPaBHYIO TOYKY MW UMMYNbC
ANA ABUXKeHWUs Bnepef. Beab pacckasbiBaeMble Kypa-
TOopaMu U XyA0XKHUKaM1 UCTOPUN 1 NpepnaraemMble
VMU MAeun A0MKHbI OCTaBaTbCA Ha NepBoM nnaHe. Cob-
NofeHne 3Toro NpuHLUMna — Halla OCHOBHas 3agayva
1 OTBETCTBEHHOCTb KaK opraHnsaTopoB 6ueHHane.
OpraHusaTtopbl npeablaywmnx dotomecaues
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nepepanu Ham He NPOCTO GecTMBarb UCKYCCTB C aKL,eH-
TOM Ha GpOTOBBLICTABKM U GpUIIbMbI, OHM Nepefany Ham
paclmpeHHyto 6UueHHane CoBpeMeHHOro UCKyccTBa,
npearnonaratoLLyto, YTo MUp poTorpaduyeH cam no
cebe. DoToMecsL, NpeasiaraeT NogymMaTb 0 TOM, Kak
[lelicTBOBaTb B pamMKax poTorpaduyeckoro nocpes-
HUUYEeCTBa, KOTopoe Tak yHAAMeHTaNbHO popMupyeT
Hallly NoBCEAHEBHYIO XU3Hb. doTon306paXxeHne
ABNIETCSA 3[leCb TOUYKOII OTCYeTa, B KOTOPOW MHOrne
coBpeMeHHbIe XYL,0KHUKM ULLYT OMopy U aHanuau-
pylOT rno6anbHble CUIOBbIE JIMHWK 3MOXM He Ha OCHOBe
cpeppbl, a Ha OCHOBEe UAEN N KOHTEKCTOB.

[Ons doTomecsLa No-NpeXHeMy Ba>XKHO NpuBReYb ayam-
TOPUIO NOAAEPXKaTb KPUTUYECKUIA BIrNSAA, XYA0XKHUKOB
Ha coBpeMeHHble Cnocobbl BUAEHUS, M306paXkeHuns

1 CBfI3aHHble C HAMU coLuarnbHble ponu. Moatomy
conpoBoAuTENbHasA NporpaMMa 6reHHasne BkoYaeT

B ce6 MeponpusaThs Ha Tpex Aidblkax. B pamkax
6ueHHane 6yaeT TakXe opraHM3oBaHa Tpexbs3blyHas
ob6pasoBaTesibHas NporpamMmma, Kotopasi TOMoXeT
MOHSTb B3aMMOCBSI3b MEXAY BbICTaBKaMu U packpbiTb
TeMbl, 3aTPOHYThle XYLA,0XHUKaMU U KypaTopamu.
BbicTynneHue nepep ayautopuei TpebyeT NocTOIHHOM
paboTbl, yCTAaHOBNEHUS U NOAAePXKaHUs KOHTaKTa.
Mpu nogroToBke K 6UeHHane aToro roga Ham BCMOMHU-
NUCb CrioBa OAHOro U3 npenopasatesieil. OH rosopun
0 TOM, YTO /1 OpraHnu3aTopa MeponpuUATUS He MOXeT
6bITb 60JIbLUEN LLEHHOCTM, YEM YeNoBeK, KOTOPbI
noceluan ero paHblue, U KOTOPbIil HENPEMeHHO Bep-
HeTcA. C pagocThio coobLL,aeM, YTo eLle [0 OTKPbITUS
61eHHane HeckoJbKo LUKOJT BbIpasuiu XxenaHue
NPVHATB y4YacTue B 06pa3oBaTesibHOMN Nporpamme
doTomecsua. Mbl Hageemcs, 4To 06 KA HTEPEC K
BbICTaBKaM U NpMBbIYKa X NocellaTb OCTaHyTCA y
3TUX MOMOABIX NOAEN N B faNbHENLLEN XU3HN.

doToMecHL, BCcerga npoxoauT Ha pasHbIX BbICTaBOY-
HbIX nnowagkax. [na Hambonbluero pasHoobpasms

B 9TOM rofy K y>e NpuBbIYHbIM BbICTaBOYHbIM
nnowanam 6biav fobasreHbl HOBble OTKPbITbIE U
3aKpbITble MPOCTPAHCTBA, KOTOPbIe N3HAYaNIbHO He
npepHasHavyanucb AN AeMOHCTpaL,um nponsse-
AeHui nckyccTea. B 2021 roay B pamkax OCHOBHOW
BbICTaBK/ GMeHHane Mbl NPoA0IXUM paboTaTb C
3CTOHCKMM My3eeM COBPEMEHHOI0 UckyccTia (EKKM),
NCTOPUA 3apOXKAEHNA KOTOPOro CX0Xa C uctopuen
BO3HUKHOBEHMUA 6ueHHane. Myseinn EKKM — ato
NPOCTPAaHCTBO, KOTOPOE AEMOHCTPUPYET MMOKOCTb,
yMeeT MEeHATbCA U afanTUpoBaTbCs KO BPeMeHH,
ocTaBasCb BEPHbIM CBOMM UCTOKaM. IMeHHO noaTomy
rnaBHas BbiCTaBka PoTomMecsL,a B NOCTaHOBKe CBOEN
TeMbl CO3HaTeNIbHO OTTankmBaeTcA OT MeCTomMoso-
»eHus B EKKM, a Takxe oT McTopuii pasHbix painoHoB
TannvHHa, NnpoBoAA Napannenu c 6onee otaaneH-
HbIMK MecTamu n coobliecTBamn. Ha BbicTaBke
aKLeHT flenaeTcs Ha MeCTHbIX OCOBEHHOCTSAX, KOTO-
pble 06beAMHAIOT NpoLLIoe, HacTosLlee 1 byayliee,
HO KOTOpble TaKXXe ABMAIOTCA CUMNTOMaMm rnobanb-
HOro pasBuUTKA.

KypaTopbl ocHOBHOW BbicTaBku ®oToMecsLa 3aganu
Takxe HanpaBfieHVe 3aKIYUTENBHOMY CUMMO3UYMY
6ueHHarne, Lesb KOTOPoro — NpeanoXuTb AUCKYC-
cuun, KoTopble BblAyT 3a OrpaHuyeHHble BpeMeHHble
pamku 6ueHHane. 3To nossonuTt oTomMecsuy Kak
caMoopraHusylolLLeinca cucteme oTcyeTa nepeBecTn
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CBOW AYXOBHbI MOCbIN B HOBbI GpopmaT, KOTOpPbIi
06BbeIVHNT 3aTPOHYTbIe B Pa3NINYHbIX MPOrpamMmmax
6ueHHane TeMbl B eVHOE Lienoe.

C MomeHTa co3paHusa ®oTomecaLla A ¢ ABYXJIETHUMMN
MHTepBanamMu NpuH1UMana yyactue B ero cosgaHun

B pa3nuyHbIx ponsax. Koraa secHor 2020 roga s nony-
yuna npepsioXXeHne B3ATb Ha cebs opraHnsaLLuio
6ueHHane, Mbl MHOTo 06Cy>Aanu ¢ NpeabIAyLLUMM
opraHusatopamu ®oToMecsL,a LieHHble opraHusa-
LLMOHHbIE MOMEHTbI, KOTOpbIe A TakXe noctapanacb
MCcnonb3oBaTh NPY CO3[aHUN KOMaHAb! U BbiICTpau-
BaHUWN CTPYKTYpbl 3TON 6eHHane. OfgHUM U3 Takux
pasroBopoB, MOBMUABLUMNX Ha AanbHEWLWIA Xof, GreH-
Hane, 6bl71 KOMMEHTapUii 0 TOM, YTO pyKoBoAUTENb
[OJIKEH YMETb «AbllaTb» cBoel paboToi. U Mbl c
MepunnH HeO6bIKHOBEHHO CYACT/IMBbI, YTO HaKOHeL,
MO>XEM BAOXHYTb XXU3Hb BO BCE 3aniaHUpoBaHHOE
1 aenaTb 3TO BMECTe CO 3pUTENAMU B TeYeHUe
cnefyoLmx LWeCTW C NONOBUHOK Hefienb.

Lo BcTpeumn Ha doTomecsue!

Kynna Jlaac
Xyp0XeCTBEHHbIV pykoBoAUTENb TanMHHCKOro
doTomecsua 21

OTa nybnukauus gaet o630p nporpammbl brieHHane cospe-
MEHHOro uckycctaa «TaniuHHckuin potomecau» 2021 roga,
pacKpbIBaET TEMbI OCHOBHbIX MEPONPUATHIA, @ TakKe 3HaKOMUT
C NPeACTaBNeHHbIMU PaBoTamu, XYAOXKHUKAMMN U COMYTCTBYIO-
UMW NPOEKTaMM.

B aToM rogly B LieHTpe BHUMaHua GoToMecaLa — MeXAyHapoa -
Has rpynnosas BbiCTaBKa B 9CTOHCKOM My3ee COBPEMEHHOIo
nckyccTea (EKKM). Kpome Toro, ocHosHas nporpamma
BK/IIOYAET B CE6A: EANHCTBEHHYIO B ACTOHWUM XY[0XKECTBEH-
Hyto ApMapKy Foto Tallinn B apT-LeHTpe Kai, nokas aBTopcKumx
dUNbMOB B KMHOTeaTpe SOprus 1 cumMnosumym 8 Hapsckon
apT-pesuaeHumn (HAPT) n apT-LeHTpe Kai. MpoeKTbl 1 Mepo-
NPUATUA CONPOBOAUTENBHON NporpaMmbl doTomecsLa 6yayT
NPOXOAUTL Ha Pas3NNYHbIX BbICTABOYHBIX NioWwaakax TannuHHa,
B rOPOACKOM MPOCTPAHCTBE U B APYrMX AOCTOMHbIX BHAUMAHWS
MecTax. Takxxe 6yAyT OpraHM3oBaHbl OAHOAHEBHbIE NOE3AKM Ha
BbICTaBku B Hapsy 1 TapTy.
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TALLINN
PHOTOMONTH 21
BORN OF INTENSITY

allinn Photomonth biennial of con-
temporary art and visual culture
will take place for the sixth time in
2021, having originally been initi-
ated in 2011 by the Estonian Union
of Photography Artists (Foku). The
approach taken by Photomonth
has always been up-to-date and contextual, and in
addition to supporting the diversity of the local art
field, the creation of international contacts, reflections
and collaborations and the integration of audiences
and artists with the topics covered have also been
considered important. Tallinn Photomonth hopes to
provide excitement not only through its exhibitions
but also with other diverse and intertwined events
and meetings. It is a driving force that spreads its
roots in the unsteady soil of the present era, creating
an opportunity for new interventions and re-evaluations.

The keywords carrying the conceptual framework of
Photomonth 2021 are collectivity, cooperation, and
sustainability. In our programme this year, we wanted
to encourage experimentation with different ways

of taking action that can facilitate coping, adapting and
contributing to the ongoing openness and develop-
ment of the community. Based on this, we selected
Intensive Places — a vision of the Creative Association
of Curators TOK for the main exhibition and provided
general guidelines for both the artists’ film programme
Diplopia, curated by Len Murusalu and Julian Ross, as
well as the open competition for the projects in the
satellite programme. Through an invitation to ponder,
create, and initiate discussion about these keywords,
we did not offer a prescriptive sub-theme, but rather
a starting point or an impulse for further action. At the
end of the day, the curators and artists are the ones
whose story and thoughts must prevail - this is our
real task and responsibility as the organizers of the
biennial.

The previous directors of Photomonth passed on to
us not so much a photography- or camera-centered
art festival, but an extended biennial of contempo-
rary art, which presupposes that the world is already
photographic in itself. Tallinn Photomonth offers an
opportunity to think about how to deliver within the
photographic mediation that fundamentally shapes
our daily lives. The photographic image is a necessary
reference point, which is sought by many contempo-
rary artists who analyse the overall features of the
era, not on the basis of medium but on the basis of
ideas and contexts.

For Tallinn Photomonth, it is continually important to
focus on the audience with the aim of supporting crit-
ical thinking about contemporary modes of viewing
and representation and the societal roles associ-
ated with this through the problems raised by the
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artists. The activities accompanying the biennial also
include a trilingual public programme, in which we pay
attention to the connections between exhibitions and
events and open up the topics covered. Addressing
the audience, however, requires constant work, mak-
ing and maintaining contact. While preparing for the
biennial this year, | still remember the idea of one of
the instructors that for an organizer of an event there
cannot be any greater value than a person who has
visited the event before but who will also come back.
It is a great pleasure to announce that even before
the opening of the biennial, several schools have
expressed their interest in participating in our educa-
tion programme. Our hope is that the general interest
and habit of visiting exhibitions will also be part of the
lives of these young people in the future.

Tallinn Photomonth has not limited itself to the same
exhibition institutions. In the selection of partners
and collaborators, outdoor and indoor spaces not
originally intended for showing art have been added
to the already well-known exhibition venues, keeping
diversity in mind. In 2021, we will continue cooperat-
ing with the Contemporary Art Museum of Estonia
(EKKM) as part of the main exhibition of the biennial,
which, like the biennial itself, has its own spontaneous
foundation story and is flexible to change, while
remaining true to its base. The topic of the central
exhibition of Photomonth deliberately arises from the
location of EKKM as well as the stories of different
regions of Tallinn in general, thereby opening up par-
allels with more distant places and communities. The
focus is on local peculiarities, which bring together
past, present, and future perspectives, but are also
symptoms of global developments.

The curators of the main exhibition of Photomonth
have also given direction to the closing symposium of
the biennial, the aim of which is to explore discus-
sions that can go beyond the limited time frame of
the biennial. We will thus allow Photomonth as a
self-organizing structure to transfer its mindsetin a
new format that combines the topics covered in the
various programmes into a synergetic whole.

| have been involved in Photomonth in various roles
from its inception. When | received a proposal to take
over the organization of the biennial in the spring of
2020, we discussed a lot of management-related
values with the previous organizers of Photomonth,
which | also tried to use when building the team and
structure of this biennial. From one of these conver-
sations that influenced the further course of the
biennial, one comment that stood out was that the
leader must be able to breathe the matter, so to
speak. Merilin and | are extremely pleased that we
can finally breathe life into everything we planned
and do so with the audience for the next six and

a half weeks.

See you at Photomonth!

Kulla Laas
Artistic director of Tallinn Photomonth ‘21

MHTeHCcuBHbIE MecTa
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*

This publication provides an overview of the programme of
the 2021 Tallinn Photomonth contemporary art biennial, opens
and expands the topics of the main events and introduces the
works, artists and satellite projects involved.

The focus of this year’s Photomonth is an international group
exhibition at the Contemporary Art Museum of Estonia (EKKM).
In addition, the main programme includes Estonia’s only art

fair Foto Tallinn at Kai Art Center, the artists’ film programme
at Soprus cinema, and the symposium at Narva Art Residency
(NART) and Kai Art Center. The projects and events included in
the Photomonth satellite programme will take place in various
exhibition venues in Tallinn, in the city space and in other
places worth discovering. There will also be daily trips to exhi-
bitions in Narva and Tartu.



14 Intensiivsed paigad

INTENSIIVSED
PAIGAD

andeemia ja selle kestev jarellainetus
on segi paisanud meie tavaparase
elu, tuues liha tungivamalt esile
vajaduse reageerida kdesolevale
poliitiliste ja Uhiskondlike institutsi-
oonide kriisile ning paradigmadele,
mida nad tulevikus loovad. Olles
tiles ehitatud majanduslike hierar-
hiate taastootmisele, struktuursele
vdgivallale ja loodusvarade jatkuvale ekspluateerimisele,
ei kaasne nendega mitte midagi rohkemat kui taien-
dav julmus ja ekspluateerimine, kui just ei hinnata nii
isiklikul kui ka tGhiskondlikul tasandil imber nende
lahenemisviisi erinevates vormides elu vaartusele. Koos
vajalike slistemaatiliste muutustega, mis pdhinevad
hoolivamatel ja jatkusuutlikumatel valitsemisviisidel,
tuleb meil Gle vaadata ka meie pdhilised sotsiaalsed
toimimisviisid, see, kuidas me kollektiivselt oleme,
laieneme, 6pime, tajume ja unistame. Naituse
JIntensiivsed paigad” keskne eesmérk on leida erineva-
test lahtepunktidest tdukuvaid vastuseid klisimusele:
kuidas valmistuda tulevikuks, mis rajaneb vastas-
tikuse sdltuvuse pdhimdtetel ja liikidevahelisel
kooseksisteerimisel?

Méeldes ideele Lildlevinud elutingimustest, milles

me koik niitid elame, soovime toetuda Rosi Braidotti
sOnastatud posthumanistlikule perspektiivile, millest
voib olla abi meie praeguse olemuse maaratlemi-
sel: ,Posthumaanse lahenemise dige subjekt ei

ole ,Inimene*, vaid uus kollektiivhe subjekt, midagi
,oleme-(kdik)-selles-koos-olemata-iiks-ja-seesama”
subjekti-laadset.’ Sidudes selle métte 6. Tallinna
Fotokuu biennaali raames Tallinna kontekstiga,
kutsume naitusel osalejaid ja publikut to6tama vélja
uusi positiivseid poliitilisi ja keskkondlikke kujutlemise
viise, mida oleks vdimalik rakendada ka valjaspool
siinset piirkonda.

Kasutasime oma uurimuse metodoloogilise alusena
intensiivse geograafia mdistet, millele pani aluse Vene
kaasaegne filosoof ja meediauurija Mihhail Kurtov.?
Intensiivne geograafia lahtub oma pbhimdtetes
inimgeograafiast, mis uurib maapinda inimtegevuse
perspektiivist, lisades sellele seeldbi stigavuse ja
poorsuse, mis hdlmab Maal elavate inimestega seotud
protsesse, ndhtusi, kogemusi ja arusaamu. Kurtov
maaratleb intensiivsete paikadena kohti (fiitisilisi voi
modttelisi), mis voivad lihtaegu koondada vdi levitada
mitmesuguseid asju ja vorme, kogudes objekte voi
artefakte ning koondades ja tuues kokku Uksikisikuid
voi riihmi. Mdisted ,koondamine” (accumulating) ja
Jlevitamine” (dispersing) viitavad Ghtaegu nii Maal
aset leidvate flusiliste protsesside mitmekesisusele
kui ka inimeste suhtumisele nendesse protsessi-
desse. Intensiivsed paigad véimaldavad naha seoseid

' Rosi Braidotti, “Posthuman Knowledge”, Polly Press, 2019, p. 54.

2 Muxaun KypToB. My3eonorus v HTeHcBHasn reorpadus / AibMaHax
LI3M: Homep 1. Mocksa: V-A-C Press, L|3M, 2020. C. 9-56.
Mikhail Kurtov, Museology and Intensive Geography / Center for Experi
mental Museology Almanac, #1. Moscow, V-A-C Press, 2020, Ik 9-56.
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ja kattuvusi tegelikkuse erinevate kihtide ja tasan-
dite, aga ka ajaloo, mélu ja kaasaegsete poliitiliste
protsesside vahel. Nende haare on palju laiem, kui
tavalised teadmise jagamise paigad, nagu suurte
kollektsioonidega muuseumid. Ideoloogiliselt laetud
arhitektuurimalestis, mis on parast majandusliku
paradigma muutumist iimber kohandatud, poliitilise
okupatsiooni tulemina ehitatud linnaosa vai linn,
suurkorporatsioonide toksiliste tegude tagajargede
varjamiseks kunstlikult loodud geoloogiline keskkond
vdi kogukond, kes Uritab tulevastele pélvedele mdel-
des kollektiivselt oma keelt ja mélu taastada — kdik
need voivad olla naited intensiivsetest paikadest.

Uurides Tallinna muutuvat linnakude ja urgitsedes selle
poorsetes kihtides, oleme ptilidnud valjuda tava-
parasest ajalisest ja narratiivsest lineaarsusest,
keskendudes naitusel pigem mitte-domineerivatele
teadmistele ning nende rakendamise ja sailitamise
tavatutele taktikatele. Meie uurimist66 kesk-

mes on labi arhitektuuri vahendatud valitsuste ja
korporatsioonide lilemvdim, looduse kasutamine ja
vaarkasutamine tehnoloogiliste ja kommunikatsiooni
infrastruktuuride loomisel ning ilalt alla suunatud
juhtimisstrateegiad, mille eesmark on hallata meie
kogemusi erinevatest ruumidest — privaatsetest,
avalikest, hiibriidsetest ja maaratlematutest - nii tiksik-
isiku kui ka kollektiivi tasandil. Oleme kogunud kokku
juhtumeid ja meetodeid erinevatest geograafilistest
ja poliitilistest piirkondadest, mis raagivad ajaloo
Umberkirjutamisest, korruptiivsetele véimustruktuuridele
vastuastumisest, sotsiaalsete pingete hajutamisest ja
loodust ekspluateerivate korporatiivsete protsesside
avalikustamisest. Hoolimata sellest, et need juhtumid
laiuvad lirimaa soodest Hartumi avaliku ruumini, on
need kénekad ka siinses poliitilises ja ajaloolises
kontekstis. Nende kaudu joonistub valja kaart alter-
natiivsete teadmisloome mehhanismide ja maletamise
praktikatega, mis eeldavad hierarhilise Iahenemise
unustamist, kui me oma elukeskkonda kujundame,
suhteid erinevate eluvormidega iimber moétestame ja
ruumilist kirjaoskust arendame. Rakendades mdistet
Jntensiivsed paigad” Tallinna kontekstis, soovime
naituse raames esitada kunsti- ja uurimispraktikaid,
mis annavad oma panuse poliitilisele kujutlusvéi-
mele ning tegelevad arhitektuuri dekoloniseerimise,
intersektsionaalse linnaplaneerimise, té6stusparandi
poéordumatute tagajargede ning liinkade ja haavata-
vate struktuuridega, milles on varjul peidetud maailmad.

Kolmeteistklimmet Eesti ja rahvusvahelise kunst-
niku projekti koondav 6. Tallinna Fotokuu biennaal
on vorgustik intensiivsetest paikadest, mis omavad
linnaelanike jaoks ajaloolisi, emotsionaalseid, kon-
tekstuaalseid ja arhitektuurilisi tdhendusi ning mis
labi oma toimimise koondavad ja levitavad teadmisi.
Naituse ,Intensiivsed paigad” pdhiosa leiab aset
Eesti Kaasaegse Kunsti Muuseumis (EKKM), mis on
tugeva omaalgatusena suutnud seista vastu kiirele
gentrifikatsioonile kinnisvaraarendajate ja ehituset-
tevdtete poolt sihikule véetud piirkonnas. Hélmates
kogu EKKMi hoonet, loovad erinevate kunstnike
omavahelistes seostes olevad teosed tiheda koosluse
urbanistlikest ja looduslikest maastikest ning kohtu-
mistest.

Intensiivsed paigad

Ola Hassanaini installatsioon ,Kokkutulemise ruum“
annab mdista, et avalik ruum vdib pakkuda linna
kollektiivsele eksistentsile alternatiivset poliitilist
lahenemist, esitledes lihtlasi erinevaid véimalusi, mis
seavad kahtluse alla ehitatud keskkondade etteantuse.
Videoteoses ,Linna maketimeister”, mis kirjeldab

the Jeruusalemma linnavalitsuse t66taja argipaeva,
toob Tali Keren esile lisraeli rahvuse konstrueerimise
mitmetahulised ideoloogilised mehhanismid ja selle,
kuidas neid kasutatakse okupatsiooni ja territoriaalse
ekspansiooni tooriistadena. Aleksander Morozovi
heliskulptuur ,Tabula“ [ahtub EKKMi arhitektuursest
ajaloost ja kdesolevast intensiivsest olukorrast.
Métiskledes muusikapoliitika ning Tallinnas asuva
,Estonia” klaverivabriku ajaloo ja traditsioonide lile,
thendab ta ,Estonia“ klaverikeeled ja muud elemendid
elektrivooluga, luues hoonest uutmoodi helielamuse.
Natasa Tseljuba ja Julia Appen esitlevad isiklikku
videolugu ,Minu kosmos", mis on tihtaegu nii Ukrainas
Zaporizzjas asuv paneelelamutest koosnev magala-
piirkond kui ka ndukogude massiarhitektuuri mustritest
mdjutatud keerukate tunnete enesekiillane univer-
sum, mis on kandunud linna darealadel iiles kasvanute
kehalisse kogemusse. Anna Kaarma loodud poeeti-
lised helirdannakud juhatavad néituse kiilastajaid labi
Lasnamaée, kus elab Eesti suurim venekeelne kogu-
kond. Sellesse hilisndukogude perioodi arhitektuuriga
enklaavi sisenemiseks kasutab ta sealsete elamute
viimastel korrustel asuvaid kunstnike ateljeesid, mis —
kirjeldades uhtaegu nii riigi ideoloogilisi suundumusi,
aga ka naitlikustades vabaks enesevaljenduseks
mdeldud ruumi - sisaldasid endas vastuolu tolleaeg-
ses linnaplaneerimises.

Tanja Engelberts kujutab oma drooniga filmitud videos
,06nes” looduse mirgitamise ja maa-alade vaar-
kasutamise tagajargi, mis pusivad veel pikalt parast
meid, paljastades seejuures riikide ja korporatsioon-
ide kaasaegseid varjamistaktikaid, mille eesmark on
vaikida maha t66stuse poolt tekitatav kahju. Gareth
Kennedy esitab seeria teosest ,Ajariitus” (2019-2044),
mille aluseks on pikaajaline seotus Atlandi ookeani
aares Mayo krahvkonnas lirimaal asuva vaipsoo ning
4300-aastase magimanniga. Skulpturaalses audio-
installatsioonis ,Kuidas liikkuda nagu limaseen” juhib
Laura Kuusk tdhelepanu ndhtamatutele protsessidele,
mis on seotud mitte-inimorganismide ehk tapsemalt
limaseenega, mis on lildnimetus umbes 900 erinevale
enamasti tiherakulisele organismile. Kokkulepitud
aegadel on kunstnik ka ise naitusel kohal, et kdivitada
installatsioon ja juhendada publikut, kuidas ,lima-
seenereziimi“ kogeda. Roven Joekaar, kes tegeleb
,kvaararheoloogiaga“, esitleb hiljutist ja jatkuvat
projekti ,Kvaar Kalevipoeg®, mis kasutab erinevaid
riideesemeid ja tarbekaupu, et kasitleda kadunud
kvaarajaloo ja -folkloori teemasid. P66rdudes ajaloo
sailitamise mitteformaalsete strateegiate poole, uurib
Natalia Romik (mitte)malu kihte, mis puudutavad
juudi arhitektuuri Euroopas. Tema projekt ,,Réandav stetli-
arhiiv”, mille kdigus koguti arhiivimaterjale ja taastati
sotsiaalseid ja emotsionaalseid sidemeid Poola endiste
juudi Stetlite alade ja nende praeguste elanike vahel,
on katse dekoloniseerida ja rekonstrueerida kustuta-
tud alasid Euroopa ajaloost.
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Lisaks audiordnnakule Lasnaméele on naitusel veel
kolm peanditusest véljapoole jadvat naitusepaika.
Endises ndukogudeaegses Viru (nlitidses Sokose)
hotellis, kus KGB kuulas hotelli kiilalisi teadaolevalt
veel 1991. aastani pealt, asub Madlen Hirtentreu
heliinstallatsioon ,Lugupeetud Mangutoos". Teos
pakub hotelli arhitektuuri, infrastruktuuri ja atmosfaari
kogemiseks alternatiivseid véimalusi, materiali-
seerides killukesi poliitilisest ja emotsionaalsest
ajaloost. Eesti Rahvusraamatukogus on vdimalik
kogeda Terike Haapoja kahekanalilist videot ,Muusa“.
Koroonapandeemia esimesel aastal salvestatud ja
monteeritud teos koosneb kunstniku dialoogidest
tema sdprade, perekonna ja teiste oluliste inimestega
kunsti ja armastuse, igaviku, mitte liksnes inim-
keskse maailma ja aktivismi teemadel. Olles siivitsi
uurinud arhitektuuri ideoloogilist rolli 1abi poliitikute
kénede ja tuntud poliitiliste tekstide, tunneb Jasmina
Cibic oma videoteoses ,Lammuta ja ehita uuesti”
huvi selle vastu, kuidas kunst ja arhitektuur vdivad
toimida erinevates poliitilistes reziimides nn pehme
vdimu rakendamise vahenditena ning propagee-

rida riiklikke vaartushinnanguid. Teost ndidatakse Il
maailmasdja ajal ehitatud endises Kopli rahvamajas,
kus praegu toimetab kohalikke 6ko-algatusi toetav
kogukonnakeskus.

Luues seoseid linna pooride ja osalevate kunstnike
toode vahel, muutub ka néitus ise intensiivseks
paigaks - jdbukeskuseks, kust saavad alguse ja kuhu
koonduvad erinevad protsessid, kus kogemused
Uihinevad ja levivad edasi teistesse kontekstidesse,
kus kohtuvad varem omavahel sidumata tegevused
jaideed, arenedes uuteks kontseptsioonideks ning
aidates seelabi luua vastutustundlikumaid olemise ja
teadmiste jagamise viise.

Kuraatorite Loominguline Uhendus TOK
(Anna Bitkina ja Maria Veits)

Kuraatorite Loominguline Uhendus TOK on 2010. aastal Anna
Bitkina ja Maria Veitsi poolt Peterburis asutatud naiskuraatorite
riihmitus, mis on alates oma asutamisest olnud kunsti piire
kompav platvorm. TOKi mitmekihiliste, pikaajaliste ja valdkonda-
devaheliste projektide eesmérk on luua uut teadmust muutuva
poliitilise ja Ghiskondliku tegelikkuse pdhjustest ja tagajar-
gedest. TOK tegutseb sageli véaljaspool harjumuspéraseid
kunstiruume, toomaks avalikkuse ette erinevate lihiskondlike
struktuuride pusivuse, aga ka diisfunktsionaalsuse, et seada
nende roll ja véimumehhanismid kahtluse alla ning visandada
uus tulevikuvisioon. Lahtudes oma tegevuses ajaloolise anallilisi
ja poliitilise kujutlusvdime ristumispunktist, kasitleb TOK oma
projektides kohalikul tasandil valitsemise mehhanisme, avalikku
ruumi ja arhitektuurset potentsiaali, sotsiaalset diglust ja digust,
haridusstisteeme jm. 2020. aastal voitis TOK projektiga ,1 Cura-
torial Forum” (koos Peterburi NCCA tiimiga) Vene kunstiauhinna
Innovatsioon ning apexarti rahvusvahelise 2020.-2021. aasta
avatud konkursikutse néditusega ,Haélides vaikust’, mis on
Moskvas Fabrika kaasaegse kunsti keskuses avatud 2021. aasta
juulist septembrini.

www.tok-spb.org


http://www.tok-spb.org
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MHTEHCUBHbIE
MECTA

apyLueHne NpUBbIYHOro Nopsiaka
Belleil, CNpoBOLMPOBaAHHOIO
naHgemuven, TpebyeT OT Hac pagu-
KanbHbIX AeACTBUIA B OTHOLLUEHUN
yCuUnuBLLErocsi Ha ee poHe Kpu-
3uca NoIMTUYECKUX U CoLManbHbIX
MHCTUTYTOB U OTKa3a OT AUKTYeMbIX
MU cLeHapueB byayLero. OCHOBaHHble Ha MPUHLLMNAx
BOCMPOU3BOACTBA 3KOHOMUYECKUX MepapXuil, CTPYK-
TYPHOrO HAaCU/INA U UCTOLLLEHWS NMPUPOAHBIX PECYPCOB,
OHM NPOAOIXAT NPOLLECChl BCEOBLLEro OTUyXAEeHUs U
pacTyLLero HepaBeHCTBa, eCny TONIbKO NMOHUMaHue 1
Nnpu3HaHWe LeHHOCTU PasnyHbiX GOpPM XU3HU He
CTaHeT yHUBepcasbHbIM U pasaensemMbiM. Hapsigy ¢
Heo6X0AMMbIMU CUCTEMHBIMU NPeo6pa3oBaHUAMMU,
npeanonaratoLLyMm MHble Crocobbl yNpaBneHns - B
OCHOBE KOTOPbIX 6bl NieXanu 3aboTa 1 akosnornyeckas
OTBETCTBEHHOCTb — HaM TaKXe HY>XHO nepecMo-
TpeTb 6a30Bble coLManbHble MOAENN KOMNEeKTUBHOMO
CYLLLEeCTBOBAHUSA: TOrO, KaK Mbl MPUBBIKIN XWUTb,
B3auMopeincTBOBaThb, NO3HaBaTb, YyBCTBOBaTb U
MeuTaTb. BbicTaBKa «MIHTEHCUBHbIE MECTa» — 3TO
npouecc novcka pasHonIaHoBbIX OTBETOB Ha BONPOC
«KaK MoAroToBUTbLCSA K 6yayLieMy, rae npakTUKyTCs
B3aMO03aBUCUMOCTb Y MUPHOE COCYLLEeCTBOBaHME
pasHbIX OpraHM3mMoB?»

AHanuaupys NoHATHE KOBLLUX» YCIIOBUI, B KOTOPbIX
«MbI» CyLLECTBYEM, KypaTopbl BbICTaBKU 3a4e/CTBYOT
MOCTryMaHUCTUYECKYHO ONTUKY U TEPMUHONOT M0 Po3n
BpaigoTTu, KoTopble MOryT 6bITh MNOSIe3HbI ANs
onpepeneHns TenepeLuHei CTagun Hallero CcyLecTBo-
BaHus: «[oAIMHHBIM CYy6BbEKTOM NoCcTYeloBe4YecKomn
KOHBEpPreHuum aBnseTcs He «4enoBek», HO HOBbI
KONNEKTUB Hbll CYOBbEKT, KOTOPbI MOXHO 0603HaUNTb
KaK «Mbl-(BCe)-HaxopMMCs-B-3TUX-YCTOBUAX-HO-Mbl-
He-OfHO-Lien0e-n-Mbl-He-0HO-U-To-Xe».! Pa3BuBas
3Ty KOHLLENUMIO B pamKax 6-# 6ueHHane «TannMHHCKUiA
doTomMecsL,», Mbl XOTUM BOBJIeYb €€ YYaCTHUKOB

M ayauTOPUIO B COBMECTHbIN MpoLLecc pa3paboTku
HOBBbIX MO3UTUBHbIX MPUHLLUMOB MOJIMTUYECKOTO U
9KOOrMYeckoro BoobpaxxeHus, KoTopble MOryT 6bITb
aKTyanbHbl U 3a NpefenaMy 3CTOHCKOro KOHTeKCTa.

B kauyecTBe MeTOA0/1I0rMYECKOro annapaTa cCBoero
nccnegoBaHusa Mbl ONMPaeMcs Ha NPUHLLUMbI UHTEH-
CUBHOW reorpadum, paspaboTaHHble COBPEMEHHbIM
poccuicknum punocodomM u MegnanccnegoBartenem
Muxannom KypTtoBbiM.2 UHTeHCMBHas reorpadpus
MNCXOAUT U3 NPUHLLMIMOB r'yMaHUTapHowm reorpapum,
KOTOpasn aHann3npyeT 3eMHYI0 MOBEPXHOCTb Yepes
npusMy 4enoBevyeckon feATeNbHOCTH, TEM CaMbIM
[o6aenas e rny6uHbl 1 NOPUCTOCTH, rAe coaep-
>XaTcsA NPoLEecChbl, ABNEHUSA, OMbITbl U NPeACcTaBNeHns
XMBYLMNX Ha 3eMne cylecTB. MecTa, KoTopble MOryT
KaK HakannuMeaTb, TaK U paccenBaTb pas3nnyHble

' Rosi Braidotti, “Posthuman Knowledge”, Polly Press, 2019, p. 54.

2 Muxaun KypToB. My3seonorus v uHTeHcuBHas reorpadus / AnbmaHax
LI3M: Homep 1. Mocksa: V-A-C Press, LIOM, 2020. C. 9-56.
Mikhail Kurtov, Museology and Intensive Geography / Center for Experi
mental Museology Almanac, #1. Moscow, V-A-C Press, 2020, Ik 9-56.
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npepgMeTbl U GopMbI (KONNEKLMOHUPOBATb apTe-
dakTbl, NpUTAruBaTh Nogein) — Kyptos onpegensiet
KaK MHTEeHCUBHble. TepMUHBI «cobupaHne» n «paccen-
BaHMe» [al0T BO3MOXXHOCTb OfHOBPEMEHHO YNOBUTb
pasHoo6pa3sue NpoLLeccoB Ha 3emsie U OTHOLIeHne
noaei K HUM. MHTeHCUBHbIE MecTa reHepupyoT
CBfI3M U MepeceyeHns Mexay pasnnyHbIMy cno-

AMU U YPOBHSAMU peasibHOCTU, UCTOPUU, NaMSATU U
NoNUTUYECKNX npoueccoB. OHU BbIXOAAT AaneKko 3a
PaMKu NMPUBbIYHbIX MPOCTPAHCTB 3HAHUI — TaKuX,
Kak, Hanpumep, My3ei ¢ 06LUMPHON KONNEeKLMeNn.
ApPXUTEKTYPHbIN NaMATHUK, NOTEPSABLUNIA CBOK Mae-
O/IOrNYECKYHO MOLLb U3-32 CMEHbl 3KOHOMUYECKOro
CTpOS, roOpoga, NOCTPOEHHbIV B pe3ynbTaTte NnoauTum-
YeCKol OKKyMaLun, UCKYCCTBEHHO Co3faHHas cpefa,
MacKupyoLas TOKCUYHbIe OTXOAbl KopriopaLui, unu
coo6LecTBa, NbiTaloLwMecs KONNEKTUBHO BOCCTAHO-
BWUTb CBOW fI3bIK M NaMATb ANA 6yAYLWNX NOKONEHUA
— BCe 3TO NpMMepbl MHTEHCUBHOIO MecTa.

B cBOEM M3yyeHnn nsmeHsoLWenca ypbaHuctunye-
CKOW1 TKaHu TaninHHa, CKaHUpys ee NopuCTbie Cou,
Mbl onpo6oBanu OTONTUN OT NPeANUCaHHON NTMHEN-
HOCTU — BPEMEHHOIA 1 MOBECTBOBATENIbHON — U
COCPEefoTOUNTLCS Ha 3HAaHUK, YacTo BbiNagatoLLeM
13 oduLManbHOro HappaTuea, NPeACTaBMB TaKTUKN
ero coxpaHeHus 1 npeseHTauuu. MoaTomy cnekTp
Hallero uccnefoBaHUs oKasascs JO0BOJbHO LWMPO-
KUM: Mbl pacCMOTPes, KaK apxXuTekTypa CTaHOBUTCH
NPOBOJAHNKOM FOCYAaPCTBEHHOIO N KOPNopaTUBHOrO
KOHTPOJIA, KaK TEXHONOrMYeCcKne 1 KOMMyHMKaLM-
OHHble MHPACTPYKTYpPbl y BCEX Ha BUAY paspyLualoT
npupoaHbIe Pecypchbl, Kak CO3[aeTcA U perynmpyeTcs
Hal GpU3NYECKMNiA U AIMOLMOHANBHbIN OMbIT HAX0X-
[leHUs B NPOCTPaHCTBax — Ny6NYHbIX, YacTHbIX,
rMepUAHbIX U faxe Tex, KOTopble Heslb3A OTHECTU

HU K O HOW U3 39TUX KaTeropui.

Pa6oTbl B paMKax BbICTaBKM NpeacTaBnsioT cobom
XY[,0XKECTBEHHbIE U UCCTIeA0BaTENIbCKNE METO/bI
BOCCTaHOB/IEHNSA NUCTOPUYECKON CPaBeAIMBOCTMH,
KPUTUKM CUCTEMHOrO HaCU/NS BNAcTHbIX CTPYKTYP,
NPUMUPEHNA COLManbHbIX NPOTUBOPEYNii U paso-
6n1ayeHnsa KopropaTHBHbIX NPOLLECCOB IKCJyaTaLum
npupopabl B PasfiMyHbIX reorpaduyeckmx u nonuTun-
YecKUX KOHTeKCTax. XOTS 3TW NpUMepbl 0XBaTbIBalOT
TeppuTopun oT 60n0T MpnaHaun [0 06LLeCTBEHHbIX
NPOCTPaHCTB XapTyma, OHU BO MHOTOM MNepeknn
KaloTCH C MECTHBIM NMONIUTUYECKUM YCTIOBUAMU U
NCTOPUYECKMM AUCKYPCOM. VX coefuHeHune B Npo-
CTpaHCTBE BbICTaBKMN Tak)e MNOMOrJI0 HaM 04epTUTb
KapTy anbTepHaTUBHbIX MEXaHW3MOB 3HaHWS U NPaKTUK
namsTW, KOTopble NpefnonaraoT 0TKas oT nepapxu-
Yyeckoro nogxoaa K popmrnpoBaHuto pasaensemon
ropoACcKol cpefbl, NEPECMOTP HaLlUMX OTHOLLIEHUIA C
pasnuyHbiMK GopMamMm XKM3HU 1 MomoraroT obpecTun
NPOCTPaHCTBEHHYIO FPAaMOTHOCTb.

Mcnonb3ya TepMUH “MHTEHCUBHBIE MecTa” nNpu
MEHUTENbHO K TannnHHy 1 6onee LUMPOKOMY — eBPO-
nencKoMy, MMPOBOMY — KOHTEKCTY Mbl CTPeMUMCH
NPOAEeMOHCTPMPOBATb TO, KaK UCKYCCTBO y4yacTByeT
B TPEHMPOBKE Hallero NosiMTUYecKoro BOo6paXxkeHus,
NpoBOLMPYA Hac Ha A,eKONIoHWaNIbHOEe OCMbICTIeHNe
ApPXWUTEKTYpPbl U aHann3 NPUHLLUMOB FOPOACKOro nia-
HUPOBaHUSA Yepes NPU3My MHTepPCeKLMOHaNbHOCTH. A
TakXe n3yyaem T0, Kak OHO NMOMOraeT HaMm 0CO3HaTb
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HeOGpaTI/IMOCTb nocnepcTeuin WHAYCTPUANbHbIX
npoueccoB U HaxogauTb B pUrngHbIX COLManbHbIX
CTPYKTYpax nosioCTu, rae CKpbiBardTCA HEU3BECTHbIE
HaM npouecchbl U MUPbI.

Takum obpa3om, OCHOBHas BbiCTaBKa 6-oi
TannuHHckon 6ueHHane obbeauHAeT 13 npoek-

TOB 3CTOHCKMX U MEXAYHapPOAHbIX XYA0XHUKOB,
paccpefoTOYeHHbIX MO ropoAy 1 NpefcTaBnAoL X
C060i1 CeTb MHTEHCUBHBIX MECT, KOTOpble COBMpatoT 1
pacceunBatoT 3HaHUS, a Tak)Ke UMEIOT UCTopryeckoe,
3MOLMOHASIbHOE, KOHTEKCTHOE U apXUTEKTYPHOE
3HauyeHue gnsa xutenei ropopa. OCHoBHasA YacTb
BbICTaBkmn «MIHTEHCMBHbIE MecTa» pacnonaraeTcs B
My3ee coBpeMeHHOro uckycctea 3ctoHun (EKKM),
KOTOPbIV 6yAyYn CUIIbHOWM HU30BOW XYA0XXECTBEHHOM
VHULMATMBOW, CMOT 3aLlLUTUTb CBOE 3[aHNe B CUTY-
aLLMmn XKECTKOW AXKEHTPUPUKaL MU U NPOTUBOCTONATH
rOpoOACKUM fieBenonepam u CTpouTesbHbIM KOM-
naHusM. Ha Bpems BbICTaBKM NPOCTPaAHCTBO My3es
CTaHOBUTCS NJIOLL,aAKOW A1 HEOXMUAAHHBIX CTONKHO-
BEHWI1 N B3aUMOAENCTBUA FTOPOACKUX U NPUPOAHBIX
naHAawadToB, Ny6ANYHBIX U MPUBATHLIX NPOCTPAHCTB
1 KOHTEKCTOB.

MHcTannauma Onbl XaccaHaiiH «MecTo c6opa» npep-
naraeT NocMOTpeTb Ha 06LeCTBEHHOe MPOCTPAHCTBO
KaK Ha aNnbTepHaTUBHbIN GopMaT KOIEeKTUBHOIO
CyLLLeCTBOBaHWA B ropoje, U AeMOHCTPUpYeT NonTU-
Yyeckune TpaeKTopum noeefeHus, 6pocatoLne Bbi3oB
npeAnucaHHbIM NpaBuiamM 3aCTPOEHHON cpefbl.

B Bugeopabote «MacTepckas rpagoCcTpouTenbHULLbIY,
onucbiBatoLLLEe 0ObIYHBIN [EHb U3 XXWU3HM Cry>XKaLlen
MyHuuunanuteta Mepycanuma, Tanu KepeH BbisiBnseT
MHOrOypOBHEBbIE NAE0N0rnyeckmne MexaHusmbl
nocTpoeHnsa rocyaapcTea B Mspaunne n 1o, Kak OHK
MCMONb3YIOTCA B KAYeCTBE MHCTPYMEHTOB

OKKYMauuu 1 TepputopuanbHoi akcnaHcumn. Cawnt-
cneuuduyeckan 3BykoBas UHCTannaumsa «Tabula»
AnekcaHppa MoposoBa 06beguHAET NUCTOPULO
3paHuns myses EKKM, cospgaHHoro B 3a6poLueHHOM
XpaHunuuwe yrnsa TannuHHckor T3L, u Bbicokyto
MHTEHCUBHOCTb COBPEMEHHbIX COBbITUIN BOKPYT HEro,
CBfI3aHHbIX C €ro CONpoTUB/IEHNEM [A,EBENONepPCKUM
npoueccam B paiioHe. OTTasKuBasCb OT OCHOB
NONUTUKM 3BYKa M Tpaauuuin doptenmaHHon ¢abpmkun
«DCTOHUA» U CO3AaHHanA C UCNONb30BaHNEM
NpefoCTaBNIeHHbIX el CTPYH U AiePEeBAHHbIX 3N1eMeH-
TOB, paboTa NpoHU3bIBaeT 3[4aHne, co3faBas HOBbIN
3BYKOBOW YPOBEHb €ro BOCNPUATUSA.

Hatanbs Liento6a n lOnua AnneH npeacTaBnsaoT
JINYHYIO BUAE0-UCTOPMIO, Ha3BaHME KOTOpPO —
«MolWi kKocMoC» — OTCbINaeT K crnasbHOMY panoHy
MaccoBOI 3aCTPOWKN B 3anopoiXkbe 1 onucbiBaeT
CaMOCTOATENIbHYIO BCENIEHHYHO CNOXHbIX YyBCTB

1 NepeXXnBaHui reponHN, BbI3BaHHbIX OMbITOM
B3pOCJ/IEHUA Ha Nepudepunn NOCTCOBETCKOro ropoaa
1 ee BOCMOMMHaHUAMWN O MeCTax CBOero AeTcTBa.
MoaTunyeckue ayamno-nporynku AHHbl Kaapmbl rno
TanJVHHCKOMY paiioHy JlacHams23, rae XXuseT camoe
60nbLUOE KOIMYECTBO PYCCKOrOBOPSALLUX XUTENEN
JCTOHUN, CTPEMSATCA HAMETUTb HOBbIE MYHKTUPbI
NoCTCOBETCKOIN ncTopun. TOUKOW BXoAa B 3TOT aHK/1aB
No3AHEeCOBETCKNIA 9CTOHCKOW apXUTEKTYpbl CTanu
MacTepckue uneHoB Colo3a Xy[A0XHUKOB, BCTPOEH-
Hble B M/aHbl XXWUJIbIX 34aHUI U PacrnofioXeHHbIe Ha
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UX MOCNeAHUX aTaxkax. C NosnLuy ceropHsLLHero
[IHSl OHU BBIMNIAAAT KaK aMGUBaNIEHTHbIE YIOBKM
rpafoCcTPoOUTeNIbCTBA TOrO BPEMEHM, TaK Kak 6binn
OfiHOBpPeMeHHO 06pa3sL,aMu rocyAapCTBEHHON
M[,e0NI0rMYeCKoii MOBECTKM U MPOCTPaHCTBaMu
NSl CBO6OJHOIO TBOPYECKOro CaMOBbIPaXXeHs
XYA0XHUKOB.

B Bupeo «lycToTa» TaHu SHrenb6epTc Kamepa CKosb-
31T NO NOBEPXHOCTM UCKYCCTBEHHOIO OCTPOBA B
HupepnaHpax, cosgaHHOro ansi TPaHCMOPTUPOBKY U
XpaHEeHNA TOKCUYHbIX OTX0A0B. PaboTa o6HaXkaeT
MHPPaACTPYKTYpbl, NPU3BaHHblE MacKNUpOBaTb cUCTe-
MaTU4eCKUn NPON3BOACTBEHHBIN yLLep6, KOTOPbIA
HaHOCAT NpupoAe rocypapcTea u Koprnopawuu.
apeT KeHHepm npepcTaBnseT ceputo uccneposa-
TesNbCKUX NaHernen npoekTa «Mpopomkarowuiics
putyan» (2019-2044), 06beauHsOLWMIA COOBLLECTBO
nofen, XXUBYLUX B parioHe Maiio, B pnaHaunm,

Ha nobepexbe ATnaHTMYeckoro okeaHa. Xutenu
[,0roBOPU/INCH, YTO B TeYeHne 25 neT oHun 6yayT
BOCCTaHaBnMBaTb apTedaKTbl KyNbTYPHbIX U NpUpoa-
HbIX CJIOEB TEPPUTOPUM MECTHOrO 6010Ta, KOTOPOMY
4300 neT 1 Yepes TEPPUTOPUIO KOTOPOro NPOX0-
[AT Tpy6bl rasoBor koprnopauumu. MpoekT cayxut
apXeosIorMYeCKNM 3KCMEePUMEHTOM ANA CHUXKEHNA
rpagyca coumanbHOW HanNps>XXeHHOCTUN B CUTyaLLun
NPOAOJIKAIOLLENCHA IKONTOrMYECKOM, CoLManbHOM

N KYyNbTYPHOI HecTabunbHocTu. CKynbnTypHas u
ayauno-uHcTannauus «MNepepBurascb Kak cnvsucTas
nneceHb» Jlaypbl Kyyck ¢poKycupyeTcs Ha MUPOOLLLY -
LLLEHMN HeYeNnoBEeYEeCKMX OPraHM3MOB, B YaCTHOCTH,
CNN3NCTOW NJIECEHM - 3TO Ha3BaHUe o06beauHaeT
okoso 900 pasnnyHbIX OAHOKIETOYHbIX OPraHU3MOB.
B pamkax BbicTaBku Jlaypa npoBefeT HECKOJIbKO
OTKPbITbIX CECCUI ANA BCEX XENAOLWNX, FAe MOXHO
6yaeT owyTuTb ceba CN3NCTON NECEHBIO U
nonpo6oBaTb Ha BpeMs 0TKa3aTbCsA OT aHTPOMOLLEH-
TPUYHOW NPU3MbI BOCNPUATUSA OKPY>KaloLLLero Mupa.
HoBoe BMaeHne NpuBbIYHOIO NpegnaraeT U Xy[oX-
HUK PoBeH Mblekasp, uccrneayiownii NpuHLMMbI
“KBMp-apxeoniornn” B CBOEM NPOoAJoNXKaoLWeMcs
npoekTe «KBup Kanesunoar». B cepuv mepyeHpainsa
(macku, wapobl, HOckK) 6ueHHane oH coeguHseT
3aManymnBaeMyro UICTOPWIO N 3CTETUKY KBUPa C
TPaAMLMOHHBIM 3CTOHCKMM 3MocoM o 6oraTbipe
KaneBunoare, 4To No3BoNseT pacnpocTpaHuTb

9TOT rMbpuAHbIA HappaTMB 3a NpefAenbl BbICTaBKMU.
O6paLasch K HerocyfaapCTBEHHbIM CTpaTermam
COXpaHeHus nctopuu, B npoekte «Homagunyeckuin
apxuB nocenexHun» Hatanba PoMuk nccnepyet nna-
CTbl HepopMarnbHOI NaMATN O eBPENCKOM Hacnegmun
B EBpone. PoMyK cTpemMuTcs f,eK0NoHU3MpoBaTh U
PEKOHCTPYMNpPOBaTb CTEPTbIE YaCTU €BPOMNENCKOn
MCTOPMM Yepes N3yyeHne apxuTekTypbl He60bLINX
MecTeuek, apXUBHbIX MaTepPUanoB N BOCCTaHOBNEHWE
coumanbHbIX 1 AMOLMOHalbHbIX CBA3EN MeXay Tep-
puTOpMAMM BbIBLUMX €BPENCKUX WTETNOB B lNonbLue n
MX HbIHEWHUMU XuTenamu. NomMumMo ayamo-nporynok
B JlacHams3, BbICTaBKa BKJIlOYaeT elle TpU NpoeKkTa,
KoTopble HaxoaATca 3a npepenamv EKKM, B gpyrux
yacTAx TannuHHa. B 3gaHnm 6biBLIE TOCTUHULbI
«Bupy» (ceityac Cokoc), N3BECTHOI TEM, 4YTO TaM
BNOTb A0 1991 roga pacnonarancsa paguoLeHTp
COBETCKOW CEKPETHOW cNyX6bl, cneamuBLuvi 3a
rocTAMM OTeNA, pasMecTunacb 3ByKoBas UHCTanNsA-
uus «MpocTpaHCTBO co3BYUns» MapneH XUpTeHTpo.
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PaboTa npepnaraet anbTepHaTUBHYIO ONTUKY ANA
3HAKOMCTBA C apXUTEKTYPOM, MHPPACTPYKTYPOW K
aTMocdepoint 3aaHus oTens, akTyanusmpyro epar-
MEHTbI €ro NoANTUYECKOW U SMOLLMOHASIbHOW UCTOPUN.

B HaumoHanbHon 6M6nnoTeke 3CcTOHNN NpeacTaBs-
JleHo ABYyXxKaHanbHoe Buaeo «Mysa» Tepuke Xaanos.
CHSITOe Y CMOHTMPOBaHHOE B TEYEHWNE NepBOro roaa
naHAeMuK, OHO COCTOMUT U3 [UANOroB XyAO0XHULbI C
ee 6/IM3KUMU APY3bAMU, YSIeHaMU CeMbU U APYTruMn
3HaYMMbIMU A5l HEee NIAbMU O B3aVMOOTHOLLEHUAX
MCKYyCCTBa U lo6BM, BEYHOCTU, MUpa-3a-npepfena-
MUW-4YeNoBEYECKOro U akTUBU3Ma.

OcHoBaHHas Ha MacLUTabHOM 1ccnefoBaHNN N3BECTHbIX
NONUTMYECKMX peyeil h TEKCTOB 06 ngeonormyeckon
ponun apxutekTypbl, BugeopaboTta AcMuHbl YHnbuy
«CHeCTU 1 NepecTpoUTb» UCCNEeAYET, Kak UCKYCCTBO
N apXUTEKTYpa MOTYT CNYXWUTb UHCTPYMEHTaMU MsAr-
KOV CWnbl ANA NOAAEPXKAHNSA NONNTUYECKOrO NopaaKa
1 nponaraHAanpoBaTh TeKyLL e rocyAapCTBEHHbIe
LeHHocTU. B pamkax BbicTaBku paboTta Ynbuy 6yaet
MHTEerpupoBaHa B KOHTEKCT GbIBLUEr0 HAPOAHOro AoMa
B Konnun, nocTpoeHHoro eue Ao Bropoi muposoi
BOVHbI, KOTOPbI Tenepb ABNAETCA 06LWeCTBEHHbIM
LLeHTPOM, NOAAEePXKUBAIOLLNM MECTHblE TBOpYECKUue 1
3KO-UHULLMATUBBI.

CospaBas CBA3N MeXAy NopaMu ropoaa, BbicTaBka
cama no cebe npeBpaLLaeTca B UHTEHCUBHOE MeCTO
— MeCTO CUnbl, FAe HauYMHalTCS NPoL,EecChl U rae
OHW COXPaHAIOTCA, rae NepeXxxuBaHUs COeANHAIOTCA U
OTKy/Aa OHU PacnpoCTPaHAIOTCA Ha APYrue KOHTeK-
CThbl, FAe paHee He CBA3aHHble AeCTBUA U naen
cobupatoTca M NpeobpasyoTCA B HOBble KOHLLENLLUK,
KOTOpble MOMOratoT HaM NPaKTUKOBaTb NPOL,EeCChI
COCYLLLECTBOBAHNA 1 NO3HaHWUA 6osee OTBETCTBEHHO.

TeBopuyeckoe o6beauHeHne Kypatopos TOK
(AHHa BuTkuHa 1 Mapus Beiiw,)
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TBOpUeckoe obbefnHeHne Kypatopos TOK — KypaTopckuii
KONNeKkTuB, codfarHbli 2010 B CaHkT-lNeTepbypre AHHON
ButkuHo 1 Mapweit Beiu, kak MexavcumnimHapHas nnatpopma,
nccneaytoLas BO3MOXHOCTY N TePPUTOPUI KYypaTopCKOi

1 XyA0XECTBEHHOM NpakTVKW. Byayun HomMaanyecknm Kos-
nekTUBOM, KypaTopbl TOKa nomeLatoT CBOK NPakTUKy Mexay
MCTOPUYECKUM aHaN30M U NOSUTUYECKUM BOOBpaXxeHem

1 paccMaTpUBatoT NPUYMHBI U NOCNEACTBUA MeHSoLLencs
MOMMTUYECKON 1 coLmanbHoI peanbHOCTU. YacTo paboTas

3a npefenamu NpuBbIYHbIX XY/0XKECTBEHHbIX MPOCTPAHCTB,
npoekTbl TOKa CTaHOBATCA YacTbio COLMANbHBIX CTPYKTYP,

[NA co3faHnsa 6onee NpyUCTanbHOro PACCMOTPEHUA acreKkToB
CTPYKTYPHON AEATENBHOCTY 1 BbIABNEHUA MNOBPEXAEHHBIX
3BeHbeB QYHKLVIOHMPOBAHWSA, C Lie/bio NepecMoTpeTb Ponu v
MOMHOMOYUA COLMANBHBIX UHCTUTYTOB W U3MEHUTb UX
noTeHuunansHoe byayliee. OfHUM 13 BaXKHbIX GOKYCOB
npoekToB TOKa — n3yyeHue 3n1eMeHTOB NOCTCOBETCKOrO B
pasNnyYHbIX CoLManbHbIX chepax, a TakxKe BAUAHNE rNo-
6anbHOro KanuTanuamMa Ha slokasnbHble NpoLieccsl. B cBovx
MPOAOMIKUTENbHBIX 1 MHOFOYPOBHEBbLIX MpoekTax TOK
uccnepyeT MexaHn3Mbl MECTHOTO ynpaBieHns, ny6nnyHoe
MPOCTPaHCTBO, apXUTEKTYPHbIN U UHOPACTPYKTYPHbIi
MOTeHLMan, CoLManbHyt CNpaBeAnNBOCTb U 3aKOHOAATENLCTBO,
obpasoBaTenbHble cucTembl 1 apyrve chepol. B 2020 TOK
6b1n 0bnagaTenemM BCepoCcuinckon npeMun «MHHoBaums» 3a
npoekT 1-bih KypaTopckuii ®opym (COBMECTHO C KOMaHAoM
ILCW CankT-MeTepbypr). B 2020-2021 TOK cTan nobeautenem
MeXAyHapofHOro KoHkypca apexart Open call ¢ BbicTaBkoin
«Kopiekc HemMonuaHus», KoTopas npeacTasneHa B LieHTpe
KpeaTuBHbIX MHAYCTpuii «dabpuka» B Mockse ¢ nons no
ceHTAbpb 2021.

www.tok-spb.org
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INTENSIVE
PLACES

aving interrupted the usual order of
things, the pandemic and its lasting
aftermath heighten the urgency of
our response to the ongoing crisis of
political and social institutions and
the paradigms of the future that they
construct. Built upon the reproduction
of economic hierarchies, structural violence and the
continuing exhaustion of natural resources, they will
only lead to further atrocities and exploitation unless
their approach to the value of life in its different forms
is reconsidered at the personal and common levels.
Alongside necessary systematic transformations
based on more caring and sustainable ways of gov-
ernance, we clearly need to review the core societal
modes of our collective being, expansion learning,
sensing and dreaming. The main imperative of the
exhibition “Intensive Places” is to look for multifocal
answers to the question: “How can we prepare for a
future based on the principles of interdependency
and interspecies cohabitation?”

Looking at the idea of the common conditions in
which we exist, we'd like to engage the posthumanist
perspective articulated by Rosi Braidotti that might
be helpful for locating our current being: ‘The proper
subject of the posthuman convergence is not “Man”
but a new collective subject, a “we-are-(all)-in-this-
together-but-we-are-not-one-and-the-same” kind of
subject’’ Landing this concept in the context of Tallinn
in the framework of the 6th Tallinn Photomonth biennial,
we would like to invite the exhibition participants and
audiences to develop together new affirmative prin-
ciples of political and environmental imagination that
could also be applied beyond the region.

As a methodological kit for our research we employed
the apparatus of intensive geography, a term coined
by contemporary Russian philosopher and media
researcher Mikhail Kurtov.2 Intensive geography builds
upon the principles of humanitarian geography, which
analyses the earth’s surface through the prism of
human activity, thus adding a depth and porosity that
contain the processes, phenomena, experiences,

and perceptions of those living on the earth. Kurtov
defines intensive places as locations (physical or
notional) that can both accumulate and disperse a variety
of things and forms - collect objects or artefacts and
gather and assemble individuals or groups. The terms
“accumulating” and “dispersing” help us simultane-
ously capture the diversity of physical processes on
earth and the attitudes of humans to these processes.
Intensive places allow us to see connections and
overlapping between different layers and levels of
reality, history, memory and contemporary political

" Rosi Braidotti, “Posthuman Knowledge”, Polly Press, 2019, p. 54.

2 Muxann KyptoB. My3eonorus v MHTeHcuBHas reorpadus / AnbMaHax
LI9M: Homep 1. Mocksa: V-A-C Press, LI3M, 2020. C. 9-56.
Mikhail Kurtov, Museology and Intensive Geography / Center for Experi
mental Museology Almanac, #1. Moscow, V-A-C Press, 2020, |k 9-56.
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processes. They go far beyond common spaces of
knowledge, such as a museum with an extensive
collection. An ideologically-charged architectural
monument repurposed due to the shift of the economic
paradigm, a neighbourhood or a city constructed as

a result of political occupation, an artificially created
geological environment masking the aftermath of
toxic corporate actions or a community trying to col-
lectively restore their language and memory for future
generations - these can all be seen as examples of
intensive places.

In the process of studying the changing urban tissue
of Tallinn and scanning its porous layers, we tried to
overcome the prescribed time and narrative linearity
and focus in the exhibition on the non-dominant
knowledge and unobvious tactics of its applicabil-

ity and preservation. The scope of the pillars of our
research includes governmental and corporate control
mediated through architecture, the use and abuse of
nature through creating technological and commu-
nication infrastructures and top-down strategies
intended to direct our experiences of different spaces
- private, public, hybrid and unidentified - for both
individual and collective bodies. We have gathered
cases and methods of reclaiming history, challenging
corrupt power structures, diffusing social tension and
unveiling corporate processes of exploiting nature
across different geographical and political contexts.
Though ranging from bogs in Ireland to public spaces
in Khartoum, these cases resonate with the local
political and historical state of affairs. They also consti-
tute a map of alternative knowledge mechanisms and
practices of remembrance that presume an unlearning
of the hierarchical approach to shaping living environ-
ments, reconsidering our relationship with different
forms of life and helping us build a spatial literacy. By
applying the notion of intensive places to the setup in
Tallinn, we aim to present artistic and research prac-
tices that add to the political imaginary and focus on
decoloniality in architecture, urban planning through
an intersectional lens, irreversible traces of industrial
heritage, and loopholes and vulnerable structures
with the hidden universes between.

Consequently, the 6th Tallinn Photomonth biennial
is a network of intensive places connected through
13 projects by Estonian and international artists that
hold historical, emotional, contextual and architectural
significance for the city’s residents and that through
their operation accumulate and disperse knowledge.
The main part of the exhibition “Intensive Places” is
located at The Contemporary Art Museum of Estonia
(EKKM), which, being a strong grassroots artistic
movement, has managed to resist increasing gentri-
fication in an area targeted by city developers and
construction corporations. Embracing the building
of EKKM, interconnected works by different artists
compose a dense combination of urban and natural
landscapes and encounters.

The installation “Gathering Space” by Ola Hassanain
proposes that public space can be an alternative
political form of collective existence in the city and
demonstrates different trajectories that challenge the
predictability of built environments. In the video work
“City’s Craftswoman” describing a regular day in the


http://www.tok-spb.org
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life of an employee of the municipality of Jerusalem,
Tali Keren points to the layered ideological mecha-
nisms of nation-building in Israel and how they are
used as tools for occupation and territorial expansion.
The sound sculpture “Tabula” by Alexander Morozov
embraces the architectural history and contemporary
intensity of EKKM. By reflecting on the politics of
music and the history and traditions of the “Estonia”
piano factory located in Tallinn, he connects its

piano strings and elements with flows of electrical
current, thus generating a new audio experience

of the building. Natalia Tselyuba and Yulia Appen
present a personal video story “My Cosmos”, which

is both a dormant neighbourhood of pre-fabricated
housing in Zaporizhzhia, Ukraine, and a self-sufficient
universe of complex feelings affected by patterns of
Soviet mass housing architecture incorporated into
the bodily experience of those who grew up in the
city periphery. Poetic audio walks created by Anna
Kaarma aim to guide audiences through Lasnamae,
the part of Tallinn with the largest Russian-speaking
community in Estonia. As an entry point into this
enclave of late Soviet Estonian architecture, she

uses artist studios built on the last floors of residen-
tial buildings as controversial loopholes of the city
planning of the time that were both examples of the
state’s ideological agenda and people’s spaces for
free self-expression.

In her drone-shot video “Hollow” Tanja Engelberts
depicts the consequences of misused space and
intoxicated nature that remain long after our existence
by unveiling the contemporary camouflage techniques
of states and corporations to cover the continuous
industrial damage they create. Gareth Kennedy
exhibits a series of research panels from “Time Rite”
(2019-2044), a sustained engagement with an area
of blanket bog on the Atlantic Ocean in County Mayo,
Ireland, and a 4,300-year-old bog pine. The project

is a large-scale archaeological experiment aimed at
reducing social tension in the situation of continuous
ecological, social and cultural instability. In the sculp-
tural and audio installation “How to Move Like a Slime
Mould” Laura Kuusk emphasises invisible processes
of other-than-human organisms, namely, of slime
mould, a common name given to about 900 different
often single-cell organisms. Throughout the exhibition
the artist will appear on site to activate the installation
and instruct audiences how to experience the “slime
mould mode”. Roven Jéekaar, who is preoccupied with
“queer-archaeology”, presents a recent and ongoing
project “Queer Kalevipoeg” that portrays themes of
lost queer history and folklore in a format of different
pieces of wearable and usable merchandise. Turning
to strategies for the non-formal preservation of
history, Natalia Romik explores the layers of
(non)memory in relation to Jewish architectural pres-
ence in Europe through collecting archival materials
and rebuilding social and emotional connections
between the territories of former Jewish shtetls

in Poland and their current residents. Her project
“Nomadic Shtetl Archive” is an attempt to decolonise
and reconstruct erased parts of European history.
Besides an audio walk to Lasnamae, there are also
three other off-site locations. In the former socialist
building of Viru Hotel (now Sokos), known for housing
a radio centre for the Soviet secret service (KGB)
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spying on its guests until as recently as 1991, there
is a sound installation “Inn of the Accord” by Madlen
Hirtentreu. The work creates alternative optics for
experiencing the architecture, infrastructure and
atmosphere of the hotel building in order to mate-
rialise fragments of political and emotional history.
The National Library of Estonia hosts a two-channel
video “Muse” by Terike Haapoja. Recorded and edited
during the first year of the Covid pandemic, the work
consists of dialogues with her friends, family and
significant others about the relationship between art
and love, eternity, the more-than-human world and
activism. Based on extensive research into speeches
by politicians and famous political texts about the
ideological role of architecture, Jasmina Cibic's video
work “Tear Down and Rebuild” investigates how art
and architecture can serve as soft power strategies
of political order and propagate current state values.
During the exhibition, the work will be merged into
the context of a former folk house in Kopli built before
WW2, which is now a community centre stimulating
local eco-initiatives.

Creating links between the pores of the city and the
works by participating artists, the exhibition itself
turns into an intensive place — a power place, where
processes begin and where they are retained,

where experiences become connected and from
where they diffuse onto other contexts, where previ-
ously unrelated actions and ideas gather and develop
into new concepts that help us generate more
responsible modes of existence and knowledge.

The Creative Association of Curators TOK
(Anna Bitkina and Maria Veits)

The Creative Association of Curators TOK is a female curatorial
collective co-founded in 2010 by Anna Bitkina and Maria Veits
in St. Petersburg as a platform for challenging the borders of
the territory of art. TOK’s multilayered, durational and cross-
disciplinary projects generate new knowledge about the causes
and consequences of changing political realities. Often working
outside of conventional art spaces, TOK infiltrates social
structures, bringing their strengths and corrupt functions into
the public discourse in order to revisit the roles and powers of
social institutions and redraft their potential future. Existing at
the intersection of historical analysis and the political imaginary,
TOK investigates mechanisms of local governance, public space
and architectural capacity, social justice and law, education
systems and others. In 2020, TOK was winner of the Russian
Innovation Art Prize 2020, for the project 1 Curatorial Forum
(with the team at NCCA St. Petersburg) and winner of the
apexart international open call 2020-2021 with the exhibition
“Voicing the Silence”, which is on view at the Fabrika Center for
Creative Industries in Moscow from July to September 2021.

www.tok-spb.org
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KUNSTNIK KUI
SALAKAUBA-
VEDAJA

... Ja seegi tekst on mingil moel salakaubavedu ...

ida peame me silmas, kui me raagime
otseses voi kaudses tdhenduses
salakaubaveost? Oiguslikust seisu-
kohast mdistetakse salakaubaveo
all teatud objektide ebaseadus-
likku vedu iile riigipiiri. Seega peab
salakaubaveoks olema téidetud
kolm tingimust: 1) piir, 2) kontroll asjade piiri taha
vedamise lle, 3) nimekiri asjadest, mida on keelatud
tile piiri vedada. Selliseid tingimusi leidub mujalgi kui
tollikontrollipunktis, mistdttu on salakaubaveo moiste
nii holpsasti laiendatav ja lile kantav ka teistele nah-
tustele, sealhulgas neile, mis ei ole seotud digusega
voi llelildse materiaalsete esemetega. Salakaubaveo
veel olematu filosoofia kasitletav teema oleks sellisel
juhul kdik need protsessid, mille puhul on need kolm
tingimust taidetud.

Salakaubaveo kui majandusliku ja juriidilise ndhtuse
ajalugu algas riigipiiride ja kaubanduseeskirjade
kehtestamisega. Salakaubaveos peamiselt kasutatav
meetod (lisaks piirililetusele véljaspool kontroll-
punkti) on asjade peitmine sdidukitesse ja pagasisse.
Selleks kasutatakse reeglina erinevaid 6dnsusi teiste,
mittekeelatud asjade sees, mis toimivad peidikutena
(tegemist vdib olla nii loomulike kui ka kunstlikult
loodud 6dnsustega).

Loomulikult ei kasuta salakaubavedajad alati dra vaid
flilsilisi avausi - keelatud esemeid veetakse sageli
lubatud asjade sildi all (nn hall kaubavedu) vdi isegi
lubatud asjade kujul (nt pressitud kokaiinist valmista-
tud lauandude komplekt, mille konfiskeeris Hispaania
politsei). Seetdttu sobiks salakaubaveo meetodite
kirjeldamiseks hoopis liks teine ja filosoofiliselt laiem
termin — poor. Termin on laenatud Hegeli teose
,Loogikateadus" I8igust, kus on kirjeldatud mateeria
omadausi. Iga asi koosneb Hegeli sdnul paljudest
mateeriatest, asi on alati ,see” ja samal ajal ,ka [see]",
mida on terve rida: see asi on soe, aga ka I6hnav,
hapu, elektrifitseeritud jne. Kdik need erinevad asjad
ei eksisteeri mitte erinevates kohtades, vaid lhes
kohas - ,selles” asjas iseeneses. See koht aga on poorne.
Iga mateeria eksisteerib justkui teise aine tiihemikes
v&i poorides ning nende pooride vahel on ka teised
poorid, mille kaudu asi end meile ilmutab: ,Kogu
mateeria on poorne ja iga mateeria tlihemikes leidub
koiki teisi mateeriaid, nagu ta ise on koos Ulejaanud
mateeriatega kdigi nende poorides.”

Salakaubavedajad kasutavad &dra seda, mida Hegel
nimetas mateeria poorsuseks. Poor vdib olla nii
flilisiline 66nsus eseme sees kui ka selle mis tahes
muu omaduse voi sisu avaldumine. Naiteks kui

avame kasti, millel on kiri ,PUUVILI" ja leiame sellest
puuviljade asemel sigaretiplokid, puutume kokku tema
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pooriga; samas vdib nende plokkide sisse olla peide-
tud ka muid kaupu - I6pmatu poorsus (teise mateeria
tihemikes paiknev mateeria on ka ise poorne; seega
leidub selle poorides veel teist mateeriat, kuid mitte

ainult seda teist, vaid ka kolmandat, kiimnendat, jne).

Edukas on salakaubavedu sellisel juhul, kui eba-
seadusliku kauba vedamiseks kasutatavate esemete
poore kontrolli kaigus ei leita. Teisisdnu on salakauba
vedajate huviobjekt pooride varjatus ehk kriipto-
poorsus. (Geoloogias nimetatakse kriiptopoorseteks
kivimiteks néiteks savikivimeid, mis paistavad val-
jastpoolt tahkena, kuid mille sees leidub pragusid ja
suletud tithemikke.)

Oma artiklites ,Museoloogia ja intensiivne geograafia”
ning ,Métlematus, segadus, poorsus: kolm esteetilist
reziimi“? arendasime poorsuse kontseptsiooni kui
intensiivsete paikade véimet hoida maksimaalselt haju-
tatut maksimaalselt kontsentreeritud olekus. Naitena
voib siin tuua muuseumi kui intensiivse paiga, mis
kogub kogu maailmast kokku hajali paiknenud ese-
meid (muuseum on poorne selles mdttes, et on kohana
piiritletud ja samal ajal seestpoolt pea piiramatu), voi
kaasaegse kunsti teosed, mille loomise aluseks on
télge (teisendamine, resiintees). Sellised on naiteks
andmete sonifikatsiooni- v6i andmeedastustehnika
(uute visuaalsete efektide loomine, mis eeldab Ghes
vormingus faili lugemist teisele vormingule mdeldud
programmiga): sellistel juhtudel néib liks ja sama digi-
taalne asi (graafiline kujutis, videopilt jms) sisaldavat
endas poore, mille kaudu avaldub see tanu télkele
I6pmata mitmekesiselt (helina, teise kujutisena jne).
Toodud néaidetes avab poorsuse mdiste koha vdi

asja aaretu potentsiaali, kuid salakaubaveo filosoofia
tostatab veel Gihe, sedapuhku p66rdkiisimuse —
kriiptopoorsete struktuuride loomisega varjatavate
tdhenduste voi asjade kohta.

Kunsti-, muusika- ja kirjandusajaloos on salakauba-
vedu sageli just sel viisil tdlgendatud. Piirideks véivad
siin olla muuseumi, filharmoonia v6i raamatupoe
seinad ning kontrollpunktiks riiklik v&i turu tsensuur,
publiku vdi kuulajate maitse ja sotsiaalsed normid.
Triviaalsed kriiptopoorid n—-6 ebaseaduslike tdhenduste
edastamiseks on anamorfoosid, anagrammid, meloo-
dilised voi riitmilised vihjed. Huvitaval kombel on
kdige ,smugeldajalikumad” sageli just kdige revolut-
sioonilisemad teosed. Naiteks Duchampi ,Purskkaev”

ja Cage'’i ,4'33"" on Ullimalt poorsed: need on télgen-
dustest kullastunud nagu I6pmatult poorne keskkond
(teisisdnu, uued tahendused tekivad neist kui 16p-
matutest pooridest); kuid nende peamine vorm
seisneb nende latentsuses, mille kaudu otsekui smu-
geldatakse erinevad mitte veel ,legaliseeritud” ideed
kunstilistest eesmarkidest kollektiivsesse teadvusse.

Kas kunstnik kui salakaubavedaja on alati ,kurja-
tegija“? Toeline kunst on kahtlemata alati kuritegu:
kuritegu tavaparase taju vastu ja automatismide
piiridest valjumine. Kuid kunstnikud, kui nad ka
esinevad salakaubavedaja rollis, teevad seda sageli
pigem teadvustamatult — nad on kui tahtmatud
kullerid, kes edastavad salaja kas domineerivat voi

1 CEM Almanac: issue #1. Moscow: V-A-C Press, CEM, 2020.
2 Raznoglasiya. N26. 2016. http://www.colta.ru/articles/raznoglasi
ya/11653-rasseyannost-rasteryannost-poristost-tri-rezhima-esteticheskogo
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vastuideoloogiat. Ulipopulaarses ndukogude filmis
Briljantkasi” (1969) saab peategelasest selline
pahaaimamatu kipslahase sisse peidetud ehete
smugeldaja; kui salakaubavedajad ptitiavad I6puks
ehteid kipsi seest katte saada, ei ole neid enam seal:
ndukogude miilits oli jdudnud teemandid vahepeal
konfiskeerida ja kipsi uuesti peale panna. Ménikord ei
seisne kunstniku tilesanne mitte niivérd kontrollivate
instantside petmises, kuivord tuihjade kriiptopooride
loomises, edasi peitmises ja vastu-salakaubaveos.

Mihhail Kurtov

Mihhail Kurtov (1983) on filosoof (PhD) ja meediateoreetik. Ta on
raamatute ,Mexpy CKyKoi 1 rpe3oil. AHanuTnka KMHoonbiTa /
Between Boredom and Daydream. The Analytics of the Cinematic
Experience” (2012) ja ,leHe3unc rpadryeckoro nonb3oBaTenbLCKoro
nHTepdeiica. K Teonorum koga / The Genesis of the Graphical
User Interface. Toward the Theology of Code” (2014) autor.
Kurtov on avaldanud artikleid muusikafilosoofiast, fotograafiast,
inimgeograafiast, reaalteadustest, religioonist, kirjandusest,
kaasaegsest kunstist. Ta on Peterburi riikliku tlikooli moodsa
algebra ja selle rakenduste labori teadur. Andrei Beldi auhinna
laureaat (2016). Elab Venemaal Peterburis.

XYOOXHUK KAK
KOHTPABAHOUCT

... 1 aTOT TeKCT ToXe UTo-HUbYAb fia NpoTaLuT
KOHTpabaHzao ...

TO Mbl UIMEEM B BUAY, KOTAa roBo-
pUM B NPSIMOM WU B NEPEHOCHOM
CMbICNie «MpOoTaLMTb KOHTpabaH-
non»? MNop, KOHTpabaHaoM B Npase
NoHUMaeTCcsi He3akoHHoe nepe-
MellLeHne Yyepes rocyfapcTBEHHYO
rpaHuLy Hekux obbekToB. YTo6bl KOHTPabaHaa cyle-
CTBOBasa, AO/KHbI, TaKUM 06pa3oM, UMETbCA TpU
ycnosus: 1) rpaHunLa, 2) KOHTPOsIb 3a NepeMeLLEeHNEM
BeLLel Yepes rpaHuLLy, 3) CUCOK BeLLei, 3anpeLLéH-
HbIX K MEPEMELLEHNIO Yepes rpaHuLLy. ITH ycnoBus
BO3HMKAIOT Yallie, YEM Ha NYHKTE TaMOXXEeHHOro
[0CMOTpa, MO3TOMY NMOHATME KOHTPabaHAbl TakK NIerko
pacLuMpsiemMo 1 NEPEHOCMMO Ha Apyrue siBfieHus], B TOM
yucne He CBfi3aHHble C MPaBOM U BOOGLLEe C MaTepu-
anbHbIMK Bewamu. dunocopus KOHTpabaHAbl — NokKa
el é He cylecTBytoLWasa — umena 6bl Torga cBouM
npeaMeToM BCe NMPOLLECChI, AS151 KOTOPbIX BbIMOHA-
IOTCS 3TN TPU YCNOBUSA.

McTopuna KoHTpabaHabl KaKk 93KOHOMUYECKM-NpaBo-
BOro0 AIBJIEHNSAI HAYNHAETCS BMECTe C YCTaHOBNEHNEM
rocyfapCTBeHHbIX FpaHuL, 1 BBEAEHUEM NpaBui Top-
rosnn. OCHOBHbIM MeTOZ0M KOHTpabaHabl (Hapsay ¢
nepeceyeHneM rpaHuLLbl BHe KOHTPObHOIO MyHKTa)
ABNAETCA COKPbITUE BeLLe B TpaHcnopTe u baraxe.
[ns aTOro, Kak NpaBuIIo0, UCNOMNb3YIOTCA PasnyHble
NoNIOCTU BHYTPM APYTUX, He3anpeLLEHHbIX BeLen,
cnyxatyme TalHUKaMu (3To MoryT 6bITb Kak

VHTeHCKBHbIE MecTa
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«eCTeCTBeHHbIe», TaK Y UCKYCCTBEHHO CO3AaHHble
nonocTu).

PasymeeTcs, faneko He Bcerga KOHTpabaHAUCTbI
npuberatoT K aKcnnyaTauum Gusnyeckunx nonocTen —
3anpeLéHHble BelL HepeaKo NPOoBO3AT 1104 BUAOM
paspeLlEHHbIX BeLlel («cepblil rpy3») unu gaxe B
$popMe paspelLéHHbIX Bellel (HanpuMmep, U3bATbIN
MCMaHCKoW nonuuuei Habop CToN0BOW NoCyAbl,
N3roTOBJIEHHbIV U3 MPECCOBaHHOrO KOKanHa).
MoaToMy Ans onncaHna KOHTpabaHANCTCKUX MeTOA,0B
6b11 661 YMECTEH ppyrow, punocodpcku 6onee EMknii
TePMUH — r1opa. ATOT TepMUH Mbl 6epéM y lerens B
TOM MecTe «Hayku norukn», rge oH onucbiBaeT
cBoiicTBa MaTepum. Kaxpas Belyb, no lerento, coc-
TOUT U3 MHOXECTBa MaTepuii, Belllb — BCcerpa «aTta» un
O[HOBPEMEHHO PSA, HEKMX «TaKXe»: aTa Bellb Tenna,
HO Tak>ke naxyu4a, Kucna, HaanieKTpusoBaHa n

T.A. Bce aTn pasnnyHble MaTepum CyLLLeCTBYIOT He

B pa3HblX MecTax, a B OJHOM MecTe — B CaMoi
«3ToW» Bewm. Ho aTo mecTo — nopucTtoe. Kaxpasn
MaTepus CyL,ecTByeT Kak 6bl B MPOMEXYTKax nnm

B rlopax Apyroi Matepuu, NpUYEmM Mexay aTumm
nopamu CyLL,ecTBYIOT ApYyrue rnopbl, U3 KOTOPbIX Bellb
HaM ce6s sBnseT: «Bce MaTepumn NOpUCTbI, U B
NpoMeXyTKax KaXAow U3 HUX Haxo4ATCA BCe Apyrue,
paBHO KaK 1 cama OHa BMeCTe C OCTallbHbIMU MaTepu-
AMU HaXOAMUTCA B 3TUX NOpax KaXX A0 U3 HAX».

KoHTpabaHANCTbI 9KCMNyaTUpPYIOT, FOBOPS rerefieBCkum
A3bIKOM, MOPUCTOCTbL MaTepun. [Topoi MoXeT BbITb
Kak puanyeckasn nonocTb BHYTPM BeLLU, Tak 1 ntoboe
npeabsaBAEHNEe Bellblo CBOEro MHOro KayecTsa unm
cofep>kaHus. Hanpumep, BCKpbIBas ALLMK, Ha KOTOPOM
HanucaHo «®PYKTbl» 1 obHapy>uBas Tam BMecTo
$PYKTOB 6MOKM CUrapeT, Mbl CTaIKMBaeMCs C ero nopow;
npv 9TOM BHYTPU 3TUX 6/1I0KOB MOTYT 6bITb CrIPATaHbI
Apyrve ToBapbl — 6eCKoHeYHas NopucTocTb («...mMaTe-
pusa, HaxoaALWancsa B NPOMeXyTKax Apyroi, cama
Takxe nopucTa; NoaTomMy, Hao6opoT, B €€ nopax
cyllecTByeT Apyras MaTepus, oqHaKo He TONbKO 3Ta
Apyras, HO U TpeTbs, AecATan u T.4.»).

YcnelwHo KoHTpabaHaMcTCKas AeaTeNlbHOCTb
ABMIAETCA TOrAa, Koraa ucrosib3yemble A1 NepeBo3ku
HenerasibHbIX TOBapOB NMopbl Bellei He 06HapyXu-
BaloOTCA Ha KOHTporne. MHbiMK cnoBamu, npegmeT
3a60Tbl KOHTPa6aHANCTOB — 3TO CKPLITOCTb MOP, UNN
KpunTonopuctocTb. (B reonorum KpUnTonopucTsiMu
Ha3blBalOT, CKaXeM, FMIMHUCTbIe MOoPOoAbl, BHELUHE
npepcTaloLme CroWHbIMY, HO 3aKJHoYatoLL e BHY TPU
cebs TpeLmHbl U HecoobLaloLWMecs AYEnKn.)

B Hawwmx cTaTbsix «My3€010rus u MHTEHCUBHas
reorpadus»’' n «PaccesHHOCTb, PaCTEPSHHOCTb,
NOPUCTOCTb: TPY PEXMMa ICTETUYECKOTO»2 Mbl
pa3BuBann NOHATHE NOPUCTOCTU Kak CMOCOBHOCTH
MHTEHCUBHBIX MECT YAEepXnBaTb B cebe MaKcu-
MasnbHO paccesHHOe B COCTOSIHUM MaKCUMasibHOM
cobpaHHoCTU. [IpMMepPOM TYT MOXET 6bITb My3ei
KaK MHTEHCUBHOE MeCTo, cobupatoLlee B cebe
npexpe paccesiHHble MO MUPY BeL (My3ei nopuct
B TOM CMbICJ1€, YTO OH OFPaHUYEeH KaK MecTo 1 B TO
e BPeMS MoYTH He OrPaHUYeH BHYTpU cebs), unm

1 CEM Almanac: issue #1. Moscow: V-A-C Press, CEM, 2020.
2 Raznoglasiya. N26. 2016. http://www.colta.ru/articles/raznoglasi
ya/11653-rasseyannost-rasteryannost-poristost-tri-rezhima-esteticheskogo
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npounsBeeHNs COBPEMEHHOro UCKYCCTBA, CO3AaHHbIe
Ha OCHOBe ornepauun nepesoga (NpeobpasoBaHus,
pecuHTesa). TakoBbl, CKaXeM, TeEXHWKa COHNdUKaLnum
[aHHbIX N TeXHWKa paTabeHpuHra (NponssoAcTBo
HOBbIX BM3YasibHbIX 3G HEKTOB NPU MOMOLLM YTEHUS
dainna ogHoro dopmata nporpaMmon, NnpeaHasHa-
YeHHoW AnA gpyroro ¢popmara): B 9TUX Cnyyanx

ofHa 1 Ta Xe uudposasn Belb (rpaduyeckoe n3ob-
paxxeHue, BuaeounsobpaxeHue...) CIOBHO COAEPXUT
B cebe nopbl, N3 KOTOPbIX OHa 6naropgaps onepawmmn
nepesofa 6eckoHeYHoO pa3Hoo6pasHo cebs aBnaeT
(kaK 3BYK, Kak apyroe nsobpaxeHue...). B atnx
npumepax NOHATUE MOPUCTOCTU CAYXUT PAaCKPbITUID
6e300HHOro NOTEHLMana MecTa Unm BeLLu, oaHaKo
dunocodma KoHTpabaHAbl CTaBUT APYroin, o06paTHbIA
BOMPOC — O COKPbITUM KaKNX-TO CMbICIIOB UNK BeLLeit
nocpeacTBOM CO3aHUSA KPUNTOMOPUCTbLIX CTPYKTYP.

MUcTopus nckyccTea, My3blK1 U IMTepaTypbl 3HaeT
MHOXECTBO C/ly4aeB TaK NOHATOW KOHTpabaHAbl.
lpaHuLaMu 3pecb MOTyT BbICTYNaTb CTeHbl My3es,
GUNapMOHUM NN KHUXKHOTO MarasuHa, a KOHTPOsIb-
HbIM MYHKTOM — FOCyAapCTBEHHas UK PbiHOYHasA
LLeH3ypa, 3puTenbCckue Unu cnyluatenbCkme BKyCbl,
o6LLecTBeHHble HOPMbI. TPMBUANbHBIMU KPUMTOMO-
pamu Ans nepefayn «HemneranbHbIX» CMbICIOB
ABNAOTCA aHaMoPO3bl, aHarpaMMbl, Menoanyeckmne
NN PUTMUYECKME anmitosui... IHTepecHo, 4To
Hanbonee «KOHTPabaHAUCTCKUMU» 3a4aCTYHO OKasbl-
BaloTCA Hambonee PeBOMOLMOHHbIE PaboTbl. CKaxem,
«®oHTaH» [rowaHa n «4:33» Keinxxa B BbiCLLEN CTe-
MeHN NOPUCTbI: OHW HACHILWAIOTCA UHTEPNpeTaLUAMY,
nofo6Ho 6ecKoHeYHO nopucTown cpeae (Unu, nHave:
HOBbI€ CMbICSIbl BO3HUKAIOT U3 HUX, KaK N3 6eCKoHeuY-
HbIX MOP); HO UX FMaBHas, CKpbITas nopa — 310 cama
nx popma, Yepes KOTOPYHO B CO3HAHME «MPOBO3UTCA»
MHOeE, el He «ierannM3oBaHHoOe» NpefcTaBieHne o
XY[,05KeCTBEHHO-MNACTUYECKNX U KOMMO3UTOPCKNX
3apavax.

XyAO0XHUK KakK KOHTpabaHANCT — Bcerpa nm oH «npe-
CTYNHUK»? HacToslee NCKYCCTBO — 3TO, 6e3yCnoBHO,
BCerga npecTynneHve: npecTynneHne obbigeHHoro
BOCMPUATUSA, BbIXOA, 3@ FPaHuULLbl aBTOMaTM3MoB. Ho
3a4aCTYH XYA0XHUKN €CNN U ABNAIOTCA KOHTpabaH-
ANCTaMM, TO HEOCO3HAHHO — OHU CKOpee HeBONbHble
KYpbepbl, CKPbITO TPaHCAMPYHOLLME FrOCMOACTBYIOLLYIO
NA.e0NOruio NN KOHTpUAeonoruo. B cynepnony-
NAPHOM coBeTCKOM ¢unbme «bpunnmaHtoas pyka»
(1968) rnaBHbIii repoii CTaHOBUTCS TakKUM, HUYETO

He Nof03peBaloLLLM NepPeBO34NKOM AparoLEeHHOCTEN,
CMpsiTaHHbIX B 3arnncoBaHHOW pyKe; Korpa
KOHTpabaHANCTbI COBMPaOTCA HaKOHeL, U3BneYb apa-
roLLeHHOCTU U3-MOop, runca, X TaM He OKasblBaeTCs:
CoBeTCKasi MWLM ycnena usbsATb 6pUNInaHTbl 1
HaNoXMTb runc 3aHoBo. MiHoraa 3apava XyAoXHUKa
TaK>e COCTOUT He CTONbKO B 06GMaHe KOHTPOIn-
PYIOLLMX UHCTaHLMIA, CKOJIbKO B CO3[aHUN NYCTbIX
KpUNTOMop, NepenpaTbiBaHUN, KOHTPKOHTPabaHae.

Mwuxaun Kyptos

MHTeHCcuBHbIE MecTa
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Muxaun KypTos (p. 1983) — ¢punocod, MeanateopeTtuk, K.
dunoc. H. ABTop MoHorpaduin «<Mexay CKyKoun 1 rpeson.
AHanuTuka knHoonbiTa» (2012) u «FeHesnc rpaduyeckoro
nonb3oBaTenbckoro uHTepdeiica. K teonorum koga» (2014), a
Tak>e cTaTen, NOCBALLEHHbIX prunocopum My3biku, potorpa-
dnK, rymaHuTapHow reorpadum, Hayku, penuruv, nutepaTtypsl,
COBpPEMEHHOro uckycctsa. PaboTaeT uccnefosartenem s
na6opatopumn «CoBpeMeHHas anrebpa u npunoxenns» Crery.
TNaypeat npemun AHapes Benoro (B HOMUHaLMK «rymMaHuTap-
Hble nccnefosanns», 2016). XXneéT B CaHkT-lNeTepbypre.

THE ARTIST
AS A SMUGGLER

... And this text, too, will smuggle something through ...

hat do we mean when we say
literally or figuratively “to smuggle
something through”? In law,
smuggling contraband is defined as
the illegal transportation of certain
objects across the state border.
Thus, in order for contraband to exist, three condi-
tions must be met: a) a border, b) a way of regulating
which items are transported across that border, c) a
list of things that are prohibited from being trans-
ported across the border. These conditions arise
more frequently than merely at a customs inspection
point, which is why the concept of smuggling is so
easily expandable and portable to other phenomena,
including those not related to law and to mate-
rial things in general. Therefore, the philosophy of
smuggling - non-existent as yet — would have all the
processes that meet these three conditions as its
core subjects.

The history of smuggling as an economic and legal
phenomenon starts with the establishment of state
borders and trade regulations. The main method of
smuggling (along with crossing the border outside the
checkpoint) is hiding things in vehicles and luggage.
For this, as a rule, various cavities are used inside other
things that are not prohibited, which serve as caches
(these can be both “natural” and artificial cavities).

Of course, smugglers do not always resort to the
exploitation of physical cavities - prohibited items
are often transported under the guise of permitted
ones or even in the form of permitted (e.g., a set of
tableware confiscated by the Spanish police, made
completely of the pressed cocaine). Therefore, to
describe methods of smuggling, we need another,
more abstract and capacious term - the pore. This
term comes from Hegel's The Science of Logic, from
the passage where he describes the properties of
matter. Each thing, according to Hegel, consists of a
number of matters, a thing is always “this” thing and
at the same time a number of certain “also”: this thing
is warm, but also fragrant, sour, electrified, etc. All
these different matters exist not in different places,
but in one and the same point - in “this” thing itself.
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This place, however, is porous. Each matter exists, so
to speak, in the spaces between, or in the pores of
another matter, and between these pores there are
other pores, from which the thing reveals itself to us:
“The matters are therefore essentially porous, so that
one subsists in the pores or in the non-subsistence of
the others; but these others are themselves porous;
in their pores or non-subsistence the first and all the
others also subsist.”

Hence, in Hegelian terms, smugglers exploit the porosity
of matter. A pore may be both a physical cavity inside
a thing, and any display by a thing of its other quality
or content. For example, when we open a package
that says “FRUIT” and find cartons of cigarettes instead
of fruit, we are brought face to face with its pore; at
the same time, any other goods can be hidden inside
these cartons - an infinite porosity (“But that which is
present in the interstices of the other matter is itself
porous; conversely, therefore, in its pores the other
exists; but not only this matter but the third, tenth,
and so on.”).

Smuggling activity is successful only when the

pores of things used for the transportation of illegal
goods are not found on inspection. In other words,
smugglers are primarily concerned with the conceal-
ment of the pores, or the crypto-porosity. (In geology,
they call crypto-porous, for instance, the clay rocks
that outwardly appear solid, but contain cracks and
non-communicating cells.)

In our articles “Museology and Intensive Geography™”
and “Dispersity, Perplexity, Porosity: Three Modes of
the Aesthetical”? we developed the concept of porosity
as the capability of intensive places to retain the max-
imally dispersed in a state of the maximally gathered.
An example can be a museum as an intensive place
that gathers objects previously dispersed throughout
the world (a museum is porous in the sense that it

is limited as a place and at the same time almost
unlimited within itself), a customs point, or works of
contemporary art created by an operation of trans-
lation (transformation, resynthesis). Such are, say, the
techniques of data sonification or data bending (the
production of new visual effects by reading a file of
one format with a program intended for another for-
mat): in these cases, the same digital thing (an image,
a video, etc.) seems to contain pores, from which,
thanks to the translation operation, it manifests itself
in an infinitely diverse way (as a sound, as another
image, etc.). In these examples, the concept of
porosity serves to reveal the infinite potential of a
place or a thing; but the philosophy of smuggling
raises another, inverse question - that of the conceal-
ment of some meanings or things by creating
crypto-porous structures.

The history of art, music and literature knows many
cases of contraband, understood in this way. The
boundaries here can be the walls of a museum, of
a philharmonic society or of a bookstore, and the
checkpoint, a state or market censorship, audience
tastes or social norms. Trivial crypto-pores for the
transmission of “illegal” meanings are anamorpho-
ses, anagrams, melodic or rhythmic allusions...
Interestingly, the most “contrabandist” works often
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appear to be the most revolutionary ones. For
example, Duchamp’s “Fountain” and Cage’s “4:33"
are highly porous: they are saturated with inter-
pretations, like an infinitely porous medium (or, in
other words: new meanings arise from them, as from
infinite pores); but their main, latent pore is their very
form, through which a different, not yet “legalized”
idea of the artist’s task is “smuggled” into collective
consciousness.

The artist as a smuggler —is s/he always a “criminal”?
True art is, of course, always a crime: transgressing
the boundaries of ordinary perception, going beyond
the limits of automatisms. But even if artists act as
smugglers, they are often more likely doing it uncon-
sciously - like unwitting couriers, secretly propagating
the dominant ideology or counter-ideology. In the
immensely popular Soviet film The Diamond Arm
(1969), the protagonist becomes such an unsuspect-
ing carrier of jewels hidden under a plaster cast; when
the smugglers finally attempt to remove the jewellery
from under the plaster, they do not find it there: the
Soviet militia managed to seize the diamonds and to
reapply a plaster on the arm. Sometimes the artist's
task also consists not so much in deceiving the con-
trolling authority as in creating empty crypto-pores,
re-hiding, counter-contraband.

Mikhail Kurtov

Mikhail Kurtov (1983). PhD, philosopher, media theorist.
Author of Between Boredom and Daydream. The Analytics

of the Cinematic Experience (2012) and The Genesis of the
Graphical User Interface. Toward the Theology of Code (2014).
Published papers on the philosophy of music, photography,
human geography, science, religion, literature, contemporary
art. Researcher at the Laboratory of Modern Algebra and
Applications, St. Petersburg State University. Laureate of the
Andrei Bely prize (2016). Lives in St. Petersburg, Russia.

' CEM Almanac: issue #1. Moscow: V-A-C Press, CEM, 2020.
2 Raznoglasiya. N26. 2016. http://www.colta.ru/articles/raznoglasi
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POLICIA NACIONA
M° INTERIO

Foto: Hispaania piiril tolli poolt

konfiskeeritud kaup, 2009

Allikas: https://www.bbc.com/portuguese/
noticias/2009/03/090320_porcelanacocainaai
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®oT0: TaMOXEHHBIN KOHPUCKAT Ha

ncnaHckon rpanuue, 2009

WcTounuk: https://www.bbc.com/portuguese/
noticias/2009/03/090320_porcelanacocainaai
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Photo: Goods confiscated by the customs

at the Spanish border, 2009

Source: https://www.bbc.com/portuguese/
noticias/2009/03/090320_porcelanacocainaai
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LAMMUTA JA EHITA UUESTI
CHECTU N BOCCTAHOBUTb
TEAR DOWN AND REBUILD, 2015

,Lammuta ja ehita uuesti” on kolmas peatukk pro-
jektis ,Spielraum”, mis seab kahtluse alla visuaalse
keele, retoorika ja arhitektuuri rakendamise riigi

kui vaatemangu loomise teenistusse lahiajaloos
ning uurib, kuidas kunst ja arhitektuur vdivad

igas poliitilises reZiimis toimida nn pehme véimu
rakendamise vahenditena. Neli naissoost tegelast
(Rahvuse Looja, Pragmatist, Sailitaja ja Kunstnik/
Arhitekt) arutlevad, kas kdnealuse hoone peaks
lammutama. Vaataja peab vestlust kuulates hoonet
ise ette kujutama, kusjuures vestlus koosneb taie-
likult poliitikutelt ja tuntud poliitilistest tekstidest
parinevatest tsitaatidest, mis kasitlevad arhitek-
tuuri rolli rahvuse konstrueerimises ja ideoloogiliselt
laetud arhitektuuri ja monumente. Teos on filmitud
Belgradis endises foderatsioonipalees, mis

ehitati 1961. aastal, kehastamaks uue sdjajargse
Jugoslaavia ideaale. Tallinnas néidatakse teost
1937. aastal kultuuri- ja haridusmajana avatud Kopli
rahvamajas, mille vottis punaarmee 1940. aastal
lile, et majutada sinna meremeesteklubi. Parast
Eesti taasiseseisvumist l1aks hoone erakatesse ning
tegevused jaid soiku kuni 2019. aastani, kui Salme
kultuurikeskus hakkas hoonet renoveerima ja rajas
sinna kogukonnakeskuse.

«CHeCTU 1 BOCCTaHOBUTb» — TPETbA YacTb
cepun Spielraum AcMUHbI YM6UY O BO3MOXHO-
CTAX UHCTPYMEHTaNn3aL,mm Bu3yanbHOro A3blka,
PUTOPUKMN N apXUTEKTYPbl B MpoL,eccax NnocTpo-
eHusa TpaHcnnpyemoro obpasa rocygapcTsa. Ha
npvMmepe cobbITU HefaBHEN UCTOPUMN XY 0XK-
HULLA UccnepyeT, Kak pasHble NonmTuyeckme
CTPOW 3a4eNCTBYIOT UCKYCCTBO N apXUTEKTYpPY
B KayecTBe cTpaTernin MArkom cunbl. 3putensb
HabnopaeT 3a 06CyXAEHMEM YeTbIpex repovHb

VIHTEeHCMBHbIE MecTa
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Jasmina Cibic. Tear Down and Rebuild, production still, single channel HD video,

NPOV3BOACTBEHHbIN Kaap, ofHokaHanbHoe HD Buaeo, 1528 cTtepeossyk. 2015
15'28", stereo sound. 2015

Jasmina Cibic. Kaader videost ,Lammuta ja ehita uuesti’, ihekanaliline HD
video, 15'28’, stereoheli. 2015 / AcMuHa Ynbuy. «CHeCTU N BOCCTaHOBUTbLY,

— CTtpouTenbHuua Hauuu, PauunoHanmcTka,
KoHcepBaTopKa 1 ApxUTeKTopKa peLuaroT, AO0NXHO
v onpepeneHHoe 3aaHne 6bITb NOABEPrHYTO
cHocy. CaMoro 3gaHusa Mbl Tak U He YBUAWUM, ero
MOXHO N1LLb BOO6Pa3nTb, ONNPAACh Ha TO, YTO Mbl
0 HeM y3HaeM 13 pasrosopa MeXxpay repouHsamMu,
KOTOPbI MONHOCTbIO OCHOBAH Ha BbICKa3blBaHUAX
NOSINTMKOB M LUTAT U3 N3BECTHbIX MOUTUYECKNX
TEKCTOB 06 NAE0NI0rMYECKNX apXUTEKTYPHbIX
namMATHUKAX U POSIN apXUTEKTYpPbl B CO3AaHUN
Hauun. dunbm cHAT B 6biBWEM [BopLe degepaumm
B benrpage — nocTpoeHHbIv B 1961 rogy oH
Bonsiowan B cebe HoBble MAEN NOCNEeBOEHHON
lOrocnasuu. B TannuHHe paboTta AeMoHcTpupyeTtcs
B 6bIBLWEeM HapogHoM gome B Konnu, oH nosiBuncsa
B 1937 roay v npeaHasHavancs ans KynbTYpPHbIX U
o6pa3soBaTesibHbIxX Lenei, a B 1940 rogy nepeuen
B ynpasneHne CoseTckol apmun n ctan Kny6om
MopsKoB. lNocne BoCCTaHOBNEHMA HE3aBUCUMOCTHU
9cToHUM 30aHNe 6bINo NPUBATU3NPOBAHO, N Aes-
TeNbHOCTb KNy6a nocTeneHHo cowna Ha HeT. Tak
npogomkanoch BnnoTb Ao 2019 roga, korga LieHTp
KynbTypbl CanibMe Hayan Bo3poxaaTb 3aaHune, npe-
BpaTuUB ero B NNaTtGopMy ANa MeCTHbIX TBOPYECKUX
N 3KO-MHULMATUB.

Tear Down and Rebuild is the third chapter in the
artist’s series Spielraum, which questions the
potential of the instrumentalization of visual lan-
guage, rhetoric and architecture in the construction
of the State as a spectacle throughout recent
history and investigates how art and architecture
can serve as soft power strategies of every political
order. Four female protagonists (a Nation Builder,

a Pragmatist, a Conservationist and an Artist/
Architect) discuss whether a building in question

Intensiivsed paigad

should be demolished. The viewer can only imagine
the building through the conversation, which is fully
based on quotes from speeches by politicians and
famous political texts about the role of architec-
ture in nation-building and ideologically-charged
architectural sites and monuments. Shot in the
former Palace of the Federation in Belgrade built in
1961 as an embodiment of new ideas in post-war

MHTeHCcuBHbIE MecTa
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former Kopli folk house. Inaugurated in 1937 for
cultural and educational purposes, in 1940 it was
claimed by the Soviet army and became known as
the Sailors’ Club. After the restoration of Estonian
independence, the building was privatised and the
activity of the centre gradually died out, until 2019,
when the Salme Cultural Centre started to revive
the house by turning it into a local community

Yugoslavia, in Tallinn the work is shown at the

Jasmina Cibic (1979) té6tab filmi,
skulptuuri, perfomance’i ja installat-
siooni meediumitega ning kasitleb nn
pehmet vdimu ehk kuidas poliitilist
retoorikat kunsti ja arhitektuuri kaudu
rakendatakse ning tépsemalt, kuidas
riik kultuuri teatavate péhimotete ja
nagemuste realiseerimise eesmargil
kasutab. Cibic esindas Sloveeniat 55.
Veneetsia biennaalil projektiga ,For

our economy and culture”. Hiljuti on

tal olnud isikunaitused institutsioonides
nagu DHC/ART Fondation pour lart
contemporain Montrealis, BALTIC
kaasaegse kunsti keskus Gatesheadis,
Museum Haus Esters Krefeldis Arhusis
(2017), Eskeri fondis Calgarys, MSUs
Zagrebis, MOCAs Belgradis, MSUV Novi
Sadis, MGLCs Ljubljanas ja Ludwigi
muuseumis Budapestis ning lisaks on
ta osalenud grupinaitustel MOMAs New
Yorgis, MUMAs Monashi uilikooli juures,
57th October Salonis Belgradis, CCS
BARDis, Guangdongi kunstimuuseumis
Hiinas, Pera muuseumis Istanbulis, La
Panacees Montpellier’s, Wellingtoni lin-
nagaleriis, MSUMis Ljubljanas ja MNHAs
Luksemburgis.

Asukoht: Kopli rahvamaja (Kopli 93.
Sissepaas hoovist)

Lahtiolekuajad: 4.-12.09. ja
14.-1710.2021, N-P 16:00-20:00
Piletiinfo: tasuta

Ratastooliga ligipdas puudub

centre.

ficMuHa Ynbuu (1979) paGoTaeT ¢
BUAEO, CKYNbMTYPON, NeppopmMaHcom

N UHCTaNNSALMOHHBIM UCKYCCTBOM.

B ocHOBE ee NPoeKToB — U3yyeHue
«MArKOW CUMbI», TOrO, Kak NonnTn-
YeckKana puTopuka ncnosnb3yeTca B
MCKYCCTBE W apXUTEKTYpe, B YaCTHOCTY
TOro, Kak rocyfiapcTBo UHCTPYMeHTa-
NU3NPYET NPOVN3BEAEHUSA UCKYCCTBa
[N5 HacaxaeHus B obLLeCTBE onpe-
OEeneHHbIX Ll,eHHOCTeI?I n B3rNsaaoB.
ficMuHa npefcTasnana CnoseHno

Ha 55-11 BeHeumaHckol 6ueHHane ¢
NPOeKTOM «3a Hally SKOHOMVKY 1
KynbTypy». Ee HefjlaBH1e nepcoHasnb-
Hble BbICTaBKWM 6blnn NpeacTaBneHbl Ha
Takux nnowapkax, kak DHC/ART, ®oHp,
COBpPEMEHHOro uckycctesa MoHpeans,
BanTuiickunii LeHTp COBPEMEHHOTO
nckyccTea B entexene, Museum Haus
Esters B Kpedenbae, Opxyc 2017, doHp,
Ockepa B Kanrapu, Myseun coBpemeH-
Horo nckyccTsa B 3arpebe, benrpage,
Hosu Cape, /lobnaxe n Myseit iogsura
B bypanewre. AcmuHa Linbuy, yuacteo-
Bana Takxe B rpynmnoBsbIX BbICTaBKax

8 Hblo-MopKCcKOM My3ee CoBpemeH-
HOro 1ckyccTsa 1 B Mysee nckyccTts
yHusepcuteTa MoHau, B CanoHe 57-ro
okTAbps B benrpage, LleHTpe KypaTop-
cKux uccneposanuin bapp Konnepgxa,
Xy[0KeCTBEHHOM My3ee NPOBUH-

umnu MNyaHayH B Kutae, mysee lNepa

B CTambyne, B KyNbTypHOM LieHTpe

La Panacee B MoHnenbe, ropofckomn
ranepee BennvHrroHa, B N06asHCKOM
Xy[LOXeCTBEHHOI ranepee MSUM

1 HauuoHanbHoM My3see UCTopum
nckyccTBa B Jltokcembypre.

MecTo: HapogHbii gom Konnu (Kopli 93.
Bxop co aBopa)

Bpewms pa6otbl: 4.-12.09. n
14.-1710.2021, Yte.-Bc. 16:00-20:00
BuneTbl: BXo4 cBO6OAHbBIN
BO3MOXHOCTb LOCTYNa Ha UHBaNWUAHOM
Konsicke OTCYTCTBYET

Jasmina Cibic (1979) works in film,
sculpture, performance and installation
to explore ‘soft power’ — how political
rhetoric is deployed through art and
architecture, particularly examining
how cultural production is used by the
state to communicate certain principles
and aspirations. Jasmina represented
Slovenia at the 55th Venice Biennial
with her project “For Our Economy and
Culture”. Her recent exhibitions include
solo shows at: DHC/ART Fondation
pour l'art contemporain Montreal,
BALTIC Centre for Contemporary Art
Gateshead, Museum Haus Esters
Krefeld, Aarhus 2017, Esker Foundation
Calgary, MSU Zagreb, MOCA Belgrade,
MSUV Novi Sad, MGLC Ljubljana and
Ludwig Museum Budapest along with
group exhibitions at MOMA New York,
MUMA Monash University, 57th October
Salon Belgrade, CCS BARD, Guangdong
Museum of Art China, Pera Museum
Istanbul, La Panacee Montpellier, City
Gallery Wellington, MSUM Ljubljana and
MNHA Luxembourg.

Venue: Kopli folk house (Kopli 93.
Entrance from the courtyard)
Opening times: 4.-12.09. &
14.~17.10.2021, Thu-Sun 16:00-20:00
Ticket information: free entrance
Not accessible by wheelchair
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Tanja Engelberts / TaHa QHrenbbepTc

Intensiivsed paigad

OONES
MYCTOTA
HOLLOW, 2019

Teoses ,06nes” kasitleb Engelberts inimese ja
maastiku vahelist suhet iihel Hollandis asuval
inimloodud saarel. Saar meenutab ringikujulist
tammi ning seal hoiustatakse Hollandi veestikust
parinevat saastunud muda, mis sisaldab miirgi-
seid lihendeid. Nimetatud projekti raames t66tab
kunstnik esmakordselt filmimeediumis - ta katsetab
kamuflaazitehnikatega, kujutades saart idiillilise
looduskaitsealana, kuid samas néitab ta ka saare
loomise vaevalist protsessi ja saastunud pinnase
ladustamist. Engelbertsi jaoks on saar vdimalus
luua spekulatiivseid tulevikuvisioone nii teksti kui
ka visuaalse materjali abil. Geoloogilist ajakulgu jal-
gides métiskleb kunstnik inimeste poolt algatatud
protsesside lle, mille tagajarjed annavad end tunda
veel tiikkk aega parast meie surma.

B Bugeopabote «lyctoTta» TaHs QHrenbbepTc
o6Hapy>wuBaeT CBA3b MeXAy MoAbMU U NaHa-
WapTOM UCKYCCTBEHHO CO3[0aHHOro OCTPOBa B
Hupepnanpax. OcTpoB, NpeacTaBnsioLW i CO60i
KOJbLLO HaMbITbIX HACbIMen, CNYXWUT CBanKown gns
0CafKOB CTOYHbIX BOf, COAEpPXKalLUX TOKCUY-
Hble Bell,ecTBa. MiccnepgoBaHne Nos3sonuno en
npenapuposaTb NPUeMbl, MackupytoLine onac-
HOCTb, KOTOpPYIO HeceT B cebe 0CTPOB, CO CTOPOHbI
MOXOXWIA Ha MANNNYECKWIA 3aNOBEeAHNK, a TakXKe
nepeAaTb MOHOTOHHbIV NMPOLLECC HapaLLMBaHUA
OCTPOBHOW TEPPUTOPUN U YKNIAAKN TOKCUYHOTO
vna. nsa SHrenb6epTc OCTPOB — 3TO UHCTPYMEHT
BoobGpaXxeHusa 6yayLiero yepes TeKCT U U30-
6paxkeHue. MpeacTaBnss ero CKBo3b NpU3My
reonornyeckoro BpeMeHu, XyaoXxHuua sapaetcsa
BOMPOCOM O TOM, YTO NPOUCXOAMT C NpoL,eccamm,
3anyLUEeHHbIMW NOAbMU, NOCNEACTBUSA KOTOPbIX
6yAyT NPOABNSATLCA eLe JONro MOC/e Halleil cCMepTu.

VIHTEeHCMBHbIE MecTa
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Tanja Engelberts. Kaader videost ,O6nes” (korduv) varvivideo, 13'22" 2019
TaHsa SHrenbbepTc. «MycToTay, Kagp U3 BUAEO, 3akonbLoBaHHoe HD Buaeo,

13'22".2019 / Tanja Engelberts. Video still from Hollow, colour HD video,

13'22" (loop). 2019

In Hollow Engelberts finds the relationship between
human beings and landscape closer to home, on
an artificial Dutch island. It is shaped like a ring
dike and serves as a dumping ground for contami-
nated sludge from Dutch waters that contain toxic
substances. For this research, she is working for
the first time with film, allowing her to explore the
camouflage techniques that depict the island as
an idyllic nature reserve, as well as the monoto-
nous process of island making and the dumping
of dredged material. The island is a vehicle for
Engelberts to develop a speculative vision of the
future in text and image in which she, by thinking
through geological time, wonders what happens
to processes that people set in motion, but which
have consequences that will manifest themselves
long after our own deaths.

Intensiivsed paigad

Tanja Engelberts uurib, kuidas jaddvus-
tada nahtamatuks muutunud maastikke.
Teda huvitavad nii inimtekkelised
saared, PGhjamere avarused, aga ka
fossiilsete kiituste ajalugu. Kunstniku
viimastes projektides kajastatud
maastikud olid kunagi jdukuse allikaks,
kuid praeguseks on need tundmatuseni
muutunud. Maastike paremaks mdist-
miseks kilastab Engelberts neid paiku
ka isiklikult ning loob selle pdhjal filme,
graafikat, tekste ja heliteosed, andmaks
edasi paikade atmosfaari ja motiskle-
maks nende tuleviku Ule.

MHTeHCcuBHbIE MecTa

TaHs 3HrenbbepTc nccnepyet cnocobbl
[OKYMEHTUPOBaHWSA Nensaxen, CKpbl-
ThbIX OT Hallero B3rnsAa. XyaoxHuLYy
VHTEPECYIOT U UCKYCCTBEHHO CKOHCTPY-
MpOBaHHbIE OCTPOBA, 1 6eckpaiiHee
CeBepHoe Mope, U BNsSHUE UCKoMae-
MbIX 3HEPrOHOCUTENEN Ha XOf, UCTOPUN.
lepou ee HeflaBHUX MPOEKTOB — 3TO
naHawagTbl, KOTOpble KOrAa-To 6binn
MCTOYHUKaMW NPOoLBETaHMS, a Tenepb
npeTepneBatoT 3HaunTeNbHble 3Me-
HeHws. XyA0XHULa NorpyxaeTca B
nemnsaxu, nocelas UHTepecytoLue ee
MecTa. 3aTeM OHa co3faeT GUnbMmbl,
NPVHTbI, TEKCTbI 1 ayanopaboTsl, cTa-
pascb nepefatb aTMochepy yBUAEHHbIX
NoKaLuuii 1 pasmblwnas o6 ux Gyayem.

Intensive Places

Tanja Engelberts investigates how

to document landscapes that are no
longer visible. Places of interest range
from man-made islands to the endless
North Sea, and linger on the history

of fossil fuels. The landscapes in
recent projects were once a source of
prosperity and are now going through
significant change. She immerses
herself in the landscape through site
visits. Afterwards she creates films,
prints, texts and sound works that try to
capture the atmosphere and speculate
on the future of these places.
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Terike Haapoja / Tepuke Xaanos

Intensiivsed paigad

MUUSA
MY3A
MUSE, 2020

Kahekanaliline videoinstallatsioon ,Muusa” on
Terike Haapoja 2020. aastal valminud seeria
L+Armastuse ja kunsti dialoogid” keskne teos. Seeria
on salvestatud ja monteeritud esimesel Covid-19
pandeemia aastal ning see koosneb dialoogidest
kunstniku ning tema sdprade, perekonna ja partne-
rite vahel, kus nad arutlevad kunsti ning armastuse,
igaviku, aktivismi ja mitte liksnes inimkeskse maa-
ilma dle. ,Muusa” portreteerib kunstnikku ja tema
isa, skulptor Zoltan Popovitsit ning tema partnereid
muusikut Samuli Putrot ja néitekirjanikku Kristian
Smedsi kunstniku kodus ihel Ladnemere saarel.
Seeria teine osa (mida Fotokuu raames ei ndidata)
koosneb dialoogidest kunstniku Eija-Liisa Ahtila,
saami lavastaja ja aktivisti Pauliina Feodoroffiga,
kunstniku Newton Harrisoni ja saami kunstniku ja
aktivisti Jenni Laitiga.

Kui see aasta meile midagi 6petas, siis seda, kui
palju me liksteist vajame. Me séltume liksteisest
materiaalselt ja vaimselt, me ldmbuksime ilma
kehalise, emotsionaalse ja intellektuaalse kontaktita
teiste inimestega. Kunst ei siinni lihtsalt 6hust véi
jumaliku inspiratsiooni ajel: kéik meid timbritsev ja
koik, millega me kokku puutume, méjutab, kuidas
me loome. Seda olulisem on luua ja séilitada
armastavaid suhteid. Armastus pole nimiséna, vaid
tegusdna: see tdhendab tdhelepanu, kohalolu,
ruumi ja aja andmise esmatéhtsaks pidamist.
Samade omaduste kaudu véiks kirjeldada ka poliiti-
list tegevust: armastust ja poliitikat (ihendab see, et
mélemad tegelevad maailma ja selles viibijatega.

New York, 22. oktoober 2020
Terike Haapoja

VIHTEeHCMBHbIE MecTa
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Tepvike Xaanos. «<My3a», AByXKaHanbHasa BUAEOUHCTanNALuMS, 65 2020

Terike Haapoja. ,Muusa’, kahekanaliline videoinstallatsioon, 65. 2020
Terike Haapoja. Muse, 2-channel video installation, 65. 2020

[ByxKaHanbHas BugeonHcTannauusa «Mysa» 3aHu-
MaeT LeHTpanbHoe MecTo B co3faHHon Tepuke
Xaanos B 2020 ropy cepuu pa6oT «[Juanoru o
no6BK 1 nckycctee». OHa COCTOUT U3 3anncaH-
HbIX U CMOHTMPOBaHHbIX B TeYEeHNe NepBoro roga
naHAeMum Ananoros ¢ APY3bAMU XYA0XHULLbI, ee
ceMber U ApYrMMn BaXKHbIMU AN Hee NoAbMU.
OHM 06CY>XAat0T OTHOLLEHUS MeX Y UCKYC-
CTBOM, NMtO60BbIO, BEYHOCTbIO, BHEYEIOBEYECKUM
MWUPOM 1 aKTUBM3MOM. B paboTe «Myse» xyaox-
Huua 6ecefyeT CO CBOUM OTLLOM, CKY/IbMITOPOM
3onTtaHoMm lMNonosuuem, MysbikaHTom Camynu
MyTpo n apamatyprom KpuctnaHom Cmepcom Ha
ee poAHOM ocTpoBe B apxunenare bantuickoro
Mopsi. B gpyrux pa6otax cepun (He nokasaHHbIX
Ha TannnHHCKoM $poTomecsiLe) NpeacTaBneHbl
Aunanoru ¢ XyaoXXHukom dnen-Inincon Axtuna,
pexwnccepkon CaaMmcKoro Teatpa n akTUBUCTKOMN
MNaynuHon ®epopodd, XyA0XKHUKOM HbloTOHOM
XapprCOHOM M CaaMCKOMN XYA0XHULLEN N aKTUBUCT-
Koit Miennn Naitu.

Ecnun aTOT rog 4eMy-To Hac v Hay4us, Tak 3TO TOMY,
KaK CUJIbHO Mbl HY>XHbI Apyr Apyry. Mbl B3aumo3sa-
BUCUMbI MaTepunasibHO U AYXOBHO, Mbl 3a4blXxaemMcs
6e3 Te/IeCHbIX, dMOLMOHA/IbHbIX U UHTENNEKTY-
alnbHbIX CBA3EN C ApYruMu noabmu. IcKyccTBo

He poxK[aeTcs U3 Bo3ayxa uim n3 60KecTBeHHOro
BAOXHOBEHUSA: Halle TBOPYECTBO — ITO OT3BYK
BCEro TOro, cpeam 4ero Mbl XXMUBEM U C YeM B3au-
mopencTByeM. Pa3BuTne OTHOLLUEHUI, OCHOBaHHbIX
Ha nobBU, OKasbiBaeTCA HacyLHoW Heobxoamn-
MoCTbto. JTlo60Bb — 3TO He CyLeCcTBUTE/IbHOE,

a rnaron: NobuTb 3HaYUT yAEeNsiTb BHUMaHne

W BpeMs, NpucyTCcTBOBaTb, 06ycTpanBaTb
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MPOCTPaHCTBO, PacCTaB/IATb MPUOPUTETHI. ITO e
MOXXHO OTHECTU U K MNOJINTUYECKOMN AeATE/IbHOCTU:
to60Bb 1 NONIMTUKY 06beUHAET TO, YTO OHU B3au-
MOAENCTBYIOT C MUPOM U OKPY>KaroLLUMM.

Hbto-Mopk, 22 okTa6ps 2020 roga
Tepuke Xaanos

The two-channel video installation Muse is the
centrepiece in Terike Haapoja's 2020 series
Dialogues on Love and Art. The series, recorded
and edited during the first year of the Covid-19
pandemic, consists of dialogues with her friends,
family and significant others that discuss the
relationship between art and love, eternity, the
more-than-human world and activism. Muse
portrays the artist with her father, sculptor Zoltan
Popovits, and significant others musician Samuli
Putro and playwright Kristian Smeds on her home
island in the Baltic Sea archipelago. The other parts

MHTeHCcuBHbIE MecTa
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Ahtila, Sdmi theatre director and activist Pauliina
Feodoroff, artist Newton Harrison and Sami artist
and activist Jenni Laiti.

If this year has taught us something, it's how much
we need each other. We are interdependent mate-
rially and spiritually: without bodily, emotional and
intellectual connections with others, we suffocate.
Art is not born from thin air or from divine inspira-
tion: everything that we live amongst and interact
with speaks in our art practice. Here, it becomes
urgent to cultivate relations that are loving. Love is
not a noun but a verb: it means attentiveness, pres-
ence, making space, making time, giving priority.
These features could describe political action as
well: what love and politics have in common is this
engagement with the world and its others.

New York, 22 October 2020
Terike Haapoja

in the series (not on view at Tallinn Photomonth)
present dialogues with visual artist Eija-Liisa

Terike Haapoja on New Yorgis tegutsev
visuaalkunstnik. Haapoja suuremdot-
melised installatsioonid, tekstid ja
poliitilised projektid uurivad teises-
tamise mehhanisme, keskendudes

just antropotsentrilisest perspektiivist
ja ladne modernismist lahtuvatele
probleemidele. Haapoja looming tege-
leb sageli loomariigi ning erinevusel
pdhinevate kogukondade véimalikku-
sega. Haapoja esindas 55. Veneetsia
biennaalil Soomet P6hjamaade paviljonis
toimunud isikunditusega ning ta on
palvinud ANTI preemia Live Art auhinna
(2016), Dukaatti auhinna (2008), olnud
nomineeritud Ars Fennica auhinnale ning
voitnud Soome riikliku meediakunsti
auhinna (2016) ja Kiila auhinna (2013).
Haapoja loomingut on eksponeeri-

tud nii rahvusvahelistel isiku- kui ka
grupinditustel, sh Taipei biennaal,
Momentum biennaal, Hiina moodsa
kunsti muuseum, Chronuse kunstikes-
kus Shanghais, ISCPsNew Yorgis, Baseli
elektrooniliste kunstide majas ja ZKMis
Saksamaal. Terike Haapoja on New
Yorgi ulikooli dotsent.

Asukoht: Eesti Rahvusraamatukogu,
Oranz riihmaruum V korruse infokes-
kuses (Tonisméagi 2)

Lahtiolekuajad: 4.09.-17.10.2021, E-R
10:00-20:00, L 12:00-19:00
Piletiinfo: tasuta

Ratastooliga ligipadsetav

Tepuke Xaanos — xygoxHuua. Ee
MacLuTabHble MHCTanAALuK, nuca-
TenbCcKNne 1 NOUTUYECKNE NMPOEKTbI
NCCNeaytoT MexaHU3Mbl OTHYXAEHNS,
yaenss ocoboe BHUMaHMe npoLeccam,
CBONCTBEHHbIM @HTPOMOLLEHTPNY-

HOMY MUPOBO33PEHMIO 3anafHoro
MoaepHu3Mya. Bonpoc o X1BoTHOM
Havanie 1 BOSMOXHOCTM COCYLL,eCcTBO-
BaHWA pasnnmunii — nosTopstoLLnecs
TeMbl B paboTax Xaanos. XyaoxHuua
npeacTasnana GUHNAHAMIO Ha 55-11
BeHeuwnaHcKon bueHHane B NaBuiboHe
CeBepHbIX CTpaH, ee paboTbl 6bi1n
oTMeuyeHbl npemuen pectmBans ANTI 3a
nckyccTBo nepdopmaHca (prize for Live
Art 2016), npemuein Dukaatti (2008),
OHa 6blna HOMVHMPOBaHa Ha NPeEMUIo
Ars Fennica, locyaapCcTBEHHYHO NpeMuio
OUHNAHAUM B 061aCTU MeamnanckyccTsa
(2016) 1 npemuio Kiila (2013). XuseT B

Hbto-Mopke.

MecTo: 9cToHCKas HauunoHanbHas
BubnunoTeka, opaHXeBbiil FpynnoBow
KabuHeT B UHPOPMALIMOHHOM LieHTpe 5
aTaxa (Ténisméagi 2)

Bpems pa6otbi: 4.09.-17.10.2021, MH.—
7. 10:00-20:00 n C6. 12:00-19:00
BuneTbl: BXo4 CBOO6OAHbBIN

Bo3MOXeH goCTyn Ha MHBaNVaHON
Konscke

Terike Haapoja is a visual artist based
in New York. Haapoja’s large scale
installation work, writing and political
projects investigate the mechanics

of othering with a specific focus on
issues arising from the anthropocen-
tric worldview of Western modernism.
The question of animality and the
possibility of a community of difference
are recurring themes in Haapoja's work.
Haapoja represented Finland in the
55th Venice Biennale with a solo show
in the Nordic Pavilion, and her work has
been awarded the ANTI prize for Live
Art (2016), the Dukaatti prize (2008), an
Ars Fennica prize nomination, a Finnish
State Media art award (2016) and

the Kiila prize (2013). Haapoja's work
has been exhibited widely in solo and
group shows internationally, including
the Taipei Biennale, the Momentum
Biennale, the Museum of Modern Art in
China, Chronus Art Center Shanghai,
ISCP New York, House of Electronic
Arts Basel, and ZKM, Germany. Terike
Haapoja is an adjunct professor at NYU,
New York.

Venue: National Library of Estonia,
Orange Group Room in the Information
Centre, 5th floor (Ténismagi 2)
Opening times: 4.09.-17.10.2021, Mon-
Fri 10:00-20:00, Sat 12:00-19:00
Ticket information: free entrance
Accessible by wheelchair
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Ola Hassanain / Ona XaccaHaWH

Intensiivsed paigad

KOKKUTULEMISE RUUM
MECTO CBOPA
GATHERING SPACE, 2019

,Kokkutulemise ruum” lahtub ehitatud keskkonna
potentsiaalist olla ka poliitiline ruum. Eesmaérgiks on
luua linnaruumis niisuguseid liikumismarsruute, mis
ei jargiks Sudaani pealinna Hartumi harjumuspaérast
toimimisloogikat, kus masse valitsevad jatkuvalt
eliit, relvad ja raha. Projekt uurib uute arhitek-
tuursete pdhimdtete esilekerkimist (eesmargiks

on suunata kehade liilkumist ruumis), mida aga ei
véljendata tavaparaste meediumite kaudu, nagu
joonistamine, maketid vai ehitus. Hassanain liigub
eraomandit ja omamist prioritiseeriva arhitektuurse
keelekasutuse juurest linnaruumi taasloovate
protsesside suunas, kus on vdimalik ka riigipoolse
toetuseta kollektiivselt eksisteerida. Installatsioon
hdlmab muuhulgas ka SPA koostatud Hartumi
plaane. Luhifilm néitab arutelusid, mille kdigus
otsustati kasutada SPA plaane inimeste meele-
avaldustele kutsumiseks. Fotodel on ndha, kuidas
inimesed ehitavad barrikaade ja seelabi kasutavad
Umbritsevat ainelist keskkonda oma strateegiate
elluviimiseks. See viitab, et ka véljaspool eraomandi
raame on vdimalik ehitada.

Bo Bpems HepaBHel pesontoumm B CyaaHe Bo
BpeMs HefaBHen pesontoumm B CygaHe CygaHckas
npodeccuoHanbHasa accoymaums (CMA) — rpynna
npo¢coto30B, KOTOpas 3aHNManacb opraHusaLnen
M NpoBefeHneM AeMOoHCTpaLmin, — ony6avkosana
ceputo NIaHoB ropoAa ¢ ykasaHnem mMect cbopa
AEMOHCTPaHTOB 1 MapLUPYTOB NPOTECTOB. ATH
nnaHbl BCKOpe nepepocnn B cL,eHapuin ocobon
($OpMbl KONNEKTUBHOTO CYyLLLECTBOBaHUSA B rOpoAe.
«MecTo cbopa» BO3HUKAET B pesyfbTaTe Hernpe-
PbIBHOIO MCCieA0BaHNA NOTEHLMana 3acTPOEeHHOro
npocTpaHcTBa Kak GopMbl MOAUTUYECKOTO
Anckypca. ipes cocTouT B TOM, YTOGbI 3aM10XNUTb

VHTeHCKBHbIE MecTa

Intensive Places Intensiivsed paigad

Ola Hassanain tegeleb ruumipolii-

tika vaevumaérgatavate aspektidega,
tapsemalt sellega, kuidas ehitatud
keskkonnad reageerivad ja toetavad
riigipoolset végivalda, mis omakorda
peegeldub, reageerib ja reguleerib neis
elavate inimeste elusid. Tema hiljutine
looming kasitleb ruumi kui diskursust
—arusaama, et ruum hdlmab endas ka
poliitilisi ja keskkonnaalaseid kiisimusi.
Hassanain ptitiab luua ruumialast
sdnavara, mis peegeldab, kuidas
poliitiliste siindmustega” kaasnevad
murrangud loovad vaimalusi uut tidpi
okoloogiate tekkeks. Hassanaini kriitilise
ruumipraktika kujunemist on mé&jutanud
tema doktoridpingud Viini kunstiaka-
deemias, BAKi stipendium (2017-2018)
ning 8ppejoutdd Utrechti kunstillikoolis,
Sandbergi instituudis jm.

Ola Hassanain. Fragmendid ,Vabast 6hust”. 2020
Ona XaccaHaitH, Mof, oTKpbITbIM He6om. 2020
Ola Hassanain. Fragments of Open-Air. 2020

TpaeKTopun, KOTopble MOryT 6POCUTb BbI3OB
cylLecTBytOLLEMY coLManbHOMY NOpPAAKY B
XapTyMe, rae Maccamu NpoaosXatoT NpaBnUTb
3NUTbI, OPYXWMe 1 AeHbru. iccnepoBaHne Xyaox-
HWLLbl HANPaB/IEHO Ha MOUCK HOBbIX aPXUTEKTYPHbIX
NPVHLMMNOB NpeAHa3HaYeHHbIX A8 opraHusauum
Ten B NPOCTPaHCTBe, KOTopble HeMb3sA nepepatb
NpVBbIYHBbIMK crlocobamMy — pUcoBaHWeM, Mofe-
NMpOBaHWeM UNn cTpouTenbCcTBOM. BmecTo aTtoro
paboTa XaccaHaiH cMeLLaeT apXUTEKTYPHbIN
[NCKYPC C A3blKa, COCPEA0TOYEHHOro Ha CO6CTBEH-
HOCTW U BNafeHnm, Ha NpoL,ecc BOCCTAHOBEHNS,
B KOTOPOM «MeCTO» MOXeT co3AaTb YCNoBuA Ans
KONNEKTUBHOrO CyLL,eCTBOBaHUSA BHe rocyaap-
CTBEHHOro Teppopa. MHcTannauus BkoyaeT B
cebs pacneyaTky HEKOTOPbIX 0Ny6IMKOBaHHbIX
CIA nnaHoB XapTyma. Ha poTorpadpusx nsobpa-
>XeHbl NN, KOTopble BO3BOAAT 6appukagbl u,
TakMM 06pasom, UCNonb3yoT Gpusnyeckyro cpeay
Ana ceBoux uenein. CKynbntypa npegnaraet nep-
CMeKTUBbI CTPOUTENIbCTBA BHE COGCTBEHHOCTU.

During the recent revolution in Sudan, the
Sudanese Professional Association (SPA) —

a group of trade unions that managed and guided
the demonstrations - published a series of urban
plans showing points of gathering and protest
routes. These plans soon came to represent a
script for a different form of collective existence in
the city. Gathering Space emerges from an ongoing
inquiry into the potential of built space as a form
of political discourse. The intention is to start
trajectories that can challenge the predictability
of the state of affairs in Khartoum, where elites,
weapons, and money continue to rule the masses.
The research looks for the emergence of new

architectural principles (intended as the organ-
isation of bodies in space) that do not manifest
themselves in the typical mediums of drawing,
modelling or construction. Instead, Hassanain’s
work shifts architectural discourse from a language
centred on property and possession to a regener-
ative process where “space” can enable collective
existence outside of state terror. The installation

MHTEHCUBHbIE MecTa Intensive Places

includes prints of some of the SPA plans for
Khartoum. A short film shows a discussion about
the decision to use the SPA plans as part of a call
for demonstrations. The photographs show people
building barricades, and thus appropriating the
physical environment to serve their strategies.
The model suggests the possibility of construction
beyond property.

B ¢pokyce npoekToB Onbl XaccaHaiH —
Heo4deBMaHaaA NOINTUKa NPOCTPaHCTBa.
OHa n3yyaeT To, Kak MpocTpaHCcTBa
pearvpytoT Ha Hacume co CTOPOHbI
rocyfapCTBEHHbIX CTPYKTYP W yya-
CTBYIOT B €ro BOCMpoun3BoacTBe. Takoe
Hacunve nopoXaaeT UCKYCCTBEHHYHO
cpefly, KOTopas He TOsbKO oTpa-

XaeT cneundrKy XnsHu Tex, KTo ee
HacenseT, Ho 1 perynupyet ee. B ceoel
nocnepHei pabote Ona XaccaHaiiH
nccnefyeT UAek «NpoCTpaHCTBa Kak
[ncKypcay, paclUpeHHOro NOHATUS
NPOCTPaHCTBa, OXBaTbIBakOLWEro
MONUTNYECKNME W 3KONOrnyeckne
Bonpocbl. Ee pabota — nonbiTka
€03/,aHNA NPOCTPAHCTBEHHOIO CNo-
Baps, KOTOPbIV JOMKEH OTpaxarb,
KakUM 06pasoM pasfiombl, Bbi3BaHHble
«MONNTUYECKUMU COBLITUAMWY, flenatoT
BO3MOXHbIM CTPEMIEHNE K HOBbIM
BUAaM 3Kosorun. Passutue Kputnye-
CKOM NPOCTPaHCTBEHHOM NPaKTUKK
YacTUYHO 06YCNOBNEHO NOCTaKage-
MUYeCKOoW NOArOTOBKOM XYA0XHWLbI,
KOTOpas BK/OYAeT TeKyLLyt paboTy
Hap, KaHAWMAATCKON AnccepTauuen B
AKapgemuu N3SILLHBIX UCKYCCTB,, CTUMNEH-
avto BAK 2017-2018 n npenopasaHne
B YH/BepcUTeTe UCKYCCTB YTpexTa n
WHcTuTyTe CaHpbepra.

Ola Hassanain trained her focus on the
subtle politics of space — namely, how
built spaces react to and reinforce
violence from state entities, which in
turn creates a built environment that
reflects, responds to and regulates the
lives of those who inhabit it. Her most
recent work explores the idea of “space
as discourse,” an expanded notion of
space that encompasses political and
environmental questions. Her work
tries to develop a spatial vocabulary
that follows how ruptures presented by
“political events”, make it possible to
aspire to new kinds of ecologies. Ola’s
development of a critical spatial practice
is partly informed by her post-academic
training which includes an ongoing

PhD in Practice Candidacy at the
Academy of Fine Arts of Vienna, a BAK
fellowship 2017-2018, and teaching at
HKU University of the Arts Utrecht and
Sandberg Institute, amongst others.
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Madlen Hirtentreu / MagneH XvpTeHTpo

Intensiivsed paigad

LUGUPEETUD MANGUTOOS
NMPOCTPAHCTBO CO3BYYUA
INN OF THE ACCORD, 2021

Ta méngib lksinda hotellitoas. Haalest dra akord,
mis ei kuulu kuhugi. See on kummituslik. Ma ei
tunne seda. Laulmas millestki, millest pole paasu.
Filmilik kogemus peaks dratama protonostalgia.
lgatsus aegade jarele, mida pole kogenud.

See juhtub automaatselt, Signaali, Sinu ja Kohaliku
abiga. Kohalik saadab Sind.

Ta maéletab seda heli, mdju ja manipuleerimist. Seda
salajast sGnumit, mis keeras aju krussi.

Ta ootab Sind fuajees. Istub diivanil. Rohkem ma
Sulle ei {itle. Sa tunned Ta dra. Ja Tema tunneb Sinu
ara. Ma luban.

Asjaosaline. Kohalik.

Vdimalik, et Ta motleb selle koha minevikule.

Tead kiill, KGB, raadio, kolm erinevat maailma sama
katuse all.

Kruiisireisil lavastatud I6bustustele, millest said osa
vaid turistid.

ReZissdoriks Uks ja ainus INTURIST.

Kdik ikka selleks, et I6hnaks nagu Vélismaa.

On vdimalik, et Ta mdtleb hoone arhitektuurile.
Soome ehitajad tegid siin ranka t66d. Erakordselt
kvaliteetsed materjalid. N6ukogude Liidu visiitkaart.
Valismaa I6hn.

Suure mdjujduga hoone. SMJH.

Selleks Ta saigi.

VIHTEeHCMBHbIE MecTa
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MapneH XvpTeHTpo. doTorpadus 13 TMYHOTO apxmnBa XyA0XKHMKa

Madlen Hirtentreu. Foto kunstniku isiklikust arhiivist
Madlen Hirtentreu. Photo from artist’s personal archive

OH 3BYy4YuT cam no cebe B roCTUHUYHOM HOMepe.
HeymecTHbINN 3gecb HecbanaHCUPOBaHHbIM aKKopA,.
370 co3Byune npecnenyet MeHs. U g He mory
MOHATb, OTKyAa OHO UcxoguT. OHO NoeT 0 YeM-To
HensbeXXHOM. 3TO KuHemaTorpadpuyHoe nepexusa-
HWe Npu3BaHoO NPobyaUTb NPOTOHOCTANbIUIO.

CosByune fenaeTt 370 aBTOMaTUYECKU, eMy
nomMoraeT CUrHan, a Tak>e Bbl CaMy U 3AeLUHAA.
3peLHnAs 06bIYHO COMPOBOXAaeT CO3BYUMeE.

OHa NOMHUT 3BYK, 3pPeKT 1 MaHUNYNATUBHbIE
npueMbl. CKpbiToe coobLyeHne Co3ByYMns, KOTOpoe
3aTpaxasno Moa3r.

OHa xpeT Te6s B no66u. Cngnt Ha auBaHe. bonbLue
A Te6e HMuYero He ckaxy. Tbl y3Haelub ee. M oHa
y3HaeT Te6s. A obeluato.

WHcanpep. 3peLwwHss.

Bo3MOXHO, OHa ymMaeT 06 nctopusax, Kotopble
XPaHUT 3TO MeCTO.

Tbl 3Haewsb, KI'b, pagmno, Tpy pasHbIX Mupa nog,
O[HOW KpblILLEen.

Kpyu3sHbii nainHep o6eLan MHCL,EHUPOBaHHYO
PafoCcTb, KOTOPYHO MO BUAETb TONbKO TYPUCTbI.
MHCU,EeHNPOBaHHYO OAHUM-eANHCTBEHHbIM PeXuc-
cepom no umenn MHTYPUCT.

370 6bI10 CAenaHo Ans Toro, YTo6bl MOYYBCTBOBATb
BKYC 3arpaHuLibl.

MHCUeHnpoBaHHON.

BO3MOXHO, OHa pasMbIlnaeT 06 apXUTEKTYPHON
$opme 3aaHns. GUHCKME KOHCTPYKTOPbI yCEePAHO
noTpyAnnnCh Hap Hel. MaTepuanbl HauBbICLLEro
KavyecTBa. BusutHas kaptouka CCCP.

[ns Toro, 4To6bl NOYYBCTBOBATb BKYC 3arpaHuLibl.
3paHne 60NbLlLIOV MeHTanbHol cunbl. 36MC.

Takum oHo cTano.

Intensiivsed paigad

It is playing on its own in the hotel room. The imbal-
anced chord which does not belong. It is haunted.
And | can not place it. It sings of some-thing ines-
capable. Its cinematic experience is supposed to
wake up proto nostalgia.

It does it automatically, with the help of a Signal
and You and the Local. It is in general accompanied
by a Local.

She remembers the sound, the effect and the
manipulation. Its hidden message, which fucked
the brain.

She is waiting for You in the lobby. Sitting on a
couch. | will not tell You more.
You will recognize Her. And She will

MHTeHCcuBHbIE MecTa
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You know, KGB, radio, three different worlds within
one roof.

The cruise promised staged joy, which only tourists
could see.

Staged by one and only director INTURIST.

It was made to get the taste of foreign countries.
Staged.

She might think of the architectural form of the
building. Finnish constructors worked hard on it.
Outstanding quality in materials.

A business card for the USSR.

Made to get the taste of a foreign country.

Big impact power building. BIPB.

It became.

recognize You. | promise.
The Insider. The Local.

She might be thinking of the history the place

carried in the past.

Madlen Hirtentreu (1993) loomingu
keskseks teemaks on vaimne ja
flilsiline territoriaalne piiratus, millest
véljapaasemiseks ja olukorraga manipu-
leerimiseks kasutatakse ajalisi nihkeid.
Teda huvitavad kaotatud tulevikud.
Tema kineetilisi skulptuure, installat-
sioone ja performance’eid iseloomustab
sageli frankensteinliku tehnika ja ihuliku
606va kokkusulatamine, kus abjekt ja
mehaaniline stisteem toimivad Uhtse
tandemina. Absurdilembesel ja eklektilisel
materijalivalikul on seejuures oluline roll
emotsioonide salvestaja ning kandjana.
Madlen Hirtentreu on omandanud
Itaalias bakalaureusekraadi visuaalkul-
tuuri ja majanduse erialal ning Idpetanud
2017. aastal Eesti Kunstiakadeemia
installatsiooni ja skulptuuri osakonna
magistrantuuri. Ta on téiendanud

end materjalitehnoloogias ning 6pib
hetkel EKA-s ehte- ja sepakunsti erialal.
Hirtentreu on osalenud néitustel 2015.
aastast ning on aktiivne etenduskuns-
tide valjal, kus ta teeb lavastustele
kunstnikuna kaastdid.

Asukoht: Original Sokos Hotel Viru
(Viru véljak 4)

Lahtiolekuajad: 4.09.-17.10.2021, L-P
15:00-19:00

Kestvus: 7’

Piletiinfo: tasuta

Ratastooliga ligipadsetav
Individuaalkdilastused

Lisainfo fotokuu.ee ja ekkm.ee

B pokyce pabot MapneH XupteHTpo
(1993) — MeHTanbHble U dranye-
CKUWe TeppuTopurasbHble rpaHuLibl,
NPeoAoNeTb U MaHWUMYNMPOBaThL
KOTOPbIMU OHa MbITAeTCs C NOMO-
LL{bt0 BPEMEHHbIX CABUIOB. Takxe
XY[LOXHULLY UHTEpeCytoT TeMa
noTepHHoro byayuero. Ee kuHetun-
Yeckue CKybnTypbl, MHCTANNALUM N
nepdopMaHCchl HepeAKo HanoMUHaoT
nofo6Hble dpaHKeHLTENHY coyeTaHns
— OHW XapaKTepusyloTCs CUAHNEM
TEXHWUKM 1 GU3NYECKOTrO OLLYLEHNA
OMacHOCTH, Korfa cyGbekT U MexaHu-
yeckasi cuctema AeficTBYHOT B eAVHOM
TaHpaeMe. AGCYPAHbIV U SKNEKTUYHbI
BbI6OP MaTepuanos AN NPOeKToB
XY[LOXHULbI TaKXe UrpaeT BaxKHyo
posib B XpaHeHUW 1 nepejaye SMOLMi.
XvpTeHTpo — 6akanasp B obnactu
BU3YanbHOM KyNbTYpbl ¥ 3KOHOMUKYU, B
2017 rofy nonyyuna cteneHb Maructpa
Ha paKynbTeTe UHCTaNNALMUN N CKYIb-
nTypbl EKA. OHa Takxe TexHonoruo
MaTepuanos, a B HacTosliee BpeMs

n3y4yaeT toBENMpPHOE U Ky3He4YHoe feno.

XUPTEHTPO yyacTBYeT B BbICTaBKax C
2015 ropa, a TakXe aKTUBHO 3aHUMa-
eTcA neppopMaTBHLIM UCKYCCTBOM,
yyacTBys B neppopmaHcax Kak
XYAOXHULA.

MecrTo: Original Sokos Hotel Viru (Viru
véljak 4)

Bpems pabotbl: 4.09.-17.10.2021, C6.—
Bc. 15:00-19:00

MpogomxutensHocTb: 7°

BuneTbl: BXoA cBOHOAHbBIN

BO3MOXeH A0CTYN Ha MHBaNUAHOM
Konsacke

MHanBnayanbHble noceleHns

[on. nipopmauus fotokuu.ee n ekkm.ee

Madlen Hirtentreu's (1993) works
focus on mental and physical territorial
limits. To escape these limits and
manipulate the situation, the artist
relies on temporal shifts. She is highly
interested in the lost futures. Her
kinetic sculptures, installations and
performances are often characterised
by a Frankenstein-like combination of
technology and body horror, where
the abject and the mechanical system
function as a unified tandem. The
absurd and eclectic choice of material
also serves as a document and carrier
of emotions. Hirtentreu received her
Bachelor’s degree in visual culture

and economics in Italy, and in 2017,
she received her Master’s degree
from the Estonian Academy of Arts

in sculpture and installation. She has
also studied material technologies and
is currently studying at the jewellery
and blacksmithing department at the
Estonian Academy of Arts. Hirtentreu
has exhibited since 2015 and she is
also actively engaged in the field of
performing arts, contributing to various
performances as an artist.

Venue: Original Sokos Hotel Viru (Viru
véljak 4)

Opening times: 4.09.-17.10.2021, Sat-
Sun 15:00-19:00

Duration: 7’

Ticket information: free entrance
Accessible by wheelchair
One-on-one visits

Additional information: fotokuu.ee and
ekkm.ee
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Roven Joekaar / PoseH Ubleksap

Intensiivsed paigad

KVAAR KALEVIPOEG
KBUP KAJTEBUMO3r
QUEER KALEVIPOEG, 2021

,Kvaar Kalevipoeg” on Roven Jdekaaru projekt,
millega ta alustas 2020. aastal oma bakalaureuset66
raames. Projekt algas kvaarajaloo ja -folklooriuurimu-
sena, kuid peagi hakkas autor looma uut fiktiivset
maailma, mille keskseks tegelaseks oli Eesti
rahvuseepose kangelane Kalevipoeg. Kvaarajaloo
véahene dokumenteeritus ja teemaga seotud emot-
sionaalsed aspektid inspireerisid Joekaaru looma
varvikat ja teemakohast illustratsioonide seeriat.
lllustratsioonid kujutavad ,Kalevipojast” laenatud
nukusarnaseid Gimaratel ja sdbralikel vormidel
pdhinevaid tegelasi. Lisaks on kaasatud ka teisi
Eesti rahvaparimusest tuttavaid siimboleid ja
lugusid, millele on antud uus tédhendus. Covid-19
pandeemia tottu toimus illustratsioonide varvi-
mine Uhiselt internetis, misjarel valminud teosed
n-6 6mmeldi digitaalselt suurteks lapitekkideks
kokku. Need digitaalsed lapitekid on inspireeritud
aidsiohvrite malestamiseks loodud lapitekist enk
hiigelsuurest vaibast, mis valmistati aidsiepideemias
réngalt kannatada saanud LGBTKIA+ kogukonna
poolt. Lisaks digitaalsele lapitekile on ,Kvaar
Kalevipoeg” leidnud véljenduse flilsiliste esemete
kujul ning Fotokuu néituse ,Intensiivsed paigad”
jaoks 16i Joekaar seeria suveniiresemeid nagu
laudlina, sall, sokid ja ndomaskid.

«KBup Kanesmnoar» — NpoekT XyAoXxHuKka PoseHa
Mblekaspa, NPOA0MKaoLWMI ero ANMNIOMHbI 6aka-
naspckuin npoekT 2020 roga. To, YTO HauMHanNochb
KaK nccneoBaHue KBMp-uctopum n ¢ponbknopa,
6bICTPO Nepepocsno B BbiICTpanBaHWe MUPOYCTPON-
CTBa C aKL,eHTOM Ha 3CTOHCKOM HaLMOHabHOM
anoce «Kaneennoar». OTCyTCTBME KaKon-nm6o
3a4,0KyMEHTUPOBAHHOW KBUP-UCTOPUM U TpaB-
MaTUyYHOe olLyLLeHNe, HepeaKo CBA3aHHOe C 3Tow

VIHTEeHCMBHbIE MecTa
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unodposan nevatb. 2021

Roven Joekéaar. ,Kvaar Kalevipoeg’, digitriikk. 2021
PoBeH Mbleksap. «Keup Kanesunoar:

Roven Joekaér. Queer Kalevipoeg, digital print. 2021

Temon, nobyaunu PoBeHa co3paTtb APKYH UHKIIO-
3MBHYIO Ceputo unatocTpauuin. NMepcoHaxu anoca
«Kanesnnoar» nsobpaxeHbl Ha HUX B BUAE KYKON
OKPYINbIX U NPUATHBIX rnasy ¢opMm. Paaom c atummn
nepcoHa)xamu npeacTasieHbl CUMBObI U UCTOPUN
N3 3CTOHCKOW 3THONOrNW, KOTOpble 6bININ N3MEHEHDI
ANA NPUAAHUA UM HOBOIO 3HaYeHus. M3-3a naHpe-
Mum Covid-19 unntocTpaumm 6binmn packpalleHbl
OHNarH BCEMU XeNalLnMn 1 coefiUHeHbl B OQHO
60onbLIoe NonoTHo. Takoi ¢opmMaT 6bi1 MHCNNPUPO-
BaH JIOCKYTHbIM O,ef/I0M, MOCBALLEHHbIM XepTBam
CNWAa, ruraHTCK1UM ro6eneHom, co3faHHbIM
coobuwectsoM JINBT+, KOTOpOE NOHECSIO OFPOMHbIE
noTepu Bo Bpemsa anugemun BUY. B pononHeHue K
undposomy popmaty, npoekT «Ksup Kanesunoar»
pacLmpss CBOK ayAUTOPMIO, BbileN TakXe U

B peanbHoe pusmnyeckoe NpocTpaHCTBo. Ha
BblCTaBKe «MIHTEHCMBHbIE MecTa» OH NpefcTaBneH
B BMAe Mep4yeHpanisa 6-oi 6ueHHane «TaninHCKun
doTomecsL» 1 BKIOYAET CKaTePTH, HOCKK, Wapdbl
M MackKu.

Queer Kalevipoeg is an ongoing project by Roven
Joekaar that began in 2020 as a BA graduation
work. What started as research into queer history
and folklore quickly turned into speculative
worldbuilding with an emphasis on Kalevipoeg, the
Estonian national epic. The lack of any documented
queer history and the feelings of pain often
associated with the topic prompted the creation
of a vibrant and inclusive series of illustrations.
The illustrations feature doll-like characters with
round and friendly shapes lifted from Kalevipoeg.
Alongside these characters are symbols and
stories from Estonian ethnology that have been
modified to give new meanings. The illustrations

Intensiivsed paigad

were coloured communally online due to the
Covid-19 pandemic and were digitally sewed to
form quilts. These digital quilts were inspired by
the AIDS memorial quilt, a gigantic tapestry made
by the LGBTQIA+ community that suffered heavily
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digital quilts, Queer Kalevipoeg has also entered
the physical space to gain wider scope, by being
presented at Photomonth’s Intensive Places exhibi-
tion with a new series of merchandise that includes
tablecloths, scarfs, socks and face masks.

during the AIDS pandemic. In addition to these

Roven Joekaar on Tallinnas elav ja
t6otav graafiline disainer. 2020. aastal
I6petas ta Eesti Kunstiakadeemia graafi-
lise disaini bakalaureusedppe projektiga
,Kvaar Kalevipoeg”. Joekaar jatkab
,Kvaar Kalevipojaga” alguse saanud nn
queer-arheoloogiaalast uurimistood, et
leida nappide ajalooliste arhiivimaterja-
lide p&hjal lles rohkem queer-inimeste
elulugusid ning anda nende kogemusi
emotsionaalsete ja spekulatiivsete
lugude kaudu edasi. J6ekaar on
kirjutanud Iihilugusid, kuid loonud ka
illustratsioone ja maale. Praegu tegeleb
ta ,Kvaar Kalevipoja” projekti laiendami-
sega fllsilisse maailma.

PoBeH Mblekaap — rpapuyeckuit
AV3anHep 1 XyAOXHWK 13 TannuHHa. OH
oKoHYun H6akanaBpuar no rpadpuye-
CKOMY [N3aiiHy B SCTOHCKOW akapemMun
xypoxecTs B 2020 rogy. PoBeH npo-
ponmxaet npoekT «Ksup Kanesunoar»,
n3yyas «KBUP-apXeosnoruoy», UCTopun
0 XW3HU KBUP-THOAEN B faneKom
NPOLUIOM, N ONUPasCh NPU 3TOM Ha
CKy[iHble JOCTYMHble UCTOPUYECKne
VNCTOYHUKM, MHGOPMALIMIO U3 KOTOPbIX
OH MEpPEeBOAUT B MIOCKOCTb 3MOLMO-
HanbHOro noBecTBoBaHWA. [lo cux nop
OHO MPUHMMano popmy pacckasos,
VNMOCTPaLNiA, KapTuH 1 T.4. CerogHs
PoBeH uLLeT HoBble CNOCOGbI MEPeHeCcTn
mup Keup Kanesunosra B pusmyeckuia
MUp.

Roven Joekaar is a graphic designer
and artist based in Tallinn. He grad-
uated from the EKA graphic design

BA programme in 2020, where Queer
Kalevipoeg was formed as his thesis
project. Still an ongoing research proj-
ect, Roven is interested in continuing
his “queer-archaeology’, exploring the
lives of queer people in the past through
the scant historical archives available
and continuing their experiences via
emotional speculative storytelling. So
far, this storytelling has taken the form
of short stories, illustrations, paintings
etc. Roven is currently looking into
more ways to bring the world of Queer
Kalevipoeg out into the physical world.
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AHHa Kaapma. MnntocTpauus Ans ayamo-nporynku no JlacHamsa. 2021

Anna Kaarma. lllustratsioon Lasnamael esitatavale helirannakule. 2021
Anna Kaarma. lllustration for a Lasnamae audio expedition. 2021

LASNAMAE HELIRANNAKUD: POEETILISI TAHENDUSI
FUNKTSIONAALSELE RUUMILE

NACHAMS3 — AYAMNO-3KCNEQANLMA: MO3TUYECKOE
3HAYEHUE YTUJIMTAPHOIO MPOCTPAHCTBA
LASNAMAE AUDIO EXPEDITION: POETIC MEANINGS FOR

A FUNCTIONAL SPACE

Lasnamae ei ole olnud linnaelanike seas jalutus-
kaikudeks just meelispaik. Tallinnas eelistatakse
selleks teisi kohti — nditeks tsaariajal rajatud
Kadrioru parki, mereaarset Piritat v6i Kalamaja
oma armastatud puitarhitektuuriga. Uuemaid, eriti
1970. ja 1980. aastatel ehitatud rajoone peetakse
pigem suurema kultuurilise vaartuseta mineviku-
jaanukiteks. Ometi on ka Lasnamael palju avastada!
Naiteks on sel kohal pdnev kunsti ja kunstnikega
seotud ajalugu. Ndukogude ajal ehitati toonasesse
uusrajooni arvukalt kunstnikele méeldud ateljee-
kortereid ning sestpeale on seal elanud ja t66tanud
mitu pdlvkonda kunstnikke, kelle loomingut on

see piirkond Uhel vdi teisel viisil mdjutanud.
Kaarma intervjueeris kiimneid eesti kunstnikke,
kellel on olnud Lasnaméega isiklik side véi kes ela-
vad seal praegugi. Nende intervjuude pdéhjal - kuid
samas pltides neid paigutada ka laiemasse kultuu-
rilisse konteksti — on koost6ds kirjanik Jan Kausiga
valminud kolm audiojalutuskaiku. Igaiiks neist leiab
aset Lasnamaée erinevas osas ning pakub osaleja-
tele erinevat vaatenurka linnaosa hingeellu. Projekt
toob kunstnike lood laiema publikuni otse nende
endistest v&i praegustest elupaikadest ning néitab,
et likski elamiseks mdeldud ruum ei ole puhtalt
praktiline; et ajalugu ja kultuuri vdib kohata ka
taiesti ootamatutes paikades. Loodetavasti aitavad
need jalutuskaigud tajuda sageli tahaplaanile jaetud
linnaosa siigavamaid tahendustasandeid.

JlacHaMA3 cuutaeTcs He caMbiM NOAXOAALLUM
panioHOM ANs HecnewHbIX Nporynok. B TannnHHe
A5 9TOro ecTb Apyrne mecta, 6onee NpuBbIYHbIE:
Lapckuin napk B Kagpuopre, Mopckoe nobepe-
Xbe Muputa unu paioH Kanamas ¢ yHuKanbHbIMu
AepeBAHHbIMU 30aHNAMMN. HoBble paioHbl —
0CO06€eHHO Te, KOoTopble 6blnin NOCTPoeHbl B 1970-x
1 1980-x rogax — 3ayacTylo paccMaTpuBaroTCA
KaK OTroslocku npotunoro 6e3 kakon-nnbo 3Ha-
YMMOW KyNbTYPHOW LLeHHOCTU. TeM He MeHee, B
JlacHaMA3 ToXXe MOXHO OTKpPbITb AN ceba MHOro
HoBOro! Mano KTo 3HaeT, YTO 3TOT paloH MoXeT
noxsacTtaTbcsi 6oraToi nctopuen, cBAsaHHON

C UCKYCCTBOM M XYA0XHUKamMn. B coBeTckoe
BpeMs Npu 3acTpanBaHMN paioHa BEPXHUE aTaXu
HEKOTOPbIX 3AaHN 6bInn oTBEAEHbl ANA XYA0-
>XeCTBEHHbIX MacTepPCKUX, U B pasHble BpeMeHa
TaM XU n paboTann HeCKONbKO NOKONIEHNI
XYAO0XHWUKOB, KaX /bl MO-CBOEMY BA,OXHOBNA-
AICb 9TUM NpocTpaHCcTBOM. AHHa Kaapma B3sina
MHTEPBbIO Yy MOYTN 50 3CTOHCKMX XYA0XKHWKOB,
KOTOpble 6blM CBA3aHbl C JTacHaMA3 Unu XuByYT
TaM u cetvac. CTpemMscb nokasatb 6onee wmpo-
KYHO NanuTpy KynbTYpPHbIX 3HAaYEHUIN paioHa, Ha
OCHOBE 3TUX MHTEPBbLIO U B COTPYAHMYECTBE C
nucatenem fiHom Kaycom 6b1nn cocTaBneHbl Tpu
MapLupyTa Ans ayamonporynok. Bce oHu npoxo-
AAT No pasHbIM YacTAM panioHa 1 npurnawaT
ayauTopuio 6ueHHane B3rnaHyTb Ha JlacHamsa
nop HoBbIM yrnoM. MNpeacTaBnas UCTOPUIO paioHa

Intensiivsed paigad

B €ro eCTECTBEHHOW cpefe, Mbl BUAUM, YTO HU
OJHO XWJl0e NPOCTPAHCTBO HE MOXET OCTaBaTbCs
YUCTO YyTUNUTAPHbIM — OKasbiBaeTcs, y JlacHamnas
eCTb UCTOPUSA U KYNbTypa, KOTOpbIe Bbl flaxe He
oXuganu o6HapyXXuTb. MoXXHO HapesTbCs, YTO
NPOrynku paayT y4yacTHUKaM BO3MOXHOCTb MOHATb
3HayeHWe 3TOro MecTa ANiA ropofa, Kotopoe
TONbKO Ha NepPBbIV B3rNAM, KaXeTcs «CnanbHbIM»
panoHoM.

Lasnamae has not been the go-to destination

for leisurely walks in the city. Tallinn has other
areas destined for this — such as the royal park in
Kadriorg, Pirita with its seaside, or Kalamaja with
its treasured wooden housing. The newer districts,
especially those developed in the 1970s and 1980s,
are seen as relics without a significant cultural
meaning or value. Yet there’s a lot to discover in
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regime built a number of designated studios for the
artists in the new district — and several generations
of them have lived and worked here through dif-
ferent times, being impacted by the space in their
own way. | have interviewed many Estonian artists
that have had a connection to Lasnamae or still live
there today. Based on the interviews - but aiming
to open a wider sphere of cultural meanings for

the participants - three separate audio walks were
put together in cooperation with writer Jan Kaus.
All walks are based in different parts of the district
and offer an insight into Lasnaméae from a specific
angle. By bringing the stories to the public and pre-
senting them in their natural environment, we’'ll see
that no living space can be purely practical; that
there is a history and culture where you might not
expect to find it. Hopefully, the tours help to create
a deeper level of meaning for the audience when it

Lasnamae as well. For example, the district has a

rich history related to art and artists. The Soviet

Anna Kaarma (1992) on Tallinnas elav
ja tootav eesti kunstnik ja graafiline
disainer. Tal on Eesti Kunstiakadeemiast
bakalaureusekraad graafilises disainis
(2015) ja magistrikraad kaasaegses
kunstis (2019). Kaarma on oma loomingus
keskendunud peamiselt Lasnamée
linnaosale, tuues esile selle arhitektuur-
seid ja Uhiskondlikke tdhendustasandeid
ning vaadelnud neid isiklike kogemuste
kaudu. Tema peamised t66meediumid
on ruumiinstallatsioon, foto ja video,
raamatukujundus, naituste graafiline
disain ja triikised.

- Kolm interaktiivset jalutuskaiku
Lasnamael

- Kulastajatel kaasa votta nutitelefon
ja kdrvaklapid

— Eesti, vene ja inglise keeles

- Avatud 24/7!

Asukoht: Lasnamée

Lahtiolekuajad: 4.09.-17.10.2021

Alguspunktid kolmes bussipeatuses

Lasnamae linnaosas:

1. Kotka (linnapoole suunduvas)
bussipeatuses

2. Kivila pargi algus, Kivila tn 1ja 3
tornide juurest .

3. Laagna kanali 16pp Umera 60 torni
juurest

Helirdnnakutele ligi padsemiseks:

— Témba ECHOES mobiilirakendus
(Google Play / App Store)

- Otsi ,Lasnamé&e helirannakud”

AxHa Kaapma (1992) — acToHcKas
XyAOXHMLA 1 rpaduyeckuin anusanHep,
pab6oTatowan B TannunHHe. OHa nony-
yuna cTeneHb 6akanaepa B o6nactu
rpaduyeckoro gusaiHa (2015) n
cTeneHb Maructpa B o6nacTn
coBpeMeHHoro nckycctaa (2019) B
OCTOHCKOW aKafileMU XY[,0KeCcTB.

B cBoel XxynoXeCcTBEHHOW NpakTuke
Kaapma nayyaeT TanjMHHCKUA panoH
NacHamns, pasbusas apxuTekTyp-
HYIO U COLManbHyto HaACTPONKY Ha
¢dparmMeHTbl, HanoIHEeHHbIE SIMYHBIMU
CMbICNaMu U NEPEXMUBAHUAMMU.
XypoxHuua pabotaeT B pasHoobpas-
HbIX Meguna, BKoYaa MHCTaNIauuto,
$OTO 1 BUAEO, AN3aliH BbICTaBOK, KHUT
v Apyrux nyénvkauuin.

— Tpy UHTEepaKTUBHbIE NPOTYKK NO
NacHamse

— YyacTHUKaM noHagobaTca cMapThoH
W HaYLWHUKN

— [1oCTYNHO Ha 3CTOHCKOM, PyCCKOM 1
aHIIMACKOM A3blKax

— OTKpbITO 24/7!

MecTo: lacHamss

Bpems pabotbi: 4.09.-17.10.2021

Hauana TypoB ¢ Tpéx aBTOGYCHbIX

OCTaHOBOK B palioHe JlacHamsa:

1. OcTaHoBKa «KoTka» (B CTOPOHY

ropoga)

2. Havana napka «Kusuna», Bosne
6alweH no agpecy Kivila 1 v Kivila 3

3. KoHel, kaHana JlaarHa, Bosne 6alHm
no appecy Umera 60

YT06bI HaYaTb ayano-aKcneamuum:

— Ckavante npunoxeHvne ECHOES
(Google Play / App Store)

= VwwmTe B NpUNOXeHnn nporynky
«JlacHamaa — ayamo-aKcrneanLumn»

comes to this otherwise neglected part of town.

Anna Kaarma (1992) is an Estonian
artist and graphic designer based

in Tallinn. She graduated with a BA

in Graphic Design (2015) and MA in
Contemporary Art (2019) at the Estonian
Academy of Arts. Kaarma has been
focusing on the district of Lasnamée in
Tallinn — unravelling the architectural
and social superstructure to fragments
charged with personal meanings and
experiences. Her diverse art practice
involves photo and video works as
well as expansive installations; book
design, exhibition graphic design and
publications.

- Three interactive walks in Lasnamae

— Guests need a smartphone and
headphones

— Available in Estonian, Russian and
English

- Open 24/7!

Venue: Lasnamde

Opening times: 4.09.-17.10.2021

Starting points in three bustops in

Lasnamae district:

1. At the Kotka (city side) bus stop

2. The beginning of Kivila Park, at the
towers of Kivila Street 1and 3

3. End of Laagna canal from Umera 60
towers

To access the sound expeditions:

- Get the ECHOES app (Google Play /

App Store)

- Search for “Lasnamé&e Sound
Expeditions”
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liku turbakaevandamise kaigus. Foto: Giulia Berto / lapeT Kennegu. An Duine Nach

Bhfuil, macka «HukTO», caenanHas us 4300-neTHen CoCHbI, HalgeHHON B 6onoTe
Oppuc Npu NpoMmbILLNeHHo fo6blYe Topda. doTo: [xynus bepto / Gareth Kennedy.

An Duine Nach Bhfuil, “nobody” mask for use in Time Rite (2019-2044) made from
4,300-year-old Erris Bog Pine originally cut from the bog by industrial peat harvest-

kasutamiseks, valmistatud 4300-aastasest Errise soo méannist, mis langetati toostus-
ing. Photo: Giulia Berto

Gareth Kennedy. ,An Duine Nach Bhfuil’, ,eikellegi” mask ,Ajariituses” (2019-2044)

MPOO/MKAIOLLMNACA PUTYAT

TIME RITE, 2019-2044

JAjariitus” (2019-2044) on pikaajalisel kaasami-
sel pdhinev projekt DUn Chaochaini poolsaarel,

mis asub vaipsooga kaetud eraldatud piirkonnas
Mayo krahvkonnas lirimaal Atlandi ookeani kaldal.
Projektis kasutatakse 4300 aasta vanust soomandi
- mis vajus eelajaloolise kliimamuutuse kdigus sohu
ning seetdttu sailis, kuid mida turbakaevandus-
toostuses peetakse tdnapaeval jadkmaterjaliks —,
et valmistada kohalikuks kasutuseks esemeid, mis
seejarel uuesti sohu maetakse. Projektis osalejad
on lubanud esemed 25 aasta pérast taas vélja
kaevata. Tegu on eksperimentaalse arheoloogi-
lise rituaaliga, mille eesmaérgiks on leevendada
sotsiaalseid ja kultuurilisi pingeid ning keskkon-
naprobleemidest tulenevat ebakindlust. Eelkdige
peetakse silmas: iiri keele tulevikku, mida kohalikud
aina véhem kasutavad; Euroopa Liidu direktiividega
ettendhtud turbakaevandamise I6petamist alates
2030. aastast; ja Corribi gaasiprojektiga seotud
erinevaid vastuolusid, millega kaasnes 16 aastat
kestev kohalike vastuseis piirkonda kavandatud
gaasijuhtmele. ,Intensiivsete paikade” raames
korraldatakse arutelusid, mis tutvustavad projekti
Eesti publikule.

«MpopomkaroLWwmnnecs putyan» — 3To NPOEKT C
BOBNIEYEHNEM MeCTHOro cooblecTsa, Mpoxoas-
WKt Ha 60n10TMCTOM nonyocTpose [lyH-YaouvaiiH,
OTAANeHHOM panoHe npnaHackoro rpadpceTea
Maiio Ha nobepeixbe ATNaHTUYEeCKOro okeaHa.
XynoxHuK ncnonbsosan 4300-neTHOK 60N0THYHO
COCHY (coxpaHuBLLYOCA Ha 6onoTe co BpeMeH
AONCTOPNYECKOro M3MEHEHUA KnMMaTa u Tenepb
CyMTaloLLYOCA OTXOAaMU MPOMBILLIEHHON A06bI4N
Topda) AnsA nsrotoBneHnsa aptTedakTos, KOTOpble
MCMONb3YITCA B 3TON MECTHOCTW, MOKa CHOBa He

6yayT NoXopoHeHbl B 60/10Te. Y4aCTHUKN NpoeKTa
B3AI/IN Ha cebs 06583aTeNbCTBO BOCCTaHOBUTb
apTedakTbl B TeyeHue 25 net. 3TO KONNeKTUBHOE
AencTene 3afyMaHo Kak 3KCnepuMeHTanbHbIN
apxeoniormyeckuin putyan ans CHUXEeHUs coumanb-
HOW Hanps>XeHHOCTMN BO BpeMeHa 3Ko1ormnyeckon,
coLManbHOM U KyNbTYPHOWN HeCTabunbHOCTN.
OCHOBHble TeMbI, KOTOpble 3aTparnsaeT NPoeKT,
BK/IIOYaIOT byayLlee NpNaHACKOro fsbika, KOToOpbIi
Ha 3TOWN TEpPPUTOPUN HAXOAUTCA B rNy6OKOM
ynagke, npekpatieHune gobbiun Topda B cooTBeT-
cTBumM ¢ gupektuson EC, c 2030 roga, u BnusiHue
cnopa o rase Koppub6, conposoxpasiierocs 16
rogamMu NpoTecToB M3-3a MOPCKOro rasonpoBoja,
KOTOpbIN NpeaycMaTpusan nepepaboTky rasa Ha
cylle B 3TOM pervoHe. Ha BbicTaBke “UIHTEHCUBHbIE
MecTa” npefAcTaBneHa cepus uccnepoBaTenbCKux
naHesemn, KoTopble MO3HAKOMSAT 3CTOHCKYIO ayAuTo-
PUIO C 3TUM MPOEKTOM.

Time Rite (2019-2044) is a sustained engagement
on the DuUn Chaochain Peninsula, a remote area of
blanket bog on the Atlantic Ocean in County Mayo,
Ireland. It utilised 4,300-year-old bog pine (smoth-
ered and preserved by bog in a prehistoric climate
change event, and now considered waste material
from industrial peat extraction) to make artefacts
for local use, before being buried once more in

the bog. A commitment by project participants to
recover the artefacts in 25 years was agreed. This
is intended as an experimental archaeological ritual
to reconcile social tensions in a time of environ-
mental, social and cultural precarity. Predominantly:
the future of the Irish language, which is in sharp
decline locally; the discontinuation of peat extrac-
tion under EU directive from 2030; and the spectre

Intensiivsed paigad VIHTeHCcuBHbIE MecTa

of The Corrib Gas Controversy, which saw 16 years
of civil unrest over an offshore gas pipeline which
lands and travels through the area. For Intensive
Places, a series of research panels are presented to

mediate the project to Estonian audiences.

liri kunstniku Gareth Kennedy looming
uurib kaelise t66 sotsiaalset mdju 21.
sajandil. Ta koondab eksperimentaal-
sete aineliste kultuuride loomise ja
etendamise kaudu oma projektide
Umber nn asjast huvitatute kogukondi.
Tema teoste loomisel on olulisel kohal
antropoloogia mojud ning konkreet-
sete paikade mitmekihilised ajalood.
Vastukaaluks hliperdigitaliseerunud
igapadevale kasutab Kennedy traditsioonilisi
protsesse ja tehnoloogiaid, loomaks
Jkriitilisi anakronisme” ja kaasaegseid
kogemusi.

PaboTa npnaHacKoro XyaoxHuKa
Fapeta KeHHepu nccnepyet coun-
anbHyto ponb pemecen B XXI Beke.

OH cospaeT «Kybbl N0 UHTepecam»
[NS NPOV3BOACTBA U peanuaauum
npeaMeToB aKCNepUMeEHTasbHbIX
MaTtepuasnbHbIX KynbTyp. 3Tu paboThl,
OCHOBaHHbIE Ha aHTPOMOJIOrUK, Onu-
PatoTCA Ha MHOTOCIONHYH UCTOPUID
MeCTHOCTW. B ycnosusx runepauruta-
Nn3aLMmn Halemn NOBCEeAHEBHOW XM3HN
KeHHepan ncnonbayeTt TpaguLMOHHbIe
npouecchbl U TEXHONOrnK 418 Co34aHus
«KPUTMYECKNX aHaXPOHU3MOBY U Hapa-
60TKM COBPEMEHHOTO OrbITa.

Intensive Places a1

Irish artist Gareth Kennedy’s work
explores the social agency of the
handcrafted in the 21st century. He
generates ‘communities of interest’
around the production and performance
of experimental material cultures.
Informed by anthropology, these works
draw on the layered histories of a
location. With the hyper-digitisation of
our everyday, Kennedy uses traditional
processes and technologies to produce
“critical anachronisms” and generate
contemporary experience.
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Tanu KepeH. «MacTepckas rpaflocTponTenbHULbI», kKagp 13 suaeo, HD Bugeo, 131 2015

Tali Keren. Kaader videost ,Linna maketimeister’, HD video, 13’ 2015
Tali Keren. Video still from The City’s Craftswoman, HD video, 13’ 2015

MACTEPCKAA TPAOOCTPOUTEJIbHNLIbI
THE CITY’'S CRAFTSWOMAN, 2015

,Linna maketimeister” jalgib Jeruusalemma linna
maketimeistri igapdevaseid tegemisi. Jeruusalemma
linnavalitsuse hoone keldris asuvat linna maketti
kasutatakse linna planeerimisel ja arendamisel.
Maketimeistri Gilesandeks on lisada maketile uusi
maiju, mille ehitamise on Jeruusalemma planeerimis-
osakond kdill kinnitanud, kuid mida ei ole siiski veel
valmis ehitatud. Seega ei kujuta makett mitte linna
hetkeolukorda, vaid pigem selle tulevikuvisiooni.
Videoteose tegevustik algab lisraeli malestus-
péaeva hommikul ning néditab maketimeistrit loomas
maketti hoonele, mis on kavandatud okupeeritud
Ida-Jeruusalemmas asuvasse Palestiina linnaossa.
,Linna maketimeister” toob esile lisraeli rahvuse
konstrueerimise mitmetahulised ideoloogilised
mehhanismid, vaadeldes neid naiseliku hoole- ja
sailitust6o kontekstis. Samal ajal osutab video ka
sellele, kuidas rakendab riik rahvuslikku leina ja
kaotusvalu okupatsiooni ja territoriaalse laiendamise
teenistusse. Maketimeistri suureparased, kuid
biirokraatiamasinat toetavad kasitdoskused on
teravas kontrastis parismaailma véimumehhanismide
toimimise ja arhitektuuri kui lisraeli riigi poolse
struktuurse végivalla rakendamise todriistaga.

«MacTtepckas rpafocTpouTeNlbHULLbI» — 3TO
HabnoaeHne 3a pyTUHHBbIM TPYAOM co3paTeNlbHULLbI
ropopackoro maketa Mepycanmma. PasmeLeHHbli
B nofgarne 3fgaHnsa agMUHUCTpaLLMK ropoaa, MakeT
CNY>XUT UHCTPYMEHTOM rOpOACKOro NiaHMpoBaHusa
v pa3suTua. B 3apgaum ero nsarotoBuTeNbHULbI
BXOAMT co3faHue u fobaBneHne B Hero MuUHMa-
THOPHbIX Mogenen 3gaHnin, of06peHHbIX OTAEN0M
ropopackoro nnaHnposaHusa Mepycanuma, Kotopble
npeacTouUT NOCTPOUTb B CKOPOM GyayLiem.
[encTBue nponcxoant B [leHb NnaMAaTY NaBLUUX B

BoHax N3pauns, u kamepa HabnogaeT 3a TeMm,

KaK repounHs KneuT Mofesib HOBOro AoMa, KOTOpbIn
6yaeT NocTpoeH pAAoM ¢ [lamacCcKummu Bopo-
Tamu, B MasieCTUHCKOM paioHe OKKYNUPOBaHHOIo
BocTo4yHoro Nepycanuma. Bugeo Tanun KepeH
obHa)kaeT MHOroypoBHeBble naeonornyeckne
MexaHW3Mbl NOCTPOEHUA 1 NoAAepXKaHUa rocyaap-
CTBEHHOCTM B U3panne, nomewasa ux npu 3Tom Ha
TeppuTOpUIO reHaepa 1 TpaguLMOoHHOro pacnpeae-
JleHus ponen, rae 3agaya XeHLWnHbl — 3a60TUTbCA
1 yxaxusaTb. OCobbIil aKL,eHT caenaH Ha TOM, Kak
rocyfapcTBo UCMONb3YyeT HalMoHabHble TpaBmy 1
rope A onpasfaHNa OKKynauum u HeneruTMMHOro
paclumpeHua TeppuTopun. ToYHas U MOHOTOHHas

B CBOEM 6lopokpaTusmMe paboTta cosgatenbHULbl
MakeTa Mo ero HarnoNHEHUIO Pe3Ko KOHTpacTupyeT
C peasibHOM NOIMTUYECKOIN CUON apXUTEKTYPbI 1
nocneAcTBUAMN rpafocTpoeHuns B Mspaune, KoTo-
pble cny>aT UHCTPYMeHTaMu npoAosxatoLLerocs
CTPYKTYPHOro Hacunms NPoTUB NanecTUHLLeB.

The City’s Craftswoman follows the municipal
model maker for Jerusalem in her daily routine.
Located in the basement of Jerusalem’s city hall,
the model of the city of Jerusalem serves as a tool
for urban planning and development. The model
maker’s task is to add new miniature versions

of buildings authorized by Jerusalem’s planning
division that have yet to be built in real life. In this
way the model reflects a future vision of the city
rather than its present state. The video begins on
the morning of Israel's memorial day and follows
the model maker as she builds a model of a building
intended to be built in a Palestinian neighbour-
hood next to the Damascus Gate in occupied East
Jerusalem. The City’s Craftswoman points to the
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layered ideological mechanisms of nation-building
in Israel - locating those within female gender roles
of care and maintenance. At the same time, the
piece foregrounds how the state utilizes national
grief and loss as tools for occupation and territorial
expansion. The meticulous bureaucratic craftsman-
ship of the model maker stands in stark contrast to
the real-life power and consequences of architecture
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as a tool of Israel’s structural violence.

Tali Keren on New Yorgis tegutsev multi-
distsiplinaarne kunstnik ja 6ppejéud.
Tema performance’id, videod ja instal-
latsioonid kasitlevad poliitilist ideoloogiat,
ajaloolisi mitoloogiaid ja uusasunike poolt
rakendatavaid koloniseerimismehha-
nisme. Tema loomingus on olulisel kohal
transdistsiplinaarse dialoogi tekitamine
ja pedagoogilised pdhimdtted. Kerenil
on olnud mitmeid isikunaitusi insti-
tutsioonides nagu Detroiti kaasaegse
kunsti muuseum, New Yorgi Eyebeam,
Tel Avivi kaasaegse kunsti keskus ning
Ludlow 38, MINI Goethe instituut New
Yorgis. Kereni arvukaid koostédpro-
jekte on eksponeeritud ja etendatud
Anthology Film Archives’is New Yorgis,
Museum of the Moving Image’is New
Yorgis, Whitney muuseumis New

Yorgis, Tel Avivi muuseumis, Socrates
Sculpture Parkis New Yorgis, New Yorgi
juudimuuseumis, Museums Quartier’s
Viinis, Kunsthal Charlottenborgis
Kopenhaagenis, lisraeli digitaalse kunsti
keskuses Holonis, Herzliya kaasaegse
kunsti muuseumis ning Arts Midnight
Moment programmi raames Time Square'i
ekraanidel. Kerenil on bakalureusekraad
(2009) Bezaleli kunsti- ja disainiakadee-
miast ning magistrikraad (2016) New
Yorgi Columbia dlikoolist. Ta on viibinud
residentuuris ISCPs, NARSi fondi juures
ning New Yorgi BRICworkspace'is. Hetkel
viibib Keren residentuuris New Yorgi
Queensi muuseumis.

Tanu KepeH — mMynbTuancuUnIMHapHas
Xy[oXHUUa v neaaror 13 Hoto-Mopka.
Ee nepdopmaHcChl, BUAEO U MHCTan-
NALUM NOCBALLEHBI GOPMUPOBAHIIO
NONNTUYECKOW MAEONOM UM, NCTOPW-
yecko MUGONOrnm 1 KONOHNanM3my
noceneHues. B cBoux paboTtax oHa
BbIBUraeT Ha NepBbIi NnaH Mexauc-
LMNAMHAPHBIA AUanor 1 nefaroruky.
[MepcoHanbHble BbicTaBku KepeH
HefaBHO NpoLwnun B My3ee coBpeMeH-
HoOro uckyccTea B [leTponte; LieHTpe
1cKyccTBa v TexHonorun Eyebeam B
Hobto-Mopke; LieHTpe coBpeMeHHoro
nckyccTea B Teflb-ABuUBe U KypaTop-
ckol pesmgeHuumn Ludlow 38, MINI
Goethe Institute (Hbto-Mopk). KepeH
4acTo paboTaeT B COTPYAHNYECTBE C
LPYrMMUN XYA0XHWKaMU, OHa NpeacTaB-
NANa CBOMW COMbHbIE U KONNEKTUBHbIE
paboTbl M NepdopmaHchl B KnHoapxuse
«AHTOnOrMsA» (Hblo-Mopk); Mysee nBn-
Xylerocs usobpaxenus (Hoto-Mopk);
My3see amepuKaHcKoro ckyccTea
Yuthu (Hbto-Mopk); Tenb-ABnBcKom
My3ee UcKyccTB, Mapke ckynbnTyp
Socrates (Hbto-Mopk); Espeiickom
Mysee (Hbto-Mopk); B My3eiiHoM KBap-
Tane (BeHa); Kunsthal Charlottenborg
(KoneHrareH); M3pannbckoM LeHTpe
LuModpoBoro uckycctea (XonoH); Mysee
COBPEMEHHOro uckyccTsa Fepuum

M Ha aKpaHax TalMc-cKBep B paMKax
BbICTaBKM LUppoBOro nckycctaa «Time
Square’s Arts Midnight Moment». B
2009 roany KepeH nonyuuna cteneHb
6akanaBpa B AKafeMnn UCKYCCTB 1
Av3ainHa beuanens B Mepycanume,

a B 2016 rogy — cTeneHb MarmcTpa

B Konymbuickom yHusepcuteTe B
Hbto-Mopke. OHa 6bina XyaoXKHULEeN B
pesunaeHun MexayHapoaHow cTyanin-
HOW 1 KypaTopckow nporpammsl (ISCP),
B poHae NARS n BRICworkspace B
Hebto-Mopke. B HacToslee Bpems KepeH
paboTaeT B My3ee KywuHca (Queens
Museum) B Hbto-Mopke.
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Tali Keren is a multidisciplinary artist
and educator based in New York. Her
performances, videos, and installations
focus on the formation of political
ideology, historical mythologies, and
settler colonialism. In her practice she
foregrounds trans-disciplinary dialogue
and pedagogy. Keren'’s recent solo
exhibitions were shown at the Museum
of Contemporary Art, Detroit; Eyebeam,
New York; Center for Contemporary Art,
Tel Aviv and Ludlow 38,, MINI Goethe
Institute, New York. Keren often works
in collaboration and has exhibited and
performed her work and collaborative
pieces at Anthology Film Archives,
New York; the Museum of the Moving
Image, New York; the Whitney Museum
of American Art, New York; Tel Aviv
Museum, Tel Aviv; Socrates Sculpture
Park, New York; the Jewish Museum,
New York; Museums Quartier, Vienna;
Kunsthal Charlottenborg, Copenhagen;
the Israeli Center for Digital Art, Holon;
Herzliya Museum of Contemporary Art;
and on the screens of Times Square

as part of Time Square’s Arts Midnight
Moment. Keren received her BFA in
2009 from the Bezalel Academy of

Art and Design, Jerusalem and earned
an MFA from Columbia University, in
New York, in 2016. She was an artist in
residence at ISCP, NARS foundation,
and BRICworkspace, New York. Keren
is currently an artist in residence at the
Queens Museum, New York.
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Laura Kuusk / JTaypa Kyyck
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Enamik Laura Kuuse loomingust I&htub
antropoloogilise visuaalse materjali
taaskaitlemise pohimbttest. Kuuske
huvitavad kollektiivse teadvuse otsus-
tusmehhanismid. Ta eksperimenteerib
kehalise kogemuse visuaalsete valjen-
dustega ning uurib, kuidas on need
seotud laiemate Uhiskondlik-poliitiliste
protsessidega. Kuusk on Idpetanud
Annecy kdrgema kunstikooli (DSRA,
2014). Alates 2015. aastast on ta Eesti

Performance’id toimuvad:
4.09. kell 15-17

19.09. kell 1517

2.10. kell 15-17

17.10. kell 1517

Naypa Kyyck. «Kak gsuratbcs nogo6Ho cnmsesunky», poto asTopa. 2021
Laura Kuusk. How to Move Like a Slime Mould, photo by the author. 2021

Laura Kuusk. ,Kuidas likuda nagu limaseen’, autori foto. 2021

KUIDAS LIIKUDA NAGU LIMASEEN
KAK ABUIATbCA NMOAJOBHO CJIM3EBUKY
HOW TO MOVE LIKE A SLIME MOULD, 2021

You can learn and adapt to your environment.
You are said by humans to be an ideal substrate for

Kunstiakadeemia fotoosakonna dotsent.

Installatsioon ,Kuidas liilkuda nagu limaseen”
koosneb nn helikookonist, mille loovad naishaal ja
ambient-heli ning mis juhatavad kiilastaja ranna-
kule 1&bi tema keha, viidates vdimalusele muutuda
mitte-inimorganismiks. Osalejatel palutakse leida
enese jaoks meeldiv viis installatsiooniga suhes-
tuda ning luua ruumiliste ja heliliste elementide
kaudu oma isiklik tajukogemus. Installatsioon jatab
tagaplaanile akumuleerimise ideaali ning kesken-
dub muutustega kaasnevale taaskasutamisele ja
kasvule. Eelnevalt kokkulepitud aegadel on kunst-
nik nditusepaigas ise kohal, et publikut juhendada.
Performance’is on olulisel kohal fliusiline liikumine,
soovitatavalt vdiks publik ruumis oma asukohta
muuta, erinevaid elemente puudutada, liikuda, ning
sliia parmibakteritel ja seenekultuuridel péhinevat
toitu.

,Sa tead, kust ldheb Iiihim tee lablirindist viélja.

Sa oled kollane ja sa s66d seeneeoseid, baktereid
ja teisi mikroobe.

Sa oled véimeline 6ppima ja limbritseva keskkon-
naga kohanema.

Inimesed peavad sind ideaalseks tulevikumaterja-
liks ning bioinformaatikaseadmeks.”

WNHcTannauma npeactaBnsieT co60i 3ByKOBON
KOKOH, KOTOpbIi 06pa3yeT coyeTaHne XEeHCKOro
ronoca u wymosoro ¢poHa. KokoH — aTo npo-
BOAHWK, MOMOraroLw il NOCEeTUTENSIM BbICTaBKU
nepeXnTb ONbIT NPEBpaLL,EeHNsi B OpraHM3m Apyroro
CyLLecTBa, He ABMAOLErocs Ye0BEKOM — C/U3N-
cToi nneceHun. 3To obLee HasBaHWe AnsA 6onee
yeM 900 pasHbIX OQHOKIETOYHbIX OPraHM3MOB.

Bam npepgnaraetca HalTu yao6HbIN cnocob
B3aMMOJENCTBMUA C MHCTaNNALMeNR 1 BbICTPOUTb

€ero ¢ NOMOLLbIO MPOCTPAHCTBEHHbIX U 3BYKOBbIX
aneMeHToB. PaboTa nogyepKuBaeT BaXHOCTb Uaen
NOBTOPHOr0 UCMNOJIb30BaHWUA U POCTa 3a CYET U3Me-
HEeHWUN, a He HakonneHns. B o603HayeHHoe Bpems
XYAOXHULUa 6yaeT NnpucyTCTBOBaTb Ha BbiCTaBke

M npoBeaeT 3putenen Yepes onbIT NPOXUBaAHUSA
VHCTannALmMm, KoTopblii 6yaeT BKIOYaTb 3/1€MEHTbI
OBUXEHUs 1 xopeorpadun, 4To NO3BONUT ayan-
TOPUM OTOPBATLCSA OT MPUBLIYHOIO BOCNPUATUSA
cBOero Tena, nonpo6oBaTb ABUraTbCA U OLLyLaTb
cebs no-gpyromy. Y4acTHUKaAM UHTEPaKTUBHOIO
nepdopmaHca byaeT npeanoxeHo nonpodosaTb
NPOAYKTbI, CO3[aHHble C y4YacTUeM APOXOKEBbIX U
NAecHeBbIX KynbTyp.

The installation How to Move Like a Slime Mould is
a sound cocoon created by a female voice and an
ambient sound, walking the visitor through his/her/
their bodies to suggest an experience of becoming
an other-than-human organism. The participants
are asked to find a comfortable way of interacting
with the installation and build their personal expe-
rience through spatial and auditory elements. The
installation emphasizes the idea of reuse and grow-
ing through change, not accumulation. At agreed
times the artist will guide the audience through the
experience. The performance will suggest bodily
choreography, encouraging the audience to change
perspective in the space, to touch and move, and
to eat food created by yeast or mushroom cultures.

“You know how to make the shortest path out of a
labyrinth.

You are yellow and you eat fungal spores, bacteria,
and other microbes.
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Bonbuwas vactb pabot Jlaypsbl Kyyck
CO3/laHa Ha OCHOBE HalAeHHbIX U
nepepaboTaHHbIX et MaTepuanos
AHTPOMOMIOrNYecKoro xapaktepa. Ee
VHTepecyeT AeiiCTBIE MEXaHU3MOB
NPUHATWA PELEHUI B KONNEKTUBHOM
CO3HaHUW. Xy[oXHULLA 9KCNEePUMEHT -
pyeT CO 3pUMbIMU ClieflaMn TeNECHOro
onbiTa 1 NX CBA3bIO C Bonee obWVMK
coLanbHO-MONMTUYECKUMM MpoLieccamm.
KyycK OKOHUMNa [OKTOPCKYHO nccne-
[loBaTeNbCKyo NporpamMmmy B obnactu
MCKycCTBa BbICLIEN WKONbl UCKYCCTBa
AHcu (DSRA, 2014). C 2015 roga oHa
ABNAETCA AOLLEHTOM Kadeapbl poTorpa-
UM DCTOHCKOM aKageMuUm Xy[0XKeCTB.

Bpems npoBeaeHns neppopmaHca:
4.09 ¢ 15:00 po 17:00

19.09 ¢ 15:00 go 17:00

2.0 ¢ 15:00 pgo 17:00

170 ¢ 15:00 po 17:00

Intensive Places

future and emerging bio-computing devices.”

Most of Laura Kuusk’s artworks have to
do with recycling anthropological visual
(found) materials. Kuusk is interested

in the decision-making mechanisms
within the collective consciousness. She
experiments with the visual traces of
bodily experiences and their connection
to larger socio-political processes.
Kuusk has completed a research diploma
at Annecy Higher Art School (DSRA,
2014). She has been an associate pro-
fessor at the Estonian Academy of Arts
photography department since 2015.

Performance dates:
4.09 at 15-17

19.09 at 15-17

2.0 at 15-17

1710 at 15-17
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Aleksander Morozov / AnekcaHpp Moposos
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TABULA, 2021

Teos on inspireeritud Luunja klaverimuuseumi
kiilastuse muljetest ning métisklustest heli loomu-
sest ja klaverite tootmise kasitdolisest iseloomust.
Eesti Kaasaegse Kunsti Muuseum (EKKM) tekkis
kohalike kunstiprofessionaalide omaalgatuslikul
initsiatiivil endisesse Tallinna soojuselektrijaama
mahajdetud s6e hoiustamise hoonesse. Koht, kus
kunagi toimus elektrienergia tootmine, on praegu
pingepunkt Eesti kunstimaastikul. Teoses ,Tabula”
véljendub paiga vohav energia labi kohaliku kon-
tekstiga suhestuva heliskulptuuri. Installatsioonis
on kasutatud Estonia klaverivabriku tootmisest lile
jaanud klaverikeeli, mida on nende erilise pehmuse
téttu hinnanud sellised pianistid nagu Svjatoslav
Richter, Dmitri Sostakovit$, Emil Gilels ja Claudio
Arrau. Klaverite flusiliseks heliallikaks on metallist
keeled ja kdlalaud. Klaverikeelte materjaliks on
tavaliselt vastupidav terastraat, mis on tingitud
ajaloolistest traditsioonidest, millele pani alguse
saksa tootja Krupp, mis hakkas alates 1812. aastast
tootma keeli roostevabast terasest. ,Tabulas”
suhestub hoone arhitektuur klaverikeeltega, mille
labi on juhitud elektrivool, mis kutsub esile ,konk-
reetse” heliruumi. Keeled on siin vahelduvvoolu
juhiks, tekitades elektromagnetilise vélja. Vahelduv
elektromagnetiline véli on koosmdjus plisiva
magnetilise véljaga, mille tulemusel hakkavad
keeled vdnkuma. Keele lihele otsale on paigaldatud
magnet ja kontaktmikrofonid, mis on omakorda
kinnitatud heli kinniptilidvate ja edasi transportivate
puidust kdlalaudade kiilge. Helitugevust, kdlavarvi,
harmoonilist struktuuri ja ritmimustreid méjutavad
keeltele rakendatud pinge, metalli flilisikalised
omadused ja asukoht. Voolu fliusiliste omaduste
uurimisel, mida tehakse koostd6s Estonia klave-
rivabriku meistritega, tdhtsustatakse kuulamist

kui alguspunkti erinevateks paikkondlikeks heli-
narratiivideks. Erilist muundavat funktsiooni méngib
installatsioonis heli, tanu millele tdstatub kiisimus
esteetilisuse piiridest: isiklik mélu ja esemete helid
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Aleksander Morozov. ,Tabula” 2021
AnekcaHap Moposos. «Tabula». 2021
Alexander Morozov. Tabula. 2021

saavad kuulamiskogemuse kaudu uue tahenduse.
Esteetilisuse piiride nihkumine annab véimaluse
kélada poliitilisusel - heli destabiliseerib piisivaid
struktuure ning esemed véljuvad Maa kiilgetdmbe-
jou moju alt. Projekt on teostatud koostdds Estonia
klaverivabrikuga.

Tehniline teostus: Boris Sergenkov

Pa6oTa BAOXHOB/EHA BNeYaT/ieHneM OT noceLleHns
dunnana Mysesn popTenmaHo B MasieHbKOM ropoje
JlyyHbsi B ACTOHUN U pasMbILLNEHNSMU O OCOGEH-
HOCTAIX peMeCNeHHOro NPon3BoOACTBa Posinen.
JCTOHCKMIA My3eii CoBpeMeHHOro nckycctea (EKKM)
BO3HMK KaK caMOOpraHu3aums XyJ0XXHUKOB B
3abpoLueHHOM XpaHunuie yrnsa TanamHckomn

T3U,. MecTo, rae BbipabaTbiBanacb 31eKTpo-
3Heprus, B HacTosLwee BpeMs cTano TOYKOM
Hanps>XXeHUs B 3CTOHCKOM XY[,0)XeCTBEHHOM
naHplwadTe. B paboTe KunsALan aHeprua mecta
BblpaXKaeTcs B 3BYKOBOWN CKYNbMType, CBA3aH-

HOW C MECTHbIM KOHTEKCTOM. 115 MHCTannAuum
MNCnonb3oBaHbl ANCKaHTOBbIE CTPYHbI, MPUMEHs-
eMble A9 KOHL,ePTHbIX posnen popTennaHHomn
$pabpukm «Estonia» 1 gepeBsHHbIE 9NEMEHTDI,
ocCTaBlUMecs OT npoLecca nx NpomM3BoACTBa.
dopTenunaHo «Estonia» LLleHWNn 3a 0Co6eHHYO
MAIKOCTb 3BYKa Takue NMaHucTbl, Kak CBATOCNaB
PuxTtep, OmuTpuin LWocTakoBny, dmMunb Mnensc n
Knayawno Appay. ®1snyeckum NCTOYHNUKOM 3BYKa

B POSINAX ABNSAOTCA CTaNlbHble CTPYHbI U Aeka.
MaTepuanom gns CTpyH CNy>XuT crneunanbHas
CTasnbHas NPOBOOKA BbICOKOW MPOYHOCTU, YeMy
ncTopuyecku cnocobecTeoBano 1o, 4to ¢ 1812 roga
HeMeLknin GabpukaHT Kpynn cTan BbinyckaTb
CTPYHbI XONOAHOW NPOTSXKMN U3 TUreNbHON CTanu.
B «Tabula» apxutekTypa 3gaHus conpsiraeTcs ¢
dopTennaHHbIMK CTPYHaMK, MO KOTOPbIM NPOXOAUT
9NIEKTPUYECKUI TOK U FreHepupyeTcs «KOHKpPeTHoe»
3BYKOBOE MPOCTPAHCTBO. CTPYHbI ABAAIOTCA NPO-
BOJAHVNKOM NepemMeHHOro Toka, KoTopoe cosfaeT
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afleKTpoMarHuTHoe nosne. NepemeHHoe aneKkTpo-
MarHuTHoe nosne BCTynaeT BO B3auMopencTene

C MOCTOAHHLIM MarHUTHbIM MOMEM, 3a CYET Yero
npoucxoaut dpusmnyeckoe konebaHue cTpyHbl. Ha
OfIHOM KOHLLe CTPYHbI NOMeLLEeHbl KOHTaKTHble
MUKPOGDOHbI, MPUKPENNEHHbIe K AePeBAHHbIM 1
KepaMnyeCcKuM NoBepxHOCTAM, KOTopble ynaB-
NINBAIOT 3BYK N TpaHCAUPYIOT ero. Ha usmeHeHune
rPOMKOCTHU, TeMBpa, rapMOHUYECKON CTPYKTYpPbI U
PUTMMYECKMX NAaTTEPHOB BAUSET HaTsXKeHNe CTPYH
1 pusmyeckme xapakTepucTukKn maTepuasnos.
Ocobyto TpaHCPOPMALMOHHYIO GYHKLMIO B UHCTaN-
NAUUKU UrpaeT XapakTep 3ByKoussreyeHus. NMNamaTb
MecTa U «ronoca BeLei» npeobpaxatoTcs B
ayAunanbHOM onbiTe. paHnLLbl 3CTETUYECKOro
cABUraloTcs, fasas BOSMOXHOCTb Npo3ByYaTb
noanTMYecCKoMy — 3BYK AecTabunusumpyet
yCTONYMBbIE CTPYKTYPbI, NPeAMeTbl BbIXOAAT U3
noAYMHeHus rpasutaumm. NMpoekT peannsosaH Npun
yyacTum dopTenunaHHoi pabpukm «Estonia».
TexHn4yeckasn peanusaums: bopuc LLleplueHkos

The project is inspired by impressions from a

visit to the piano museum in Luunja (Estonia) and
reflections on the nature of sound and features of
the craft of piano making. The Estonian Museum

of Contemporary Art (EKKM) was founded on

the initiative of local art professionals in the old
abandoned building of the coal storage for Tallinn’s
former power plant. This place, which has been
closely connected to the production of electricity in
the past, is now an important point of tension in the
Estonian artistic and urban landscape. The piece
Tabula is a representation of the boiling energy of
the place in the form of a site-specific sound sculp-
ture. The strings used in the installation are the
remains of the production from the Estonia piano
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factory. These strings, because of their qualities,
have been especially valued by such pianists as
Sviatoslav Richter, Dmitri Shostakovich, Emil Gilels
and Claude Arrau. The physical sources of sound in
a piano are the steel strings along with the sound-
board. The strings are usually made of steel due
to historical tradition which started in 1812 when
German manufacturer Krupp started producing
stings out of cast steel. In Tabula, the architecture
of the building interacts with the piano wire through
which electric current is driven. The strings are
transmitters for the alternating current, generating
a “concrete” field of sound. An alternating electro-
magnetic field interacts with a steady magnetic
field and this results in the vibration of the strings.
A magnet and contact microphone are installed

on one end of the strings and then attached to the
wooden soundboard. The soundboards register
the sound and transmit it further. The volume,
timbre, harmonic structure and rhythmic patterns
are affected by the tension of the strings, physical
characteristics of the metal and the location. The
physical features of current are inspected while
emphasizing the process of listening as a route for
different sound narratives which are inherent in
the place. The sound has a special transformative
function in the sculpture. It raises a question about
the borders of the aesthetic — individual memory
and the sounds of things acquire new meaning
through an auditory experience. The borders of the
aesthetic shift, while giving the political a chance
to sound - the sound destabilizes sustained struc-
tures, the influence of gravitation on the objects is
weakening. The project is realised in collaboration
with the Estonia piano factory.

Technical realisation: Boris Shershenkov

Aleksander Morozov on stindinud 1974.
aastal Luganskis, I6petanud Peterburi
riikliku akadeemilise I. E. Repini nimelise
maali-, skulptuuri- ja arhitektuuriins-
tituudi, samuti on ta PRO ARTE noore
kunstniku kooli vilistlane (programm
,Praktikum. Uued tehnoloogiad kaas-
aegses kunstis”). Aleksander on olnud
residentuuris Uurali t66stusliku kaas-
aegse kunsti biennaalil (Jekaterinburg,
2015), kaasaegse kunsti keskuses
,3aps” (Vladivostok, 2016), Eesti
Kunstnike Liidu juures (Parnu, 2016),
Muhu kunstitalus (Muhu saar, 2017).
Morozov on kaasa teinud Venemaa Il
kaasaegse kunsti triennaalil (kaasaegse
kunsti muuseum ,Fapax’, Moskva,
2020), Krasnojari XI muuseumibiennaalil,
3. Uurali to6stuslikul biennaalil, Moskva
6. ja 7. kaasaegse kunsti biennaali
eriprojektides, Manifesta 10 satel-

liit- ja publikuprogrammis. Samuti on
kunstnik olnud nomineeritud Sergei
Kurjohini preemiale (2013) ja Kandisky
preemiale kategoorias , Aasta projekt”
(2019). Sergei Kurjohini preemia 2019.
aasta laureaat nominatsioonis ,Parim
visuaalne projekt” Elab ja td6tab
Peterburis.

AnekcaHpp Mopo3soB poaunca B 1974
roay B Jlyrancke. OkoHumn CaHkT-
MeTepbyprckuii rocyfapcTBEHHbIN
aKafleMNYeCKnii UHCTUTYT XUBOMNUCH,
CKYNbNTYpPbl N apXUTeKTYpbl M. W. E.
PenuHa. BbinyckHuk LLikonsl mono-
[oro xynoxHuka ®onga «MPO APTE»
(nporpamma «[MpakTukyM. HoBble Tex-
HOJIOTUN B COBPEMEHHOM WCKYCCTBEY).
YyacTHUK apT-pesnaeHunit Ypanbckon
VHAYCTPUanbHoi 6ueHHane coBpemeH-
Horo uckycctea (EkatepuHbypr, 2015),
LleHTpa coBpeMeHHOro nckycctsa
«3apsi» (BnagmsocTok, 2016), Cotoza
XYAOXHWKOB 3cToHWUU (MspHy, 2016),
Accoumaumm 3CTOHCKUX XY[0XHUKOB
Muhu (ocTpoB Myxy, 3cTonus, 2017).
YyacTBoBan Bo |l TpueHHane poccuii-
CKOro COBpeMeHHOro uckycctea (Mysei
COBPEMEHHOro UckyccTsa «lapax»,
Mocksa, 2020), XI KpacHosipckoii
My3eiiHol BueHHane, 3-1 YpanbcKoi
VMHAYCTpUanbHow breHHane, B
cneuuanbHbIX NpoekTax 6-ou, 7-ou
MockoBCKoii 6reHHane coBpemeH-
HOro UCKYCCTBa, B napannefibHomn 1
nyénuyHoi nporpamme MaHudecta
10. HomuHaHT npemun npemun Cepresn
KypexwvHa (2013), Mpemuun KanguHckoro
B HOMMHaLWK «MpoekT roga» (2019).
NaypeatT npemun Cepres KypexmHa
(2019) B HOMUHaLWMK «JTyuLni BUSY-
anbHbIN NPOeKT». XXuseT 1 paboTaeT B
CaHkT-lNeTtepbypre.

Alexander Morozov was born in

1974 in Lugansk, graduated from llya
Repin National Academic Institute for
Painting, Sculpture and Architecture,
alumnus of PRO ARTE School for Young
Artists (Program New technologies

in contemporary art). Alexander has
been an artist in residence at the Ural
Industrial Biennial for contemporary
art (Yekaterinburg, 2015), Centre for
Contemporary Art “3aps” (Vladivostok,
2016), Estonian Artists’ Association
(P&rnu, 2016), and Muhu art residency
(Muhu island, Estonia, 2017). Morozov
has participated in Russian Il Triennial
for Contemporary Art (Contemporary
Art Museum “Tapax’, Moscow, 2020),
Krasoyar’s XI Museum Biennial, Third
Ural Industrial Biennial, special projects
associated with Moscow’s 6th and 7th
Biennial for Contemporary Art, and

the public and satellite programmes

of Manifesta 10. The artist has been
nominated for the Sergey Kuryokhin
Award (2013) and Kandinsky Award in
the category Project of the Year (2019).
Morozov is the winner of the Sergey
Kuryokhin Award in Best visual project
category (2019). Lives and works in St.
Petersburg.
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Natalia Romik / Hatanua Pomuk

Intensiivsed paigad

RANDAV STETLIARHIIV

KOYEBOW APXMB LUTETJ/10B

VIHTEeHCMBHbIE MecTa

Intensive Places

Réndav Stetliarhiiv” Kocki turuplatsil, fassaadivaade. Foto: Natalia Romik
«Koy4eBoit apxuB LWTETNOB» Ha PbIHOYHOM NnoLaamn B Koke — Bug, Ha dacag,

doto Hatanum Pomuk
Natalia Romik. The Nomadic Shtetl Archive on the market square in Kock —

view of the facade, image by Natalia Romik

NOMADIC SHTETL ARCHIVE, 2016

Installatsioon koosneb ,Réandavat Stetliarhiivi” kuju-
tavatest fotodest, mis on valminud 2016. aastal,

kui see reisis médda Poola kaguosa. Arhiiv joudis
mitmetesse Stetlitesse, vaikestesse endistesse
juudi linnadesse, kus elavad praegu peamiselt
mitte-juudid. Randarhiivi voiks nimetada mobiilseks
arhitektuuriks, mis reisis Poola kaguosas endiste
juudi linnade radadel, uurimaks nende linnade urba-
nistlikke (mitte)malu kihte. Arhiivihoone oli kaetud
plastikust peeglitega, mis méngisid kadumise ideega,
sulatades seda kokku Uimbritseva linnamaastikuga.
Arhiivis eksponeeritud nditus muutus pidevalt
vastavalt sellele, kuidas muutus ja teisenes reisi
kaigus fuisiline arhiiv ning millised arhiividokumen-
did, fotod ja mélestuste pdhjal loodud kaardid sinna
lisandusid. Kohalikud elanikud ei olnud iiksnes
passiivse vaataja rollis, vaid nad osalesid aktiivselt
arhiivi tdiendamises. Lisaks oli arhiiv omamoodi
mobiilne keskus arhitektuursete sekkumiste ja
performance’ite korraldamiseks, kus hoiustati
erinevaid publiku kaasamiseks mdeldud rekvisiite
ja materjale. Lisaks fotodokumentatsioonile hdlmab
installatsioon ka mélestuste pdhjal loodud tekstiilist
ja enamasti kéasitsi joonistatud kaarte Poolas
asunud Stetlitest, mille autoriteks olid holokausti
lile elanud inimesed. Need kujutavad linnu nende
varasemal kujul ning sddadevahelisel perioodil juudi
kogukonna jaoks oluliste hoonete funktsioone ja
asukohti. Pérast naituse I16ppu antakse tekstiilile
triikitud kaardid tagasi kohalikele kogukondadele.

Pa6oTa Hatanbu PoMuk ocHoBaHa Ha ¢poTo0KY-
MeHTauun npoekTa B «KoueBon apxuBs LITETNOB»
BO BpeMs ero nytewecTsusa no kOro-BoctouHom
Monbe B 2016 roay. APXuB NOCETUN HECKOJIbKO
MecTeyek — HebOoNbLUNX, KOraa-To eBpercKmx

ropoAKoB, rAe B HacTosllLee BpeMs obutaeT yxe
HeeBpelickoe HaceneHne. Koyeson apxms — 310
obpaseL, MOBUNbLHON apXMTEKTYpPbl. MHELLHNEe
CTOPOHbI KOHCTPYKLMK cAenaHbl N3 3epkan; Tak
4YTO OHa OJJHOBPEMEHHO OTpaXxaeT noceljaemble
el MecTa 1 CIMBaeTCA C OKPYXXaOLWUM KOHTEK-
cToM. Mipes apxmBa TOM, 4TObbI UccnefoBaTb
YPOBHM NaMATK O eBPerNCcKOM Hacneauu Monbm

1 ero 3abBeHus, a TakXe TpaHcNnpoBsaTb 3abbl-
TYIO UICTOPUIO eBpeeB EBponbI XXUTeNsaM ropoaos,
nexauwumm B MapwpyTe Apxuea. 3a BpeMs ero
nepemeLl,eHns BbiCTaBka BHyTpu Apxuea nocTo-
SIHHO MeHANacb N B X0,e CBOEro nyTewwecTens
NOMosHANacb apXMBHbIMN fOKYMeHTaMu, poTo-
rpadumamMmn n MeHTanbHbIMK KapTaMnu. MecTHble
XWUTeNu ropofos, rae octaHaBnusancs Apxus, He
6b11I1 NacCUBHOM ayauTopuen — HaobopoT, OHU
NPUHUMAanM akTUBHOE y4yacTue B ero HanosnHe-

HUKU. APXMB CNY>XXWUN MOBUNBbHON Nnowagkon ans
apXMTEKTYPHbIX UHTEPBEHLMIA 1 NnepdopMaHcoB

1 6bln NepeaBMXHbIM XPaHUINLLLEM PEKBM3UTA U
maTepuasnos, KOTOpble 3a4eNCTBOBaNNCL B XOAe
pasnnyHbIX B3aumogencTeuin ¢ ny6nukon. Nommmo
AOKYMeHTanbHbIX poTorpaduin, B pamkax bueHHane
NPOEKT TakKXXe NpeAcTaBneH cepueit MeHTasnbHbIX
KapT MNONbCKMUX WITETNOB, CO3[4aHHbLIX MO NaMATH
BbDKMBLUMMUW B XONOKOCTE eBpesiMU 1 HapncoBaH-
HbIMU UMM OT PYKWU. 3TN KapTbl 6biNn co3AaHbI
ObIBLUMMMW XUTENAMM LUTETNOB, YTO6bI yBEKOBEUYNTb
NPEXHIOK roPOACKYIO NAIAaHNPOBKY, PacnonoXeHue
M NpeaHasHavyeHne 30aHnin, 3Ha4YnuMbIX ANs espen-
CKUX OBLLMH 4,0 MEXBOEHHO 3roxu. 1o oOKoOHYaHuUn
paboTbl BbICTaBKM HaneyaTaHHble Ha TKaHu
MeHTanbHble KapTbl 6yAyT nepefaHbl B Aap MyHU-
uunanuTeTam ropopos B Monbluie, rae HaXoAUInMcb
M306pa>keHHble Ha HUX WTeTNbl.

Intensiivsed paigad

The installation features photographic documentation
of the Nomadic Shtetl Archive on its 2016 travels in
South-Eastern Poland. The Archive visited several
shtetls — small, formerly Jewish towns, that are
currently inhabited by non-Jewish populations.
The Nomadic Archive is a piece of mobile archi-
tecture, which travelled in South-Eastern Poland,
following the footprints of the former Jewish towns,
exploring the layers of urban (non)memory. The
Archive was clad in plastic mirrors, playing with the
notion of disappearance, merging with the urban
surroundings. The exhibition inside the Archive was
constantly in flux, following the physical travels of
the vehicle it changed and transformed, featuring
archival documents, photographs, and memory maps.

MHTeHCcuBHbIE MecTa

Intensive Places

absorb the documents it provided, but played

an active role as co-researchers. In addition, the
archive served as a mobile base for architectural
interventions and performances, and as storage
for artistic props and materials activated in various
public situations. In addition to the documentary
photographs, the installation presents textile prints
of the memory maps of shtetls in Poland that were
created by Holocaust survivors — usually drawn

by hand - to commemorate the former layouts,
functions and locations of buildings that were of
importance to Jewish communities up to the inter-
war era. After the exhibition, the memory maps
printed on textile will be donated to the respective
municipalities.

The local inhabitants did not merely passively

Natalia Romik on politoloogiataustaga
arhitekt, disainer ja kunstnik. 2018.
aastal omandas Romik Bartletti
arhitektuurikoolis doktorikraadi. Oma
loomingus kombineerib ta akadee-
milisi uurimismeetodeid kaasaegse
kunsti ja arhitektuuriga, et uurida juudi
maluarhitektuuri. Praegu tegeleb ta
jareldoktorantuuris uurimisprojektiga
,Hideouts - the architectural analysis
of the secret infrastructure of Jewish
survival during the Second World War’,
samuti palvis ta Gerda Henkel Stiftungi
stipendiumi ning kuulub arhitektuurikol-
lektiivi SENNA.

HaTtanua PoMuk — BbinyckHuLa
dakynbTeTa NOAMTONOr MK, apxXu-
TeKTop, AnsaiiHep 1 XyAoxHuua. B
2018 rogy Pomuk nonyunna cteneHb
[oKTOpa Grnocopumn B apxuTekTyp-
Hol wkone baptnetTa. OHa coyeTaeT
aKkafemunyeckme nccnefoBaHus ¢
npuemMamv COBpeMeHHOro UCKYCCTBa
W apXUTEKTYpbl, 4TOBbI MCCneno-

BaTb (MOCT)eBPECKyo apXUTeKTypy
namaTtu. B HacTosllee Bpema paboTaeT
Haf, NOCTAOKTOPCKNM nccnefosa-
TeNbCKUM MPOEKTOM «YKPbITUA»

— apXUTEKTYPHbIN aHanus cekpeT-
HOM MHOPACTPYKTYpPbl, MOMOraBLUIei
BbIXKVBaTb eBpesAM BO Bpems BTopon
MUWPOBOI BOWHbI». HaTanus — cTunex-
anat donpa Mepabl XeHkenb 1 YneH
apxuTeKTypHoro konnekTnsa SENNA.

Natalia Romik is a graduate in political
science, an architect, designer, and artist.
In 2018, Romik was awarded a PhD

at the Bartlett School of Architecture.
She combines academic research with
methods of contemporary art and
architecture to explore the (post)Jewish
architecture of memory. Currently work-
ing on the postdoctoral research project
Hideouts - the architectural analysis

of the secret infrastructure of Jewish
survival during the Second World War,
she is a recipient of the Gerda Henkel
Stiftung scholarship, and a member of
the SENNA architecture collective.
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Tselyuba & Appen / Hatawa Lento6a n KOnua AnneH

Intensiivsed paigad

MINU KOSMOS
MOW KOCMOC
MY COSMOS, 2019

ReZiss66r naaseb oma kodulinna ja radagib oma
taiskasvanukssaamise loo Kosmoses ehk Ukrainas
Zaporizzja linnas asuvas unises rajoonis. Ta plitiab
aru saada, mida Kosmos tema jaoks tdhendab. On
tegu enesekiillase universumiga voi traumaatilise
kogemusega, linnaosa vai keerulise tundepusaga?
Vi ehk on tegu hoopis peaaegu taielikult hdavinud
kinoga? Tal 6nnestus oma kodukohast lahkuda ja
see muutis tema elu. Kuid kas on vaja ka kosmos
seljataha jatta?

Pexxuccepka Bo3BpalyaeTcs B pOAHON ropop,
3anopoxbe 1 pacckasbiBaeT UCTOPUIO CO6-
CTBEHHOI0 B3POC/IEHUA B O[HOM U3 €ro crnasbHbIX
parioHoB — «KocMoce». OHa NbiTaeTcs MOHATb, YTO
KocMoc 3HauuT ansa Hee. 3To camopocTaTovHasn
BCe/NIeHHan Um TpaBMaTUYeCKuin onbIT? 3To Npo-
CTO 06bIYHbIV FOPOACKON PaitoH U COBOKYMHOCTb
4YyBCTB? A MOXEeT, 3TO MPOCTO NosypaspyLUeHHbIN
KuHoTeaTp. En yaanocb nonpowatbCcs Co CBOUM
nepsbiM AOMOM N U3BMEHUTb CBOIO XMN3Hb. Ho cTouT
1 NpoLWaTbCA C 3TUM NPOCTPAHCTBOM —

¢ Kocmocom?

VIHTEeHCMBHbIE MecTa

Intensive Places

Hatawa Llento6a, t0nua AnneH. «<Moit kocMoc», kaap u3 Bugeo, HD sugeo, 10: 2019

Natasa Tseljuba, Julia Appen. Kaader videost ,Minu kosmos”, HD video, 10: 2019
Natasha Tselyuba, Yulia Appen. Video still from My Cosmos, HD video, 10: 2019

The director returns to her native city and tells

her coming-of-age story in Cosmos — a dormant
district in Zaporizhzhia, Ukraine. She tries to define
what Cosmos means to her. Is it a self-sufficient
universe or a traumatic experience, a neighbour-
hood or a complex feeling? Or maybe it is an almost
destroyed movie theatre. She managed to say
goodbye to her first home and changed her life. But
is it necessary to say goodbye to space - Cosmos?

Intensiivsed paigad

Natasa Tseljuba siindis 1987. aastal
Zaporizzjas. Ta |dpetas kunstikooli
kraadiga kunstis ja disainis. Aastatel
2013-2014 6ppis Tseljuba Peteburis
angazeeritud kunsti koolis ,YTo genatb?’,
spetsialiseerudes kaasaegsele kunstile.
Ta kasutab oma loomingus erinevaid
meediumeid nagu graafika, installat-
sioon, performance ja kirjastamine.
2014. aastal alustas ta projektiga ,Radio
Surrealism”, mis hdlmab samuti vaga eri-
nevaid valdkondi: installatsiooni, zine'ide
loomist, performance’eid, happening’e,
graafikat, illustratsioone, heli, aga ka
filmi ja videot. Koos Anna Teniga asutas
ta 2015. aastal Prantsuse-Ukraina
kuraatorite Uhingu Q rators. 2019. aastal
|6petas Tseljuba dppe Kiievis asuva
noortele kunstnikele méeldud filmiprog-
rammis IndieLAB. Alates 2018. aastast
on ta té6tanud Zaporizzja kultuuri- ja
turismiametis disaineri ja illustraatorina.
Kunstnik késitleb oma teostes teemasid
nagu prekaarsus, elu eksistentsiaalsed
probleemid, isetegemine, aktivism,
LGBTKIA+ nahtavus ja legitiimsus,
urbanism.

Julia Appen on dokumentalist ja
fotograaf. Ta siindis 1980. aastal
Zaporizzjas ning alates 2006. aastast on
ta elanud Kiievis. 2014. aastal osales ta
dokumentaalfilmide tegemise té6toas
(metoodiline to6tuba dokumentaalfil-
mide reziss66ri Marina Razbezkinaga),
mille tulemusel valmis tema IGhifilm
,Vera” 2018. aastal osales ta Bird

in Flight fotograafiakooli praktilisel
kursusel ,Tegelik maastik”. Alates 2005.
aastast on Appen t66tanud fotograafi ja
dokumentaalfilmitegijana, keskendu-
des peamiselt teemadele nagu kodu

kui idee, piiride m&ju inimeste elule,
erinevate protsesside ja fenomenide
varjukilg, tdnapdeva maastik (nii linna-
kui loodusmaastik) kui fenomen, mis
kirjeldab nii fidsilisi tingimusi kui ka laie-
mat konteksti, sh Uhiskondlikku seisu,
kultuurilisi ja ajaloolisi sindmuseid.
Tema filmide hulka kuuluvad ,Senikaua”
(2016, rezissdorid J. Appen, A, Vasina,
N, Léskov, N. Tseljuba), ,Minu kosmos”
(2019, reziss66rid J. Appen, N. Tseljuba)
ja GAZ (2020).

MHTeHCcuBHbIE MecTa

Hatawa Llento6a pogunacs B
3anopoxbe B 1987 rogy. OHa okoHuMna
XY[L0KEeCTBEHHYHO LLUKOJY MO Creuu-
aNbHOCTW «UCKYCCTBO U fn3aiiH». C
2013 no 2014 rop Hatawa yyunacb B
LLikone BoBneyYeHHOro nuckycctaea «4to
nenatb?» B CaHkT-MeTepbypre, rae
cneumanuaMpoBanacb Ha COBpEMeHHOM
1cKyccTBe. HaTalua Ncnonb3yeT pasHble
TBOPYECKME NPUEMbI, BKMoYas rpa-
HVKyY, MHCTannALMKn, nepdopmMaHcsl n
DIY-ny6nukauuun. B 2014 ropy cospana
apT-npoekT «Paguo Croppeanvsmy,

B pamMKax KOToporo pa6otaeT ¢
pasfUYHbIMU MeAMa: UHCTaNNALNSMK,
DIY-xypHanamu, neppopmaHcamu,
X3MMNeHVHramu, rpagukon, nnnocTpa-
LMSMU, 3BYKOM, @ TaKXe KV1HO U BUAEO.
BmecTe co cBoeit konineroi AHHo

TeH Hatawa B 2015 rogy co3gana
Hes3aBUCUMYHO GpaHLLy3CKO-yKpa-
VHCKYHO accoljmaLmio Kypatopos Q
rators. B 2019 rogy okoHuuna IndieLAB,
nabopaTopuo KMHONPOW3BOACTBA

L1151 MONOAbIX XY0XKHWKOB B Kuese,
YKpauHa. B pamkax cBoux npoek-

TOB XyAOXHULa paboTaeT ¢ TeMammn
HecTabuIbHOCTU, 3K3UCTEHLMANBHOCTH,
3aMeTHOCTU 1 NerutumMHocTun JITBTK+,
aKTUBU3Ma U ypbaHusma.

Onua AnneH — pexuccepka, ¢oTo-
rpaduHsA. Pogunacb B 1980 rogy B
3anopoxbe, ¢ 2006 roga XuBeT B
Kuese. B 2014 rogy npowna obyyeHuve B
Kunesckom dunuane LLkonbl AOKYyMeH-
TanbHoro KnHo (no metoay MapuHbl
PasbexKunHow), CHana cBoi NepsbIi
KOPOTKOMETpPaXxHbI punbM «Bepa».

B 2018 npoluna npakTUYecKuin Kypc
«AKTyasbHbI nensax» B LLkone
doTtorpaduum Bird in Flight. C 2015

ropa pabotaeT Kak doTorpaduHsa n
pexwuccepka fOKYMEeHTanbHOro KnHo.
OCHOBHbIE TEMbI MPOEKTOB AMMeH:
MOHATUE JOMa — BHYTPEHHEro 1
BHELLHEro, BAUSHWE Ha XU3Hb YenoBeka
rpaHuL, U ux Npeaenos, obpaTHas
CTOPOHa NPOLLECCOB W ABNEHWIA, akTy-
anbHbIN Ner3ax — ypbaHUcTUYecKkuii n
NPUPOLHbBIA — Kak siBNIEHWe, OnuchiBa-
tolLlee He TONbKO GpU3NYECKME YCNOBHS,
HO 1 Bonee LUMPOKUI KOHTEKCT.

Intensive Places

Natasha Tselyuba was born in
Zaporizhzhia in 1987. She graduated
from art school with an art and design
degree. Natasha studied at The School
of Engaged Art “Yto genatb?” in St.
Petersburg in 201314, specializing in
Contemporary Art. Natasha uses differ-
ent creative techniques, such as graphic
works, installations, performances and
DIY-publishing. In 2014, she created

an art project Radio Surrealism, within
the framework of which she works with
various media: installations, DIY-zines,
performances, happenings, graphics,
illustrations, sound, as well as film and
video. Natasha created an indepen-
dent French-Ukrainian association of
curators Q rators together with her
colleague Anna Ten in 2015. In 2019,
Natasha graduated from IndieLAB,

a filmmaking laboratory for young
artists, in Kyiv, Ukraine. From 2018 to
the present Natasha has been working
as a designer and illustrator in The
Department of Culture and Tourism

at Zaporizhzhia. Topics in which the
artist works: precariousness, existential
aspects of life, DIY, activism, visibility
and legitimacy of LGBTQ+, urbanism.

Yulia Appen is a documentary filmmaker
and photographer. She was born in
1980 in Zaporozhye, and since 2006
she has been living in Kiev. In 2014,
Yulia attended a documentary cinema
workshop (method workshop by docu-
mentary director Marina Razbezhkina),
which resulted in her short film “Vera”.
In 2018, she participated in a practical
course “Actual Landscape” at the Bird
in Flight School of Photography. Since
2015, Appen has been working as a
photographer and documentary film-
maker, predominantly focusing on the
following issues: the concept of home,
the impact of boundaries and their
limits on human life, the reverse side of
processes and phenomena, the current
landscape - urban and natural - as a
phenomenon that describes not only
physical conditions but also a broader
context such as the state of society,
cultural level and historical events. Her
recent filmography includes the films
Meanwhile, 2016 (directed by Y. Appen,
A, Vasina, N. Lyskov, N. Tselyuba), My
Cosmos, 2019 (directed by Y. Appen, N.
Tselyuba) and GAZ, 2020.
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54 Naitused

KEKSURAJAD
TPOMUMHKW OETCTBA
HOPSCOTCH

Asukoht: EKA Galerii (P6hja pst 7)
Kunstnikud: Aksel Haagensen, Triin Kerge
Lahtiolekuajad: T-L 12-18

Avamine: 7.09.2021 kell 17:00
Ligipaasetav ratastooliga

MecTo: Fanepesi EKA (P3hja pst 7)
XyAoXxHukn: Akcenb XaareHceH, TpuiiH Kepre
Bpems pa6oTbl: BT.—C6. 12-18

OTkpbITHe: 7.09.2021 B 17:00

Bo3MoxeH A0CTyn Ha MHBaNWAHOM KonAcke

Venue: EKA Gallery (Pdhja pst 7)
Artists: Aksel Haagensen, Triin Kerge
Opening times: Tue-Sat 12-18
Opening: 7.09.2021, 5 pm

Accessible by wheelchair

Aksel Haagensen ja Triin Kerge esitavad naitusel
,Keksurajad” elemente oma lapsepdlvest. Aksel
joonistas vaikse lapsena palju linde. Austraalias, kus
ta liles kasvas, on véga palju erinevaid linnuliike ja

nad koik olid Akseli jaoks nii huvitavad, nii varvili-

sed ja nii erinevad. Akselile ei pakkunud huvi ainult
teada-tuntud linnud, vaid ta joonistas kdiki ja pidevalt.
Hiljuti kiisis Aksel oma ema kaest, mis oli lapsena
olnud tema lemmiklind. Sellist asja ei olnud, vastas
ema: ,Sulle meeldisid kdik!" Triin kais vaiksena Vokas,
Ida-Virumaal oma vanatéadil kiilas. Vanatadi elas korter-
majas, mille aknast vélja vaadates ei hakanud silma
muu kui paneelikad, liivakastid ja ronimistorud. Triinul
on Vokast meeles kummelikorjamine, pahklikujuliste
vahvlite tegemise masin ning telekast nahtud ja kdigile
nalja pakkunud tutvumissaade. Vanatadi ei ela enam
ammu seal, kuid hiljuti Vokat kiilastades ja médda kdn-
niteed poe poole suundudes meenus Triinule, et just
sealsest kauplusest osteti talle lapsena tema suureks
rédmuks jonnipunni nukk.

Akcenb XaareHceH n TpuitH Kepre npegcrta-

BAIT YaCTuL,bl CBOMX BOCMTOMMHAHUI Ha BbICTaBKe
«TponuHky geTtcTBa». B geTcTBe AKcesb 4acTo
pucosan nTuu,. B ABCTpanuu, rae oH BbIpoc, BOAUTCA
MHOXECTBO BUAOB MTUL, U BCE OHU Ka3anucb AKcento
TaKMMN HEOGbIYHBIMU, KPAaCOYHbIMU U Pa3HbIMU.
AKcensa nHTepecoBasnm He TOJIbKO 3HaKOMble BCeM
NTULLbI, OH pucoBan Bce BOKpyr. HepasHo Akcenb
crnpocun y cBoei Matepu, Kakas nTuua B geTcTee
6bina ero nobrumoi. «Tebe HpaBunucb Bcel», — oTee-
Tuna eMy mama. Korga TpuiAH 6b11a ManeHbKom, oHa
rocTunay cBoel ABOIOPOAHON 6abyLLKM B NOCENKe
Boka, B Uaa-Bupymaa. babyLika xuna B MHOrokBap-
TUPHOM [,0M€, U3 OKOH KOTOPOro He 6bino BUAHO
HWYero, KPoOMe NaHenbHbIX 3AaHWIA, NeCOYHUL, U AeT-
CKMX Nnasasiok U3 MeTannnyeckunx Tpy6. s MomeHToB
B Boka TpwuiiH 3anomHuncs c6op pomaluek, MalwnHa
ONA NpUroToBrieHns Badenb B popMe rpeLkoro opexa
1 Becesoe Loy 3HaKOMCTB, KOTOpoe nokasbiBanu no
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Aksel Haagensen, Triin Kerge. Keksurajad. 2021
Akcenb XaareHceH, TpuitH Kepre. TponuHku fieTcTBa (Keksurajad). 2021
Aksel Haagensen, Triin Kerge. Hopscotch. 2021

Tenesunsopy. [lBoopoaHas 6abyLuka yxe AaBHO TaM He
XMBET, HO HegaBHo TpuitH BHOBb NobbiBana B Boka, n,
MAA No TPoTyapy B CTOPOHY MarasunHa, oHa BCMOM-
HWNa, YTO KOrAa-TO UMEHHO B 3TOM MarasuHe ei, K ee
OrpPOMHOW PafoCTM, KYNUIN KyKJTy-HeBasALWKY.

At the exhibition Hopscotch Aksel Haagensen and
Triin Kerge will present elements from their respective
childhoods. As a young child in Australia, Aksel drew
a lot of birds. There were many birds in Australia, and
they were all so interesting and colourful and different.
Recently, Aksel asked his mother which bird had been
his favourite and his mother said there was no such
thing, “... you liked them all!” He wasn’t simply fasci-
nated by the common popular birds, instead drawing
every bird he could, constantly. As a young child, Triin
visited her great aunt in Voka, Ida-Viru County. Her
great aunt lived in an apartment building and from

the window all you could see were prefab apartment
buildings, sandpits and climbing frames. From Voka,
Triin remembers picking chamomile, a machine for
making nut-shaped waffles and a dating show on
television, which made everyone laugh. Her great
aunt doesn't live there anymore. Recently, Triin visited
Voka and while walking along the path to the shop,
she remembered that it was from that very shop that
her great aunt bought a roly poly toy to her immense
delight.

artun.ee/en/academy/exhibitions/

Naitused BbicTaBku

KLAASVASTUPANU

Exhibitions 55

25.09.-09.10.2021

CTEKJIAHHOE COMNMPOTUBJIEHNE

GLASS STRUGGLE

Asukoht: EKA Galerii (P6hja pst 7)

Kunstnik: Sten Eltermaa

Tekstide autor: Maria Lee Liivak

Projekti veebiversioon: Maria Muuk

Lahtiolekuajad: T-L 12-18

Avamine: 25.09.2021 kell 19:00

Publikuprogramm: kunstnikuvestlus ja giidituur (lisainfo Fotokuu
kodulehelt ja sotsiaalmeediast)

MecTo: Fanepesi EKA (P3hja pst 7)

XypoxHuk: CTeH dntepmMaa

ABTOp TekcToB: Mapus Jn Jlnnsak

OHnaitH-Bepcusa npoekTta: Mapus Myyk

Bpems paboTbl: Br.-C6. 12-18

OTkpbITHe: 25.09.2021 B 19:00

Mporpamma Ans sapuTeneit: UHTEPBLIO C XYA0XKHUKOM

1 0630pHbIN Typ (MoApob6Hee Ha cailTe U B CoLMalnbHbIX CETAX
Fotokuu)

Venue: EKA Gallery (Péhja pst 7)

Artist: Sten Eltermaa

Texts: Maria Lee Liivak / Web: Maria Muuk

Opening times: Tue-Sat 12-18

Opening: 25.09.2021, 7 pm

Accessible by wheelchair

Public programming: artist talk and guided tour (please check
the Tallinn Photomonth website and social media for the latest
information)

,Klaasvastupanu" (Glass Struggle) on kestev kunstiline
otsing, mis tegeleb klaasi kui paradoksiga: Uhelt

poolt habras, teisalt Ulimat vastupanu osutav. Klaasi
kasutatakse kdrgendatud julgeolekuga ehitistes

ning paavstki sdidab klaas-kuulikindlas autos. Klaas
vodimaldab korraga labipaistvust ja peegelduvust,
olles niimoodi slimboliks ka demokraatiale — avatud

ja vordsele dialoogile rahva ja véimu teostajate vahel.
Samas vihjab ka totalitarismile ja ihiskonnakihtide
lahknemisele. ,Klaasvastupanu” pohineb vaataja/
vaadatava binaarsusel. ,Klaasvastupanu” on nahtav
ka veebis koostdds dramaturg-luuletaja Maria

Leega. Maria tekstide seas leidub klaasiga haakuvaid
mdttearendusi, unenagusid, luulet, markmeid ja teisi
kirjanduslikke lihivorme. Veebiversiooni saab ndha ka
ihel skulptuuridest (,Sang”). Naituse veebiversiooni
autor on Maria Muuk.

«CTeknsHHoe conpoTueneHue» (Glass Struggle) — ato
NOCTOSAHHbIVA XY[,0XXECTBEHHbIW NOUCK, MOCBALLEHHbIN
CBOWCTBY CTeKNa Kak napapokcy, Mmatepuany, ¢ ogHomn
CTOPOHbI XPYNKOMY, C APYroi e cnoco6HOMY OKasaTb
XecTkoe conpoTusneHne. CTekno ncnonbayeTcs B
30aHNAX NOBbIWEHHON 6e3onacHoOCTU, 1 gaxe Mana
PUMCKMIA €301T B aBTOMOGUNE ¢ nyneHenpobueae-
MbIM cTek/IoM. CTeK10 No3BoNsieT OAHOBPEMEHHO
obecneynTb NPO3PaYHOCTb U OTPaXeHue, TeM

CaMbIM CUMBO/M3UPYA AEMOKPATUIO — OTKPbITbIN

1 paBHONPaBHbIN ANanor Mexay HapoAoM U BNnacTb
MMYLLMMU. B TO XKe Bpemsi CTEKII0O HaMeKaeT Ha ToTa-
nMTapu3aM u coumanbHoe paccnoeHune. «CTeknsHHoe
COMPOTMBEHME» OCHOBAHO Ha GUHAPHOCTY 3pu-

Tena u paccmaTtpusaemoro obbekTa. bnarogaps
COTPYAHNYECTBY C ApamMaTyprom-noatom Mapwuen

Nn, «CTeknsaHHOe ConpoTMBIEHNE» AOCTYMHO U B
WHTepHeTe. Mapus BKtOUMIa B CBOM TEKCTbl CBA3AH-
Hble CO CTEKNOM pasMblLLNEHNSA, CHOBUAEHUSA, CTUXH,
3aMeTKU U gpyrve KpaTkue nutepaTtypHble GopMbl.
OHnaiH-Bepcus byaeT Takxe AeMOHCTPUPOBATLCA Ha
OfHOI N3 CKYNbNTYpP Nof HasBaHMeM «Sang». ABTop

Sten Eltermaa. Palat nr 77. 2021
CteH OnTepmaa. Manata Ne 77. 2021
Sten Eltermaa. Ward No. 77. 2021

OHNarH-Bepcumn akcnosunummn — Mapus Myyk.

Glass Struggle is an ongoing artistic research pro-

ject on glass as material, paradoxically fragile and
extremely resilient at the same time. Glass is used

in high-security buildings, and even the Pope drives
around in a vehicle protected by bulletproof glass.
Glass allows for both transparency and reflection, thus
also a symbol of democracy - a reference to open and
equal dialogue between people and those in power.
However, it also has a link with totalitarianism and the
divergence of social strata. Glass Struggle is based on
the binary principle of the viewer and viewed.

Glass Struggle is also visible online in collabora-

tion with dramatist-poet Maria Lee Liivak. Her texts
include reflections, dreams, poems, notes and other
textual input related to the theme of glass. The online
version is also accessible from one of the sculptures
(“Handle”). The online version of the exhibition is
designed by Maria Muuk.

artun.ee/en/academy/exhibitions/
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56 Naitused

AMBIENT PORTREED
OMBUEHTHDbIE MOPTPETHI
AMBIENT PORTRAITS

Asukoht: Galerii Positiiv (Roo 21a)

Kunstnik: Antti Sinitsyn

Lahtiolekuajad: perioodil 13.09.-1.10.2021 on galerii avatud E-R
12-18, perioodil 4.-8.10.21 on galerii avatud kokkuleppel
Avamine: 13.09.2021 kell 18:00

Publikutiritus: Tallinn Music Week galeriide tuur 30.09.2021
(Lisainfo: fotokuu.ee.)

Ligipdasetav ratastooliga

MecrTo: Fanepes «Positiiv» (Roo 21a)

XyBOXHUK: AHTTU CUHULLBIH

Yacbl pabotbl: 13.09.-1.10.2021 ranepes oTkpbiTa: MH.~TIT.

c 12 po 18, B nepuop 4.-8.10.2021 ranepes oTKpbITa No
npeABapuTEenbHOM JOrOBOPEHHOCTU

OTkpbITHe: 13.09.2021 B 18:00

MeponpusTve Ans 3puTeneit: Typ no ranepesm B paMmkax
tdecTmBans Tallinn Music Week 30.09.2021 (Jon. undopmauus:
fotokuu.ee.)

BosmoxeH AOCTYN Ha MHBaﬂM,D,HOﬁ KonAacke

Venue: Gallery Positiiv (Roo 21a)

Artist: Antti Sinitsyn

Opening times: between 13.09.-1.10.2021: Mon-Fri 12-18,
between 4.-8.10.2021: open by appointment

Opening: 13.09.2021, 6 pm

Public programming: Tallinn Music Week gallery tour on 30.09.2021
(Additional information: fotokuu.ee.)

Accessible by wheelchair

Arhitektuur mdjutab Uhiskonda nii suures pildis,

aga peegeldab ka linnaosa, naabruskonna ja tihistu
tasandit. Neid erinevaid kogukondasid iseloomustab
Uihine arusaam kohalikest kommetest. Tugev kogu-
kond hoiab kokku, tegutsedes Uhise heaolu nimel.
Selle kdige keskmes asetseb arhitektuur. Elamispinna
interjoor on selle elanike privaatne ja intiimne ala.
Hoone eksterjoor katab seda mikromaailma ja ei luba
vooral sisse vaadata - ainult selle poole. Me ei tea,
mis toimub elamu seinte taga, me vdime vaid eemalt
vaadates seda ette kujutada. Eriparaste ehitiste
asukoht on sageli ebaoluline, kuid positsioneerides
end nende fassaadide ette, tekib véimalus suuremaks
mottelennuks.

ApXUTEKTYpa OKa3sblBaeT BAUSIHUE Ha 06LL,eCTBO

B LLeJIOM, HO KPOME 3TOro OHa OTpaXkaeT YpoBEHb
pas3BUTUS N 6N1arococTosHUA FOPOACKOro paioHa,
OKpecTHOCTel floMa U MecTHoro coobuectsa. nsa
3TUX PasfIMyHbIX COOBLLECTB XapaKTepHo obLiee
NOHVMMaHNe MeCTHbIX 0bbl4aeB. CunbHas o6 mHa
LepXUTcs BMecTe, AeicTBYA BO UMA obLero 6nara.

B ocHOBe BCcero aToro NIeXut apxutektypa. UHTepbep
XXWUIOro NOMELLEHUA ABNAETCH YaCTHOM U MUHTUMHOM
30HOM ANA ee obutatenei. BHelwHAs 060n04Ka 3gaHuA
3aKpbIBaeT 3TOT MUKPOMUP OT NOCTOPOHHUX B3rNSAL0B,
He NO3BOJIAA Yy>XKaKy 3arnsiHyTb BHYTPb. Mbl He 3HaeMm,
YTO NPOMCXOAMUT 3a CTEHAMU XUNULLA, Mbl MOXEM
TONbKO NPeACTaBNATb 3TO, MAAA HA LOM CO CTOPOHbI.
MecTononoxeHne camMobbITHbIX CTPOEHMIN YacTo He
MMeeT 3HayYeHus, HO Mbl CaMU, HaXxoAsCb Nepea, aTUMKU
dacagamu, nonyyaemM BO3MOXHOCTb AN1A 6onee rny6o-
KWUX pa3MbILLIEHWNIA.

positiiv.ee/galerii/

BbicTaBku

Exhibitions

13.09.-08.10.2021

Antti Sinitsyn. Untitled. 2021
AHTTM CrHULbIH. Be3 HasBaHua. 2021
Antti Sinitsyn. Untitled. 2021

Architecture influences the society at large, but it also
reflects the sphere of the district, neighbourhood and
housing cooperatives. These different communities
are characterized by a common understanding of local
customs. A strong community works together for the
common good. At the heart of it all is architecture.
The interiors of the living spaces form the private and
intimate areas for the residents. The exterior of the
building hides this micro universe, denying the strang-
ers a look inside — they can only gaze in the general
direction. We do not know what is going on behind the
walls of the dwellings, we can only imagine by looking
from a distance. The specific location of the different
buildings is often insignificant, but by stopping in front
of their facades, there is space for imagination.

Naitused BbicTaBkM

KULTUURIKOODID
KYJIbTYPHbIE KOAbl
CULTURAL CODES

Asukoht: Foorumi Arikeskuse fassaad (Narva mnt 5)
Kunstnikud: OSA Collective

Lahtiolekuajad: 24/7

Ligipaasetav ratastooliga

MecTo: ®acag ueHTpa Foorum (Narva mnt 5)
XypoxHuku: OSA Collective

Bpewmsi paboTbl: 24/7

Bo3MOXeH A0CTyN Ha MHBaNWUAHOM KONAcke

Venue: Foorum centre facade (Narva mnt 5)
Artists: OSA Collective

Opening times: 24/7

Accessible by wheelchair

Kaesolev projekt on visuaalne avastusretk kolme naise
lapsepdlve ndukogudejargsel perioodil. Kolm naist, kes
on périt kahest erinevast riigist ja kolmest erinevast
linnast, on oma kodumaalt emigreerunud ja kohtunud
Tallinnas. Nad on alustanud loomingulist koost66d,
mille eesmark on visualiseerida Tallinnaga seotud
malestusi ja emotsioone. ,Me loome koodide seeriaid,
mis kujutavad erinevate emotsioonidega seotud
malestusi erinevatest minevikumomentidest. Oma
malu kaivitamise ja liigutamise téoriistana kasutame
Uihistransporti. Avalikes kohtades nagu bussipeatused
ja bussid seisame silmitsi reaalsuse maisema poolega.
Inimesed astuvad oma isiklike lugudega bussi ja segu-
nevad teistega, liiguvad erinevate piirkondade vahel,
suhtlevad omavahel ja seejarel lahkuvad. Usume,

et taolised kohad on k&ige pdhilisemad tuiksooned,
mis panevad linna liikuma ja hoiavad seda elus.
Otsustasime lisada sellele pidevas lilkumises olevale
nahtusele veel ihe visuaalse kihi, mis véiks omalt
poolt tdiendada elu kaootilisust.” Info toimumiskoh-
tade kohta leiate kodulehelt www.fotokuu.ee.

[aHHbI NPOeKT NpepcTaBnseT cobon Bu3yanbHoe
nccnepoBaHne NOCTCOBETCKOro AeTCTBa TPeX XeH-
LMH. TP XXEHLLUMHbI, POJOM U3 ABYX PasHbIX CTPaH

1 TPeX pasHbIX rOPOA0B, IMUrPUPOBaNN CO CBOEN
poAuHbI 1 BCTpeTunuchb B TannuHHe. Lienbto nx Teop-
4eCcKOoro CoTpyAHNYecTBa ABASETCA BU3yanusauus
BOCMOMWHaHWI 1 SMOLLUI, CBA3AHHBIX C FOPOAOM. «Mbl
cosfaeM cepum Kof0B, KOTopble 0TO6paXkaloT pasHble
3MOLLUN, CBA3AHHbIE C BOCMIOMUHAHUSAMM Pas3fIMyHbIX
MOMEHTOB npoLuioro. O6LLeCTBEHHbI TPAHCNOPT Mbl
ncnonb3yeM Kak MHCTPYMEHT 3anycka 1 ABUXeHUA
cob6CTBEHHOM NaMATU. B 06LL,ECTBEHHBIX MEeCTax Takux
KaK: aBTOGYCbl 1 aBTOGYCHbIE OCTAHOBKYM Mbl CTan-
KMBaeMcs C Mpu3eMneHHON NPUPOAOIA peanbHOCTU.
Jlroam co CBOUMM NNYHBIMW BOCMOMUHAHUAMM 3aX0AAT
B aBTOGYCbI 1 CNIMBAOTCSA C APYTUMM, BCE ABUralOTCA
cpeam pasHbIX paioHOB, 06LATCA APYT C APYIOM,

HO NOTOM BHOBb pacxofATcs. Mbl cunTaem aTM MecTa

Exhibitions 57

15.09.-1.10.2021

Cultural codes: Tallinn. 2021
«KynbTypHble koapl»: Tallinn. 2021
Cultural codes: Tallinn. 2021

Ba>XHbIMU apTepuaAMM ropofa, KoTopble NMoMoraroT
eMy ABUraTbCsl U 0OCTaBaTbCA XMBbIM. Mbl pelumnu
[06aBUTb eLle OAUH BU3YyarsbHbl CMOM K 3TOMY
NOCTOSAHHO ABUXYLLEMYCA ABNEHMIO, AOMONHNB ero
XaoTMYHOCTb». MHbOPMaL Mo 0 MECTOHaXOXAEHMAX
Bbl MOXeTe HailTu Ha cainTe www.fotokuu.ee.

This project is a visual exploration into the post-Soviet
childhood of three women. Two different countries,
three different cities, all emigrated from their home
countries. United by Tallinn. At the beginning of our
professional collaboration, we try to visualise our
memories and our feeling of the city. Creating a series
of codes, depicting different memories of different
feelings, of different points in the past. We use public
transport as a vehicle for our memories to exist and
move. Public spaces like bus stops and buses are
where we face the mundane nature of reality. People
with their own personal stories come together, mix,
move between neighbourhoods, connect, and part
ways. We believe these locations to be essential
arteries of the city. Helping it move and be alive.

We decided to add another visual layer to this busy
spectacle of life, complementing its chaotic nature.
Information about the locations can be found on the
website www.fotokuu.ee.

www.fotokuu.ee
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58 Naitused

| LOVE YOU

Asukoht: EKKMi fassaad (Rumbi 3 / P&hja puiestee 35)
Kunstnik: Joosep Kivimae

Lahtiolekuajad: vaadeldav 66péevaringselt

Avamine: 14.09.2021 kell 18:00

Ligipaasetav ratastooliga

MecTo: pacag CTOHCKOro My3ea COBPEMEHHOrO UCKYCCTBa
(EKKM) (Rumbi 3 / P8hja puiestee 35)

XynoxHuk: Moosen Knsumss

Bpemsi paboTbl: KPyrnocyToYHO

OTkpbITHe: 14.09.2021 B 18:00

BO3MOXeEH 0CTYN Ha UHBANWUAHOM KONACKE

Venue: Contemporary Art Museum of Estonia’s facade (Rumbi 3
/ Pdhja puiestee 35)

Artist: Joosep Kivimae

Opening times: accessible 24/7

Opening: 14.09.2021, 6 pm

Accessible by wheelchair

Laikelilli kasutatakse erinevate emotsioonide vahen-
damiseks. Siiski eelneb nende elutsiikli viimase
nadala uirikesele ilule pikk ja kurnav kasvu- ja
vaetamisperiood, mille 16pus I6igatakse lilled maha ja
veetakse tuhandete kilomeetrite ulatuses laiali — kas
siis reguleeritava temperatuuriga veokite, laevade voi
lennukitega. Ajal, kui pandeemia seiskas kogu maa-
ilma, voitles lilletodstus ellujgdmise nimel. Covid-19
on andnud tihiskonnale hea véimaluse oma toimimis-
struktuuride lilevaatamiseks ja globaalse kaubanduse
haavatavuse mdistmiseks. ,Normaalse” elu juurde
naasmise asemel peaks Uhiskond redefineerima
seda, mida normaalseks peetakse. Pandeemia on
esitanud véljakutse inimeste harjumustele valjendada
oma emotsioone materialiseerunud Zestide kaudu.
Praegune aeg loob viljaka pinnase tuleviku-ideede ja
visioonide kiilvamiseks ning negatiivsete, iganenud
harjumuste ja uskumuste valjajuurimiseks. Viimased
jatavad nii meile kui ka keskkonnale pikaajalise jélje.

CpesaHHble LBeTbl UCNOJb3YHOTCA A5 BblpaXke-

HUA pasnnMyHbIX aMouuii. OgHaKo, aTon apemepHon
KpacoTe B NOCNe[HIO HeAeNto UX XXU3HEHHOro LuKna
npegwecTByeT AONTUIA U USHYPUTENbHBIN Nepuog
BbIpaLLMBaHUA C UCMONb30BaHNEM yA06peHuit. MoTom
LBEeTbl CPe3aloT U NepeBO3AT 3a TbICAYM KUIIOMETPOB
— Ha rpy3oBuKax, Kopabnsax unu camoneTtax ¢ perynm-
pyemoil TemnepaTypoii. B To Bpems, Korga naHgemus
3acTaBuna 3amMepeTb BECb MUP, LLBETOYHAA UHAYCTPUA
6oponack 3a BbxkuBaHue. Covid-19 npegocTtaBun
06LecTBY BO3SMOXHOCTb NEPECMOTPETb METOAbI
CBOEeN AeATeNbHOCTU M MOHATb YA3BUMOCTb MUPOBOI
Toproenn. BMecTo Bo3BpaLLeHMA K KHOPManbHON»
>KW3HU, 06LLECTBO JOMKHO NEPECMOTPETL CaMO NOHSA-
Tne HopMbl. MaHaemMusa 6pocmna BbI30B NPUBbIYKAM
nofen BblpaXkaTb CBOU 3MOL MM C MOMOLLbIO MaTe-
puannsoBaHHbIX XXecToB. HblHelHee BpeMs co3paeT
6naropfaTHyto NoYBy A8 Uaen n npeacTaBneHnii o
6yayLeM 1 AN UCKOPEHEHUS HEraTUBHbIX, YyCTapeB-
LWMX NPUBbIYEK N y6eXxxaeH. Begb oHN ocTaBnsioT

BbicTaBku

Exhibitions

15.09.-24.10.2021

Joosep Kivimée. | love you. 2021
Voosen Kneumsa. | love you. 2021
Joosep Kivimée. | love you. 2021

LONITOCPOYHBIN CMEf, Kak Ha Hac camux, Tak U Ha
oKpy>KatoLLel cpeae.

Cut flowers are used to express different emotions.
Yet, the fleeting beauty of the last week of their life
cycle is preceded by a long and draining period of
cultivation and fertilization, at the end of which the
flowers are cut and transported thousands of kilo-
metres — whether in temperature-controlled trucks,
ships or planes. At the time when the pandemic forced
the world to a halt, the flower industry was fighting for
survival. Covid-19 has provided society with a chance
to review its operating structures, as well as to grasp
the vulnerabilities of global trade. Instead of returning
to a “normal” life, it might be better to redefine what is
considered normal. The pandemic has challenged the
tradition of expressing emotions through materialized
gestures. The present time offers a fertile ground for
sowing future orientated ideas and visions, as well as
for eradicating negative, outdated habits and beliefs
which have an impact on us and the environment.

artun.ee/erialad/fotograafia/vitriingalerii/

Naitused BbicTaBku

SUUR TEESKLEJA
BEJTMKNN NMPUNTBOPLLUK
THE GREAT PRETENDER

Asukoht: Kai kunstikeskus (Peetri 12, Noblessner)

Kunstnikud: Marge Monko, Gabriele Beveridge

Néituse produktsioon ja koordineerimine: Karin Laansoo,

Triin Metsla

Lahtiolekuajad: K-P 12-19

Avamine: 17.09.2021 kell 18:00

Publikuprogramm: 18.09.2021 kell 14:00 tuur néitusel kunstnikega
Piletiinfo: 8 / 5 €

Ligipdésetav ratastooliga

MecTo: ApT-LeHTp Kai (Peetri 12, Noblessner)

XynoxHukn: Mapre MoHko, Mabpuans besepuax

Mpoaykumsa n koopavHauua BbicTasku: Kapu JlaHcoo,

TpuitH MeTcna

Bpems pabotbl: Cp.-Bc. 12-19

OTkpbITHE: 17.09.2021 B 18:00

Mporpamma ans 3putenei: 18.09.2021 B 14:00 0630pHbIi TYp
N0 3KCNOo3uuum ¢ XyaoxKHMKamm

Bunetbl: 8/5 €

B0o3MOXeH [0CTyNn Ha MHBaNWUAHOM KONsAcke

Venue: Kai Art Center (Peetri 12, Noblessner)

Artists: Marge Monko, Gabriele Beveridge

Production and coordination: Karin Laansoo, Triin Metsla
Opening times: Wed-Sun 12-19

Opening: 17.09.2021, 6 pm

Public programme: 18.09.2021, 2 pm exhibition tour with artists
Ticket: 8/5 €

Accessible by wheelchair

Esimest korda koos té6tava kahe naiskunstniku,
Gabriele Beveridge ja Marge Monko duonditus ,Suur
teeskleja” on inspireeritud 20. sajandi reklaamma-
terjalidest ja -vitriinidest. Gabriele Beveridge loob
uued skulpturaalsed teosed, kus on kasutatud
kaupluse sisustust, kasitsi puhutud klaasobjekte,
fotokemikaale ning poemannekeenide osi. Marge
Monko esitleb fotoseeriat vaateakendest ning uut
filmi, mis uurib sukkade ja naiste emantsipatsiooni
seoseid. Paralleelselt Londonis ja Tallinnas t66tanud,
kuid enne naituse ettevalmistust liksteisele tund-
matud kunstnikud saavad kokku Kai kunstikeskuses,
luues visuaalselt lummava ja kontseptuaalselt terava
dialoogi.

«Benukuii NpUTBOPLLUK» — BbICTaBKa ABYX XYA0XKHUL,
Fabpuanu besepupyx n Mapre MoHKo, KoTopble Brep-
Bble paboTaloT BMecTe, BAOXHOB/IEHA PeKNaMHbIMU
MaTepuanamu n sutpuHamm 20-ro Beka. labpuanb
BeBepupaX co3paeT HoBble CKYNbMTYpPHblE Npounsseae-
HWA, UCNONb3yA NpeaMeTbl U3 NHTepbepa MarasmHoB,
06beKTbl U3 BblyBHOIO CTEKNa py4YHOn paboTbl, poTo-
XUMUKaTbl M HacTU MarasnHHbIX MaHekeHoB. Mapre
MoHko npepcTaBuT ceputo poTorpaduii BUTPUH U
HOBbIA GUNbM, UCCNEeAYIOLWUIA CBA3b MeXAY YynKaMu
N XXEHCKOW aMaHcunaunein. XypaoXXHULLbI napannensHo
pa6oTtanu B JToHAoHe 1 TannnHHe 1 He 6blIN 3HaKOMbI
ApPYr ¢ APYroM A0 NOAroTOBKU K BbicTaBke. OHKU
BrnepBble BCTPeTATCA B apT-LeHTpe Kai n co3paayT
BM3YyasibHO yB/ieKaTeslbHblV U KOHL,eNTyanbHO OCTPbIi
awvanor.

kai.center

Exhibitions 59

18.09.-28.11.2021

Marge Monko. ,Antwerp (Ruys)*, seeriast ,Window Shopping"”. 2014-2021
Mapre MoHko. «Antwerp (Ruys)», 3 cepum «Window Shopping». 2014-2021
Marge Monko. “Antwerp (Ruys)’, from the series “Window Shopping’: 2014-2021

The duo exhibition The Great Pretender by two female
artists working together for the first time, Gabriele
Beveridge and Marge Monko, is inspired by 20th cen-
tury advertising materials and showcases.

Gabriele Beveridge will present new sculptural works
constructed on the basis of shop-fittings, hand-blown
glass, photographic chemicals and mannequin parts.
Marge Monko will exhibit a series of photographs of
window displays, and a new video exploring the con-
nections between stockings and female emancipation.
Working in parallel in London and Tallinn, the artists
who didn’t know each other before preparing for the
exhibition, meet finally at Kai Art Center, creating a
visually enchanting and conceptually bright dialogue.


http://artun.ee/erialad/fotograafia/vitriingalerii/
http://www.artun.ee/erialad/fotograafia/vitriingalerii/
http://kai.center
http://kai.center

60 Naitused

ARGIELU RUTMID
PUTMbI BYOHEN
RHYTHMS OF EVERYDAY LIFE

Asukoht: ARS kunstilinnaku projektiruum (Parnu mnt 154)
Kunstnik: Anna Mari Liivrand

Lahtiolekuajad: E-R 12-18, L 12-16

Avamine: 29.09.2021 kell 18:00

Ligipaasetav ratastooliga

MecTo: TBopyeckoe npocTpaHcTBo «ARS» (Parnu mnt 154)
XypoxHuk: AHHa Mapw JluiiBpaHp,

Bpems pa6otbi: MH.~T. 12-18, C6. 12-16

OTkpbITHe: 29.09.2021 B 18:00

BO3MOXeEH [0CTYN Ha UHBaNWUAHOM KONACKE

Venue: ARS Art Factory Project Space (Parnu mnt 154)
Artist: Anna Mari Liivrand

Opening times: Mon-Fri 12-18, Sat 12-16

Opening: 29.09.2021, 6 pm

Accessible by wheelchair

Anna Mari Liivranna isikunaitus vdtab aluseks muutu-
mise ja kulgemise protsessi, mis meie igapaevaelusid
saadab, aga mida me ei ole tingimata véimelised
tajuma. Pidevas muutumise protsessis ilmnevad
Uihtékki uued kujundid, maailmad ja artefaktid, teisalt
kaovad ja ununevad varasemalt tuttavad objektid ja
motted, muutudes vodraks ja tundmatuks. Enamasti
avastame, et miski on muutunud siis, kui asi on vétnud
juba selge vormi, kuid protsess ise jaab tabamatuks.
Teinekord voib muutus kutsuda esile drevust ja hirmu,
mis tuleneb teadmatusest, kas tajutav teisenemine on
hea voi halb, véi kas sellel on inimesega Uldse midagi
pistmist. Naitus vaatleb moondumist Iabi tuttavlike ja
igapdevaste objektide nagu ornamendid véi tarbe-
esemed, luues selliselt taustsiisteemi, milles on
voimalik mérgata enda Gimbruse vaikset kujunemist.

lMepcoHanbHas BbicTaBka AHHbI Mapu JluiBpaHg, nsyyaet
npoL,ecc U3SMeHeHWn 1 PasBUTUSA, KOTOPbIA CONPOBO-
XXAaeT Hally NoBCeAHEBHYIO XXN3Hb, HO KOTOPbIV Mbl
He BcerAa cnocobHbl BOCMPUHATb. C OHOW CTOPOHBI,
B npoLecce NOCTOAHHOO M3MEHEHUS BHe3arnHo
BO3HMKaIOT HOBble GOPMbI, MUPbI M apTedaKkThbl, a C
ApYroi CTOPOHbI, paHee 3HaKoOMble HaM npeaMeTbl 1
MbIC/IM UCYE3aloT U 3a6bIBaAIOTCSA, CTAHOBACH YY>XKAbIMU
1 He3HaKoMbIMW. Yallie Bcero Mbl 0O6HapyXuBaem,

4YTO YTO-TO U3MEHWNOCH, KOrfa aTo YXe npuobpeno
YyeTKMe oyepTaHus, HO caM MPOLLeCC OCTaeTca Hey-
NoBMMbIM. Hepepako nepemMeHbl Bbi3blBalOT TPEBOrYy

M CTpax, MOCKOJbKY YeNI0BEK He 3HAeT, XOpoLUn unm
NSI0XN 3TN U3MEHEHUSA, N UMEIOT JI OHU BOOGLLLE KaKo-
e-nnbo oTHoLlLeHne K HeMy. BbicTaBka paccmaTtpuBaeT
TpaHcdopmaL o Yepes NpMBbIYHbIE N MOBCEAHEB-
Hble 06beKTbl, Takne Kak OpHaMeHTbl U NpeaMeTbl
6bITa, co3faBas Takum o6pa3om cucTemy oTcyeTa, B
KOTOPOW MOXHO 3aMeTUTb CKpbiToe GpopMUpoBaHNe
CBOEro OKPY>XeHWS.

arsfactory.ee

BbicTaBku

Exhibitions

29.09.-9.10.2021

Anna Mari Liivrand. Hiilibivate hetkede ritmika. 2021

Anna Mapw Jlniiepana. PUTMUKa CBOpauMBaloLWMXCsa MrHoBeHwiA. 2021
Anna Mari Liivrand. Rhythmics of coagulating moments. 2021

Anna Mari Liivrand’s solo exhibition takes as its
starting point the process of change and the passage
of time, accompanying our daily lives, but often in

an imperceivable manner. In the constant process of
change, new images, worlds and artefacts suddenly
appear, and on the other hand, previously familiar
objects and thoughts vanish and become forgotten,
foreign and unknown. We often take notice of the
change when the transformation has already taken

a solid form, but the process itself remains elusive.
Sometimes change can bring about anxiety and fear
caused by not knowing whether the perceived change
is good or bad, or whether it is at all related to the
person. The exhibition regards transformation through
familiar and mundane objects such as ornaments or
consumer goods, thereby creating a background in
which it is possible to notice the quiet formation of
one’s surroundings

Naitused BbicTaBku

TIERRAS MALAS

Asukoht: Vaal Galerii (Tartu maantee 82)

Kunstnikud: Bleda y Rosa (ES), Aap Tepper (EST), Paco Ulman
(EST), Dovilé Dagiené (LT)

Kuraator: Annika Toots

Lahtiolekuajad: T-R 12-18, L 12-16

Avamine: 30.09.2021, kell 17:00

Ligipaasetav ratastooliga

MecTo: Fanepes «Vaal» (Tartu maantee 82)

XypnoxHuku: Bleda y Rosa (Mcnanus), Aan Tennep (3cToHus),
Mako YnbMaH (3cToHus), Josune [darveHe (Jiutsa)

KypaTop: AHHMKa TooTc

Yacbl pabotbi: BT.-MT. 12-18, C6. 12-16

OTkpbiTre: 30.09.2021 B 17:00

Bo3MOXeH A0CTyNn Ha MHBaNWUAHOM Konscke

Venue: Vaal Gallery (Tartu maantee 82)

Artists: Bleda y Rosa (ES), Aap Tepper (EE), Paco Ulman (EE),
Dovilé Dagiené (LT)

Curator: Annika Toots

Opening times: Tue-Fri 12-18, Sat 12-16

Opening: 30.09.2021, 5 pm

Accessible by wheelchair

Naitus ,Tierras malas” kasitleb maastiku kujutamist
fotograafias, vottes tdhelepanu alla kaks maastikuga
seotud aspekti. Esiteks keskendub néditus maas-
tikule kui vaatamisviisile ning uurib seda, kuidas
konstrueeritakse maastikku Iabi pilgu ja vaatamise.
Naitusel olevad teosed juhivad tahelepanu sellele,
kuidas limbritseva keskkonna mingeid osasid nahakse
esteetilisena, teisi aga hoopis kasututena. Teiseks
uurib naitus maastikus peituvaid kultuurimalu jalgesid,
keskendudes sellele, mida pole néha véi mis jaab
raamist valja. Tierras malas viitab maastikututibile,
mida iseloomustab vegetatsiooni puudumine, vee ja
tuule poolt pdhjustatud erosioon ning mida peetakse
halvaks, kasutuks voi ilmetuks. Naituse raames
vaadeldakse, kuidas maaratletakse sellist , kasutut
maastikku” erinevates kontekstides ning kuidas seda
kujutatakse fotograafias. Samuti vdib see nimetus vii-
data maastikus peituvate siingete minevikusiindmuste
ndhtamatutele jalgedele.

BbicTaBka «Tierras malas» nocesieHa nensaxy B
doTorpadumm un pokycupyeTcs Ha ABYX €ro acnekTax.
Bo-nepebix, BbiICTaBka paccMaTpuBaeT nesax Kak
cnocob BU3yanbHOro HabMOAEHUSA N ccneayeT, Kak
KOHCTpyupyeTca naHgwadT nocpeacTBOM B3rnsaa u
BocnpuaTus. MNpeacrtaBneHHble Ha BbiICTaBke paboThbl
aKL,eHTUPYIOT BHUMaHMe Ha TOM, KaK OfHM YacTu
OKpY>KaloLLLero Mnpa BOCMpPUHUMALOTCA HaMK Kak
acTeTuyecKue, a Apyrme — Kak coBepLUeHHo 6ec-
nonesHble. Bo-BTOpbIX, BbiICTaBKa uccneayet cnefbl
KyNbTYpPHOW NaMATK, CKpblBatoLMecs B nensaxe,
COCpPefoTOUMNB BHUMAHNE Ha TOM, YTO He BUAHO UK
ocTanocb 3a kagpom. HasBaHue Tierras malas oTcbl-
naeT K Tuny nadalwadTa, AN KOTOPOro XxapakTepHbl
OTCYTCTBUE PAaCTUTENbHOCTH, 3PO3US, Bbi3BaHHas
BOJIOM U BETPOM, K NaHALWadTy, KOTOPbIA cunTaeTca
HekpacusbIM, 6ecrionesHbiM Unm 6e3nnkuM. B pamkax
BbICTaBKWN paccMaTpuBaeTCs, Kak Takol «becnones-
HbI1 Ne3aXK» onpeaensieTcs B pasHbIX KOHTEKCTaX U
KaK OH n3obpaxaetcs B potorpadpum. 3To HasBaHue

Exhibitions 61

1.-30.10.2021

Aap Tepper. Projekt ,Tume elurikkus". EAA.2073.1.325.10.12. 2021

Aan Tennep. MpoekT «CympayHoe pasHoobpasune Npupoabi».
EAA.2073.1.325.10.12. 2021

Aap Tepper. From the project “Dark Diversity”. EAA.2073.1.325.10.12. 2021

TaKXXe MOXeT OTCbiNaTb 3puUTeNns K CKPbITbIM B
nensaxe HeBUAMMbIM crieiaM MpayHbIX cobbITni
npownoro.

The exhibition Tierras malas examines the representa-
tion of landscape in photography, emphasizing two
aspects related to the landscape. First of all, the
exhibition focuses on landscape as a way of seeing,
examining how landscapes are constructed through
the gaze and looking. The exhibited works point out
how some parts of the surrounding environment are
seen in aesthetic terms, while others are seen as
useless. Second, the exhibition looks into the traces
of cultural memory hidden in the landscape, focusing
on what is not visible or what is left out of the frame.
Tierras malas refers to a type of landscape character-
ized by a lack of vegetation and the erosion caused
by water and wind; it is considered poor, useless or
dull. The exhibition takes a look at how such “useless
landscapes” are defined in different contexts and how
they are represented in photography. The title also
refers to invisible traces of gloomy past events that
the landscape might conceal.

vaal.ee


http://arsfactory.ee
http://vaal.ee

62 Naitused

LIPUPAEVAD
OHW ONATA
FLAG DAYS

Asukoht: Vent Space projektiruum

(Vabaduse véljak 6/8. Sissepéaés hoovist)

Kunstnikud: Astridur Jonsdottir, Kaisa Maasik

Lahtiolekuajad: T-P 12-18

Avamine: 5.10.21 kell 18:00

Ratastooliga ligipaads puudub

MecTo: TBopyeckoe npocTpaHcTBo «Vent Space» (Vabaduse
valjak 6/8. Bxop co aBopa)

XypoxHuku: Kaiica Maacuk, Actpuayp MoHcaoTTup

Bpems pabotbi: BT.—Bce. 12-18

OTkpbiTre: 5.10.21 8 18:00

BO3MOXHOCTb [JOCTYNa Ha UHBaNWAHOW KONACKE OTCYTCTBYeT

Venue: Vent Space (Vabaduse valjak 6/8. Entrance from
the courtyard) i

Artists: Kaisa Maasik, Astridur Jonsdottir

Opening Times: Tue-Sun 12-18

Opening: 510.21, 6 pm

No wheelchair access

Eesti ja Island on oma asukoha ja véikse pindala tdttu
sattunud korduvalt suurriikide huviorbiiti. Sellest
hoolimata saavutasid mélemad riigid eelmisel sajandil
iseseisvuse. Kunstnikud Kaisa Maasik ja Astridur
Jonsdottir kdrvutavad uues projektis sporti ja rahvus-
vahelisi suhteid, tuues vélja neis eksisteerivat I6putut
voimuvditlust eesmargiga vastaspoolt domineerida.
Vallutamise kdigus toimuv heitlus saab toimuda
tksnes situatsioonis, kus on vastased - riindajad ja
kaitsjad. Konflikti- vdi labirdakimise vahekorras on
liks osapool sunnitud taganema ning enda positsioonist
loobuma, mis véimaldab selgitada vélja vditjad ja
kaotajad. Sealjuures on alistaja, sihi saavutanu lipu
heiskamine selge vdidu tahistamise rituaal.

Bnaropaps cBoeMy reorpapuyeckomy nosioXXeHuIo 1
HebonbLon nnowapm, cToHua n icnaHgusa Heop-
HOKpPaTHO OKa3sblBa/UCb B M0J1e 3PEHNA UHTEPECOoB
KPYMNHbIX Aepxxas. TeM He MeHee, B MPOLLIIOM Beke obe
CTpaHbl J,O6UNUCL He3aBUCUMOCTU. B cBoeM HOBOM
npoekTe XyaoXHuubl Kanca Maacuk n Actpuayp
MIOHCAOTTUP CONOCTABAAIOT CMOPT U MeXAYHapoa -
Hble OTHOLLUEHWA, MoAYepPKMBas XapaKTepHyto ANs

HUX 6eCKOHeYHYo 60pbby 3a BNacTb, LLefib KOTOPOW
— AOMVHNPOBAaTb Haf, MPOTUBOMONIOXHON CTOPOHOIA.
CpakeHne MOXeT MPOUCXOAUTb TONbKO B CUTYaLUK,
KOrAa CyLLeCTBYIOT NPOTUBHUKN — Hanagatowme n
3aWUTHUKW. B ycnoBuax KoHGMKTa nnm neperosopos
OfjHa CTOPOHa BbIHY>X/AEeHa OTCTYMUTb 1 OTKa3aTbCA
OT CBOEW MO3NLMK, YTO NO3BONAET onpeaennTb nobe-
AuTensa n npouvrpasLuero. Mpu aTom, NogHsATUE pnara
no6epuTtens, [OCTUrLLEro CBOEW LLen — 3TO ABHbIN
puTyan npasgHoBaHus nobepbl.

facebook.com/ventspace.project

BbicTaBku

Exhibitions

6.-17.10.2021

Kaisa Maasik, Astridur Jonsddttir. Visand kavandatavast teosest Eesti
Kunstiakadeemia ees néituse valtel. 2021/ Kaiica Maacuk, AcTpuayp
VIoHCAOTTIP. ScK13 PaboTsl, peanaraeMolt Ans aKCMOHUPOBaHKS BO BpeMs
BbICTaBKW nepep, OcToHckon Akapemuen xypoxecTts. 2021 / Kaisa Maasik,
Astridur Jonsddttir. Sketch of the proposed work to be displayed in front of
the Estonian Academy of Arts for the duration of the exhibition. 2021

Due to their location and small surface, Estonia and
Iceland have repeatedly come into the sphere of
interest of great powers. Nonetheless, both countries
gained independence in the last century. In their new
project, artists Kaisa Maasik and Astridur Jonsdottir
compare sport with international relations, empha-
sizing the endless power struggles and the desire to
dominate the rival inherent in both. In a situation of
conquest, the battle can only take place when there
are opposing forces - attackers and defenders. In the
context of conflict or negotiation, one party is forced
to withdraw and relinquish their position, separating
the winners from the losers. Hoisting the flag of the
subjugator, the one who has reached their goal, is a
common ritual for celebrating victory.

Naitused BbicTaBku

MARI-LEEN KIIPLI ISIKUNAITUS

NMEPCOHAJIbHAA BBICTABKA
MAPW-NEEH KUNTIJTA

Exhibitions 63

14.-30.10.2021

MARI-LEEN KIIPLI'S SOLO EXHIBITION

Asukoht: Draakoni galerii (Pikk 18)

Kunstnik: Mari-Leen Kiipli

Lahtiolekuajad: E-R 11:00-18:00, L 11:00-17:00
Ligipaasetav ratastooliga

MecTo: Fanepes JpaakoHu (Pikk 18)

XypoxHuk: Mari-Leen Kiipli

Bpems pa6otbi: MH.~1T. 11:00-18:00, C6. 11:00-17:00
B0O3MOXeEH A0CTYN Ha MHBaNWUAHOM KONsicke

Venue: Draakon Gallery (Pikk 18)

Artist: Mari-Leen Kiipli

Opening times: Mon-Fri 11:00-18:00, Sat 11:00-17:00
Accessible by wheelchair

Jégala jogi algab Pandivere kérgustiku ladneser-

val Ahula kilast ja suubub Ihasalu lahte. Suudme
l&hedal asub J&gala juga, mis on Eesti liks korge-
maid. Ulesvoolu asub Kehra linn ja paberivabrik, kus
mdlemad minu vanavanemad té6tasid. Allavoolu asub
hidroelektrijaam koos paisjarvega. Paberivabriku
to6tamise ajal on jogi olnud alati reostunud, selle
kaigus eraldub nii vee elustikule kui ka inimkehadele
kahjulikke jaatmeid. Eriti suur oli reostus ndukogude
perioodil, kui puudusid head puhastusseadmed. Kui
Andrei Tarkovski 1978. aastal sealsel j6el ja purusta-
tud elektrijaamas kuu aega ,Stalkerit” filmis, hakkasid
varsti levima kuulujutud joe vee toksilisusest ja votte-
meeskonna allergilistest reaktsioonidest. ,Stalkeris”
on naha kaadreid vahutavast jéest nii nagu see oli
viisteist aastat tagasi, aga nii on see aeg-ajalt ka
praegu. Kui vabrik 90ndate alguses mdneks aastaks
tootamise I6petas, siis vois suviti ujuda Jagala joa all
ning tunda ennast kui paradiisis, mis sai véimalikuks
tanu tootmise seiskumisele.

Peka flrana (Jdgala) 6epeT cBoe Hayano B fepeBHe
Axyna (Ahula), B 3anagHoI YacTy BO3BbILLIEHHO-

cTtu MNanpueepe (Pandivere), n BnagaeT B 3an1uB
Wxacany (lhasalu). Haxogscb Hepaneko oT yCcTbs
peku, Bogonag frana sBnseTca ogHUM U3 camblX
BbICOKUX B 9CTOHMM. Bbllwe No TeyeHUo HaxoauTcs
ropop, Kexpa (Kehra) n 6ymaxHas ¢abpuvka, roe Mon
6abyLlika n gepylwka pabotanu Ha NPOTAXEHUMN BCel
CBOEW XM3HWU. H/Ke No TeYeHNto pekn pacnosnoXeHbl
rMAPO3NEKTPOCTAHLMSA U UCKYCCTBEHHOE 03epo. B
nepuog akTMBHOMN paboTbl GyMarkHon dabpukn peka
Bcerfa 6bina 3arpAsHeHa, NOCKOSIbKY NPOMbILLNEH-
HOCTb MPOM3BOAMIIA BPEAHbIE A5 XXMBbIX OPraHu3mMoB
oTxofbl. 3arpssHeHue 6b1/10 0CO6EHHO CUNbHBIM B
COBETCKOe BpeMs, Korfa He cyL,ecTBOBaso Kaye-
CTBEHHbIX OYUCTUTENbHbIX COOpY>XXeHnin. B 1978 roay
AHppeit TapkoBCKUI CHAN dunbM «CTankep» Ha peke
1 Ha TEPPUTOPUM PaspyLLIEHHOW 3NeKTPOCTaHL N —
CbeMKW JINSINCh OKOJIO MecsLLa, MOCe Yero nownm

Mari-Leen Kiipli. 2021
Mapw-JleeH Kuvnnun. 2021

CNyXW, YTO peyHas BoAa TOKCMYHA, U Y CbeMOYHOW
rpynnbl NPOSABUINCH Ha HEE CUMbHbIE annepruyeckme
peakuuun. B punbMe TakxKe MOXXHO YBUAETb CL,EHbI

C MEHNCTON PeYHOI BOA0IN — KOTOPYO MOXHO 6bls10
HabnopaTth Kak 15 neT Hasap, Tak 1 NOpPoW B Halle
Bpems. MNomHto, korga B 1990-x rogax, pabpurka npuocta-
HOBWNa CBOKO PaboTy Ha HECKOJIbKO NeT, Toraa A
XoAuna KynatbCs Nof, Bogonagom Arana, NOMHIO 3Th
parickue oLLyLLeHNA, KOTOpble CTann BO3MOXHbIMU
6narofaps oCTaHOBKWN NPON3BOACTBA.

Jéagala river starts in Ahula village in the western part
of Pandivere upland, and flows into lhasalu bay. One of
the highest waterfalls in Estonia — Jagala waterfall

—is located near the river’s estuary. Kehra town and

its paper factory are situated upstream; both of my
grandparents worked in the factory during their
lifetime. Downstream there is a hydroelectric plant

and an artificial lake. During the paper factory’s active
functioning, the river has always been polluted, since
the industry produces harmful waste for the living
organisms in the water. The pollution was especially
extensive during the Soviet era, when there were no
quality treatment facilities. In 1978, Andrei Tarkovsky
filmed “Stalker” on Jégala river and on the premises

of the destroyed electric plant - the filming lasted
about a month and after that it was rumoured that

the river water was toxic and the filming crew had
allergic reactions. One can see the foamy river water
in “Stalker” - just like it could be seen fifteen years ago
and sometimes even today. The factory was closed for
several years in the early 1990s - | remember swim-
ming beneath the Jagala waterfall in summer and the
feeling of paradise that could be possible due to the
halted manufacturing.

www.fotokuu.ee


http://facebook.com/ventspace.project
http://www.fotokuu.ee
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ARUTELUOHTU }
BEYEP IMCKYCCUW
PANEL DISCUSSION

ANNIKA HAASI NAITUSEL , KASVUHOONEEFEKT"
HA BbICTABKE AHHUKI XAAC «MTAPHVKOBBIA 9OOEKT»
AT ANNIKA HAAS' EXHIBITION GREENHOUSE EFFECT

Asukoht: Dokfoto Keskus (Telliskivi Loomelinnak. Telliskivi 60a/5)
Arutelus osalevad: Annika Haas, Jaanika Kartau, Kristina
Reinstein, Helen Soovéli-Sepping, P&im Kama, Tarmo

Soomere, Riigikogu keskkonnakomisjoni esindaja, noored
keskkonnahuvilised

Lahtiolekuajad: 1.07.-26.09.2021, K-P 12-19

Ligipdasetav ratastooliga

MecrTo: LieHTp «Dokfoto» (ksaptan Tennuckusu, Telliskivi 60a/5)
YyacTHUKM o6eyxaeHns: AHHUKa Xaac, AaHvka KapTay,
KpuctrHa PeitHcTelH, XeneH Coosanu-CennuHr, MNeiim Kama,
Tapmo Coomepe, NpefcTasutenb Komuccum Puiirnkory no
OKpy>KatolLelt cpefie, MONoAEXb, MHTEPECYHOLWaACcs 3aLLnUToNn
OKpy>KatolLeit cpefibl

Bpems paboTbi: 1.07.-26.09.2021, Cp.—Bc. 12-19

B0o3MOXeH [0CTYN Ha UHBaNWUAHOM KONAcKe

Venue: Documentary Photo Centre (Telliskivi Creative City.
Telliskivi 60a/5)

Participants: Annika Haas, Jaanika Kartau, Kristina Reinstein,
Helen Soovali-Sepping, P6im Kama, Tarmo Soomere, a repre-
sentative of the Environment Committee of the Riigikogu, young
environmentalists

Opening times: 1.07.-26.09.2021, Wed-Sun 12-19

Accessible by wheelchair

Dokfoto Keskuses esitatakse fotokunstnik Annika
Haasi pikaajalisel fotouurimusel p&hinevat audio-
visuaalset kunstiprojekti ,Kasvuhooneefekt” See
portreteerib Eesti nooremat pdlvkonda, kes peab
tulevikus lahendama paljud murekohad, mis on seotud
lletarbimise, arutu raiskamise ja looduse vaenuliku
arakasutamisega. Kolme aasta valtel jaddvustas
fotograaf Eesti noorema pdlvkonna esindajaid ning
intervjueeris neid keskkonnateemadel, et selgi-

tada nende vaateid ja tuua vélja nende teadlikkust
tarbimise, loodushoiu ja selle kohta, kuidas isikliku
panuse kaudu vahendada 6koloogilist jalajdlge. Haas
valis pildistamiseks maastiku Tallinna darealal. See on
endine aiapidajate piirkond, kus apokaliiptilise meele-
olu loovad paljud hiiljatud ja lagunevad kasvuhooned.
Naitusekogemus saab alguse Dokfoto Keskuse kdrval
asuvalt platsilt, kuhu Elo Liiv ja Uko-Aija Heintalu
ehitasid Annika Haasi visiooni kohaselt taaskasuta-
tavatest materjalidest kasvuhoone, mille klaasidelt
leiab Haasi portreed noortest, kes hoolivad meie
keskkonnast. Portreed on siimbioosis kasvuhoonesse
istutatud taimedega.

B LieHTpe aokyMeHTanbHow poTtorpadun «Dokfoto»
6yaeT npeacTaBieH ayanoBu3yanbHbIin Xyoxe-
CTBEHHbIN NPOEKT GOTOXYA0XHULbI AHHUKM Xaac
«[apHMKOBbIN 3PPEKT», OCHOBAHHBIN HA MHOroneT-
HeM ¢oTorpaduyeckom nccnepgoBaHun. 3To nopTpeTt
MOJI0[,0r0 NOKONEHUsi ACTOHMM, KOTOPOMY B ByayLiemM
npuaeTcs pelatb MHOrne Npobnembl YpesMepHoOro
notpebneHns, 6€CCMbICIIEHHOrO pacTouUTeNbCTBA

1 arpeccuBHON aKcnyaTauum npupoabl. B TeyeHne
Tpex net GpOTOXYA0XHULLA co3faBana nopTpeTbl
npepcTaBuTenein MoIoAoro NOKoNeHnsa ACTOHNU 1
6pana y HUX MHTEePBbIO MO 3KONIOrMYEeCKMM BONpocam,
4TOGbI Y3HATb UX B3rNAAbl U CTENEHb OCBEAOMIIEH-
HOCTM O noTpebneHumn, cbepexxeHnm Nnpmupoabl U o
TOM, KaK JIMYHbIN BKNag, YenoBeka MOXeT YMeHb-
LIMTb OCTaBAeMbI HAMM 3KoorMyeckuin cnep. Ans
CbeMKM Xaac Bblbpana nensax Ha okpanmHe TannunHHa.

[uckyccum

Conversations

7.09.2021
18:00

Annika Haas. Sarah ja Ella. Kunstiprojekt ,Kasvuhooneefekt”. 2019
Annika Haas. Sarah and Ella. From the art project “Greenhouse Effect” 2019
AHHuka Xaac. Capa v 3nna. ApT-npoekT «[apHuKoBbIil adpdexT». 2019

3T0 6bIBLUMIA PaiOH Cafo0BoOA, FAe celyac ocTananchb
NMWb BETXME U 3a6pOLLEHHbIE TEMULbI, NPeACTaBNAS
coboW coBepLUEHHO anoKanunTUYeCKyo KapTUHY.
JKCNo3MLMA BbICTaBKM HauMHaETCA Ha Nnowaaun y
ueHTpa «Dokfoto», roe 3no Jlniie n Yko-Ans XenHtany
NOCTPOMAN TenanLy u3 nepepaboTaHHbIX MaTepuanos
B COOTBETCTBUM C 3aMbIc/IoM AHHUKN Xaac. Ha cTé-
KNax TENAULbl OHN Pa3MEeCTWUIM MOPTPETHI MONOABIX
nofen, HepaBHOAYLWHbIX K Npo6neMamM OKpy>KatoLLen
cpepfpbl. 3aecb NOpPTPeThbl HAXOAATCA B CUMBUO3e C
pacTeHNsAMM, MOCaXKEHHbIMU B TEMNLLE.

The Documentary Photo Centre is presenting an
audiovisual art project Greenhouse Effect based on

a long-term photographic study by photographer
Annika Haas. It portrays the younger generation of
Estonia, destined to resolve in the future the many
hardships related to overconsumption, senseless
waste and the hostile exploitation of nature. For three
years, the photographer has captured representatives
of the younger generation of Estonia and interviewed
them on environmental issues to highlight their views
and their awareness concerning consumption, nature
conservation and personal contributions on how to
reduce our ecological footprint. Haas decided to take
the photographs in a landscape on the outskirts of
Tallinn — a former gardening cooperative, where an
apocalyptic atmosphere is created by many aban-
doned and disintegrating greenhouses. The exhibition
experience starts already from the square next to

the Documentary Photo Centre where Elo Liiv and
Uko-Aija Heintalu have built a greenhouse made

of recyclable materials according to Annika Haas’
vision and where on the glass panels are exhibited
portraits of the young environmentalists. The portraits
form a symbiotic relationship with the plants in the
greenhouse.

dokfoto.ee
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ARUTELUOHTU }
BEYEP INCKYCCUW
PANEL DISCUSSION

NAITUSEL ,ISOLATSIOONIDIALOOGID"
HA BbICTABKE «JMANOI M N30NALNN»
AT EXHIBITION ISOLATION DIALOGUES

Asukoht: Jaani seegi galerii (Ravala puiestee 2 / Vdike-Padsukese 5)
Osalised: Kulla Laas, Liis Treimann, Kristel Laur ja Toomas
Jarvet, Urmas Tartes, Rain Tamm, Airi Leon, Kristel Schwede,
Tanja Muravskaja, Cloe Jancis

Moderaator: Annika Haas

Lahtiolekuajad: N-L 12-18, P 12-16

Ratastooliga ligipaas puudub

MecTo: lanepes 6oragenbHu cs. HaHa (Ravala puiestee 2 /
Vaike-Padsukese 5)

YyacTHukn: Kynna laac, Iluinc TpeiimanH, Toomac ApBeT, PaiiH
Tamm, Aipu JleoH, Kpuctens LLsepe, Xnos AHumc, TaHs Mypasckas
Mogepatop: AHHUKa Xaac

Bpems pabotbl: YT.-C6. 12-18, Be. 12-16

Bo3MoXHOCTb AOCTYyNa Ha I/IHBaJ'II/IJJ,HOI7I KONACKe OTCyTCTBYeT

Venue: Jaani Seek gallery (Révala puiestee 2 / Véike-Padsukese 5)
Participants: Kulla Laas, Liis Treimann, Toomas Jarvet, Heiko
Kruusi, Rain Tamm, Airi Leon, Kristel Schwede, Cloe Jancis,
Tanja Muravskaja

Moderator: Annika Haas

Opening times: Thu-Sat 12-18, Sun 12-16

No wheelchair access

Fotomuuseumi suurprojekt ,Isolatsioonidialoogid”

t6i 2020. aasta kevadel kokku Eesti fotokogukonna
erinevad esindajad, kes todtasid Uhise eesmargiga
jaédvustada isolatsiooniaja tunnetust tulevastele
pbélvkondadele visuaalsete vestlustena. Uhtlasi jélgis
fotoinimeste tegemisi kdrvalt laiaulatuslik publik lle
maailma - virtuaalne elusorganismina toimiv ja kahe
kuu jooksul kasvamises olnud fotokogum paelus suurt
hulka inimesi - 26 000 esmaijalgijast tdnaseks ligi 60
000 huviliseni. ,Isolatsioonidialoogidel” oli ja on foto-
kogukonda Ghendav pealistilesanne. Naidati, et lihise
asja nimel tegutsemine on selles ildiselt nii individua-
listlikus sfadris véimalik. Fotokuu satelliitprogrammi
raames tahame fotokogukonna taas kokku tuua, et viia
labi arutelu Eesti Uhtse fotokogukonna vdimalikkusest
- kas seda lildse on vaja, miks, kas ja kuidas aitaks see
kaasa visuaalkultuuri arengule Uldiselt?

MacwTabHbin npoekT Myses ¢poTorpadpum «dnanorn
nsonauum» BecHown 2020 ropga cobpan BMecTe camMbix
pasHbIX NpeacTaBuTenei 3cToHckoro ¢poTorpapuye-
CKOro coobuiectsa, 06begMHEeHHbIX 06LLel Lenbio

— 3aneyaTneTb Ana 6yaywmnx NoKONEHNN NepexunTble
B Nepuog M3onsuuMm 4yBCTBa, Npuaas cBoMM pabotam
dopMy BU3yanbHbIx 6eceq. Mpu aToM 3a feaTenbHO-
cTbto poTorpados Habnogana WMpokas ayamutopus
co Bcero mupa. BuptyanbHas ¢poTo-Konnekuus,
KoTopas GYHKLMOHNPYET Kak XUBON OpraHn3m u
CTpPeMUTENbHO pacTeT B TeYEHUE ABYX MECSALLEB,
ovapoBarna 60nblUoe KONMYeCcTBO Nogein — oT 26
000 neps.bix 3puTenen fo noytn 60 000 HbIHELWHMX
NOKNOHHUKOB. «[nanorn nsonauun» 6einmn n octatoTca
rnaBHow 3apgayen, o6beaunHsaowen potorpadpuyeckoe
coobuecTBO. TOT MacLITabHbIN NPOEKT APKO Npoae-
MOHCTpUpOBarn, 4To paboTtaTb BO UMs obuiero gena
BO3MOXHO [laXe B JOBO/IbHO UHAMBUAYANNCTUYECKON
cdepe uckycctea. B pamkax conposoautenbHom
nporpamMmbl «TaniMHHCKOro potomecsiLa» Mbl XOTUM
CHOBa 06beAuHNUTb GoTorpadpuyeckoe coobL,ecTBo

M MPOBECTU ANCKYCCUIO O BO3MOXHOCTMU CO3AaHNA

Conversations 65

23.09.2021
18:00

Joosep Kivimée. 24.04.2020. 2020
Voosen Kusumsa. 24.04.2020. 2020
Joosep Kivimée. 24.04.2020. 2020

€[IMHOro 3CTOHCKOro poTtorpadpmyeckoro corosa

— HY>XHO N1 3TO U AN Yero, 6yaeT n Takoi coto3
Ccnoco6¢cTBOBaTb PasBUTUIO BU3YalbHOWM KyNbTypbl B
L,enoM, 1 ecnu aa, To Kakum obpasom?

In the spring of 2020, the Museum of Photography’s
large-scale project Isolation Dialogues brought
together various representatives of the Estonian photo-
graphy community, who worked with the common

goal to capture the sense of the isolation period as
visual conversations for future generations. The whole
process caught the interest of a broad and global
audience - the virtual photo collection that functioned
as a living organism, persistently growing over two
months, fascinated a large number of people - having
26,000 followers at the beginning, and the number has
now grown to almost 60,000. The Isolation Dialogues
had and still has as their main goal to bring together
the local photographic community. It proved that
working together for a common cause is possible in
this otherwise individualistic sphere. In the framework
of the Tallinn Photomonth satellite programme, we
look forward to bringing the photographic community
back together in order to start up a conversation on
the possibility of a unified Estonian photographic com-
munity - is this even necessary, why, if and in which
ways would it contribute to the development of visual
culture in general?

linnamuuseum.ee/dialoogid/


http://dokfoto.ee
http://linnamuuseum.ee/dialoogid/
http://www.linnamuuseum.ee/dialoogid/
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KUNSTNIKUVESTLUS
BECEOA C XYOOXHUKAMUA
ARTIST TALK

[uckyccum

Conversations

30.09.2021
18:00

PEETER LAURITS JA HERKKI-ERICH MERILA DESTUDIO NAITUSEL ,POHMELUS"
MESTEP JTAYPUTC 1 XEPKKM-EPUX MEPUJIA HA BbICTABKE DESTUDIO «[MOXMEJSIbE» (POHMELUS)
EETER LAURITS AND HERKKI-ERICH MERILA IN CONVERSATION AT DESTUDIO'S EXHIBITION HANGOVER

Asukoht: Fotografiska Tallinn (Telliskivi 60A/8)

Kunstnikud: Peeter Laurits, Herkki-Erich Merila

Moderaator: Eero Epner

Lahtiolekuajad: 28.05.-3.10.2021, E-R 9-21, L 10-21, P 10-18
Ligipdasetav ratastooliga

MecTo nposefeHus: LieHTp poTouckycctBa Fotografiska Tallinn
(Telliskivi 60A/8)

XynoxHuku: Meatep Nlayputc, Xepkku-Epux Mepuna
Mogepatop: 93po 3nHep

Bpems pabotbl: 28.05.-3.10.2021, MH.-MT. 9-21, C6. 10-21, Bc. 10-18
Bo3MOXeH [0CTYN Ha UHBaNWUAHOM KONAcke

Venue: Fotografiska Tallinn (Telliskivi 60A/8)

Artists: Peeter Laurits, Herkki Merila

Moderator: Eero Epner

Opening times: 28.05.-3.10.2021, Mon-Fri 9-21, Sat 10-21,
Sun 10-18

Accessible by wheelchair

Naitus ,,Pohmelus” on esimene Ulevaatlik retrospektiiv
kunstirihmituse DeStudio loomingust. DeStudio nime
taga seisev Herkki-Erich Merila ja Peeter Lauritsa
kooslus oli mitmes mottes teerajajaks kohalikul foto-
graafiaskeenel. DeStudio ise siindis 1992. aasta suvel,
mil kaks noort fotograafi Merila ja Laurits joudsid
todemusele, et turbulentsetes oludes on olulisim
kunstnikena ellu jaada. Selle nimel loodi riihmitus, mis
Uihtaegu tegi nii kunsti kui reklaami. Nende teosed

on lahutamatult seotud tolleaegse ajastuga, kus kdik
oli Uhiskonnas muutumises ning Umberasetumises —
korraga naljakas, brutaalne ja erutav. Naituse kuraator
Eero Epner leiab, et ilmselt seetdttu tootaski DeStudio
meelsasti kollaazidega, kus tervik on lammutatud
osadeks ning uiksikud killud pandud kokku ebaloogili-
selt ja slirreaalselt. ,To6de teostus on sageli robustne,
sagedaseks motiiviks inimese (tihti mdne popstaari)
keha, mis voib olla 16hki kistud voi erootiliselt paeluv.
Ka Ulbed formaadid ja irooniline Iahenemine olid
seotud ajastuga, mil senised hierarhiad lagunesid ning
uusi polnud veel kehtestatud,” kirjeldab kuraator.

BbicTaBka «lMoxmenbe» — nepeas 0630pHasn peTpo-
cnekTuBa pabot apT-rpynnbl DeStudio. CToAwmit 3a
HasBaHueM DeStudio oyaT Xepkku-3puxa Mepuna u
Meatepa Jlayputca ctan BO MHOroM nepBonpoxoaLuem
MecTHoro goTorpapuyeckoro mupa. Cama apTt-rpynna
DeStudio pogunacb netom 1992 ropa, korga gBea
monofapbix poTorpadpa Mepuna n Jlayputc npuwnn K
NMOHNMaHWIO TOro, YTO BO BpeMeHa GypHbIX NepemMeH
[J19 HUX BaXKHee BCEero BbDKUTb KaK XY[40XKHUKaM.

[ns atoro 6bina cosfaHa rpynna, 3aHMMaroLL,asca
O[IHOBPEMEHHO UCKYCCTBOM U peknamoi. Nx paboTbl
HepaspbIBHO CBA3aHbl C 3NOXOW, Koraa B obwecTse
BCE MEHANIOCb U NepeMeLLanocb — CMELLHO, XXeCTOKO
1 3axBaTblBaloLLLEe OQHOBPEMEHHO. 33P0 AnHep, KypaTop
BbICTaBKW, CYNTAET, YTO, BEPOATHO, UMEHHO NO3TOMY
rpynna DeStudio ctpemunacb pa6oTtaTtb ¢ Konnaxamu,
rae uenoe 6b1s10 pa3sopBaHO Ha YacTK, a oTAesbHble
dparmMeHTbl CII0XEHbI HEMTOTMYHO U CIOPPeannCTUYHO.

DeStudio. Prints ja lurjus. 1993
DeStudio. MpuHL, 1 nponatywit. 1993
DeStudio. The Prince and the Villain. 1993

«PaboTbl 6bIBaOT UCNOJIHEHbI FPy60, YacTo X MOTU-
BOM CTaHOBUTCS YesloBeyecKoe Teno (Hepeako aTo
Teslo Kakon-H1byAb non-3Be3fbl), KOTOPOe MOXET
6bITb pasopBaHoO Ha GparmMeHTbl NN NpeacTaBaThb
3pPOTMYECKU NpUTAraTenbHbIM. flepakve popmaTbl 1
MPOHWUYHBI NOAXOA Takxe Bblnv CBA3aHbI C 3MOXON,
KOrfa CyliecTBYHOLLME Nepapxun pacnanunch, a HoBble
elle He CIOXUNCY», — MOSICHAET KypaTop.

The exhibition Hangover is the first comprehensive
retrospective of the artistic duo DeStudio. The alliance
between Herkki-Erich Merila and Peeter Laurits
behind DeStudio was in many ways pioneering in the
local photography scene. DeStudio itself was born

in the summer of 1992, when two young photogra-
phers came to the conclusion that in the midst of the
turbulence taking place in society, the most important
thing was to survive as artists. In order to achieve
this, they created a group which was simultaneously
involved in the art field, as well as advertising. The
works of DeStudio cannot be separated from their
era, when everything was changing and restructuring:
being at once funny, brutal, and exciting. According

to curator Eero Epner, this was probably the reason
why DeStudio preferred to work in collages, where the
whole was disassembled into parts and various frag-
ments put together in an illogical and surreal manner.
“The work is often executed robustly; a frequently-used
motif is the human body (often of a pop star) which
may be torn apart or erotically captivating. The
arrogant formats and ironic approach were also asso-
ciated with this era in which former hierarchies were
crumbling and no new ones had yet been established
in their place,” explains the curator.

fotografiska.com

Jalutuskaigud

ARTIST WALK

PRODUKTSIOONIPLATVORM RESKRIPT
MPON3BOACTBEHHAA NNTATOOPMA RESKRIPT
PRODUCTION PLATFORM RESKRIPT

Asukoht: satelliitprogrammi toimumiskohad

Idee, teostus ja instruktsioonid: produktsiooniplatvorm Reskript
(Henri Hitt, Maarin Murk, kiilalisena Evelyn Raudsepp)

Labiviijad: Tallinna Fotokuu satelliitprogrammis osalevad kunstnikud
Toimumise kuup&evad: jalutuskaigud leiavad aset festivali
perioodil.Lisainfo: fotokuu.ee.

MecTo nposeAeHVA: pasnnyHble MecTa ConpoBOANTENbHON
nporpaMmbl

Mpes, NCNOnHEeHMe 1 MHCTPYKLWW: NPOVU3BOACTBEHHaA NnaThopma
Reskript (XeHpu XtoTT, MaapuH Miopk, B ponin noceTutens
OBenuH Payacenn)

McnonHuTenun: XyaoXHWKY, y4acTByoLe B CONPOBOAUTENbHO
nporpamme «TananHHckoro dotomecsta»

[aTbl NpoBefieHNA: NPOrynku NPOXoaAT BO BpeMs dpecTusans.
[on. nipopmauus: fotokuu.ee.

Venue: different venues of the Tallinn Photomonth satellite
programme

Idea, production, instructions: production platform Reskript
(Henri Hiitt, Maarin Murk, and Evelyn Raudsepp (as a guest))
Tour Guides: artists involved in the Tallinn Photomonth satellite
programme

Dates: throughout the duration of Tallinn Photomonth.
Additional information: fotokuu.ee.

LArtist Walk” on produktsiooniplatvormi Reskript
jargmine peatuikk, milles kunstnik ja kllastaja vétavad
koos ette stsenaariumi jargi toimuva rannaku. Kunstnik
valib teekonna ning kiilastaja kunstniku. Rannak, mis
votab tahelepanu alla erinevad vestlusvdimalused,
kompositsioonimustrid ning teadvustatud aeg-ruumi.
Stsenaariumid, mis juhatavad sisse, seovad vahepeal-
sust voi I6petavad paeva, on vélja té6tanud Reskripti
meeskond koos kunstnikega. Sotsiaalsete kultuuriri-
tuaalide nihestamisega tegelev produktsiooniplatvorm
Reskript (algatajateks Maarin Miirk ja Henri Hiitt) on
liikumas jarjest avaramale véljale. Avamiste, vestlusrin-
gide ning esitluste vaateméngulisemaks muutmisest
laieneti muuseumituuri lavastamisse EKKMis, millega
seoses on kunstivaljal 180 koguhoidjat juures.
Kaesolev, kunstnikke ja kunstihuvilisi ihendav
liikumise formaat ,Artist walk” on Reskripti tegevuse
kolmas suurem peatiikk.

«Artist Walk» — aTo cnepytowas rnasa npoms-
BOACTBEHHOM nnaTpopmbl Reskript, B koTopoii
XYAO0XHWK 1 noceTuTenb BMecTe OTnpaBnsAloTeA

B NMPeAyCMOTPEeHHOe CLieHapmeM nyTellecTeume.
XyAOXHWK BblbMpaeT nyTb, @ noceTUTeNb BblbupaeT
XyAOXHWKa. MNyTellecTBne, BHUMaHNE K pasfinyHbiM
BO3MOXHOCTAM pasroBopa, cxemMam KoMnosmuum

M YyTKOE COOTHOLLUEeHNe NPoCTpaHCTBa-BPEMEHMN.
CueHapuun, KoTopble BBOAAT B MpoL,ecc, ycTaHaBn-
BalOT CBA3W UM 3aBEPLUALOT feHb, 6binn paspaboTaHbl
KOMaHA0 Reskript COBMECTHO € XyA0XXHUKaMM.
MpownsBopcTBeHHas nnatdopma Reskript (ocHo-
BaTenv MaapuH Miopk 1 XeHpu XI0TTOM), KOoTOopas
3aHMMaeTCs U3MEeHEHNEM COLManbHbIX U KYNbTYPHbIX
puTyanos, BbIXOAMUT Ha 6oJiee LWMPOKYIO ayanuTopuio.
B cBA3K C TeM, UTO OTKPbITUA, 06CYXAEHNA U Npe3eH-
Tauum ctanu 6onee 3penuLLHbIMKU, NOCTAaHOBOYHAsA
3KCKYPCUA N0 ICTOHCKOMY MY3€L0 COBPEMEHHOIO
ncKyccTBa bbina pacluiMpeHa — B Hell NpUMyT yyacTue
180 My3eliHbIX paboTHMKOB. HblHelHUA dopmaT ABn-
XeHus «Artist walk», 06beMHAIOLLNIA XY[L,0XKHUKOB U

Melune nporynku Walks 67

SEPTEMBER - OKTOOBER
CEHTABPb - OKTABPb
SEPTEMBER - OCTOBER

: X
1 - : |
Y

Produktsiooniplatvorm Reskript. Artist Walk. 2021
MpownssoacTBeHHasn nnatdopma Reskript. Artist Walk. 2021
Production platform Reskript. Artist Walk. 2021

nobutenen NCKyccTBa, ABNSAETCA TpeTben BaXKHen-
LWen YacTbio feATenbHOCTH NnaTdopmbl Reskript.

Artist Walk is the next chapter for the production plat-
form Reskript, where the artist and the visitor will go
on a scripted journey together. The artist decides on
the journey and the audience member decides on the
artist. A journey that emphasizes different possibilities
for conversation, compositional patterns and mindful
space-time. The scripts, which offer a form of intro-
duction, intersection or ending to the day, have been
developed by Reskript in collaboration with the artists.
Reskript, a platform for shifting the social and cultural
rituals (founded by Maarin Miirk and Henri Hutt),

is continuously expanding its field of activity. From
bringing a more performative approach to openings,
discussions, and presentations, they have moved on
to guided tours for the Contemporary Art Museum

of Estonia’s collections, training 180 new collection
specialists for the museum. The current Artist Walk
format, connecting artists with art lovers, is the third
major chapter of the Reskript project.

proloogkool.eu/reskript


http://fotografiska.com
http://proloogkool.eu/reskript
http://www.fotografiska.com
http://www.proloogkool.eu/reskript

68 Téo6toad

IDENTITEET
WOEHTUYHOCTb
IDENTITY

BERIT KASCHANI LOOVKIRJUTAMISE TOOTUBA
TBOPYECKASA MUCATESTIbCKAA MACTEPCKASA BEPUT KALLAH
BERIT KASCHAN'S CREATIVE WRITING WORKSHOP

Asukoht: Lugemik raamatupood (Vabaduse véljak 8)
To6toa labiviija: Berit Kaschan (kirjutamisjuhendaja ja luuletaja)
Ratastooliga ligipadsetav

MecTo npoBefeHns: KHXKHbI MarasuH Lugemik (Vabaduse
véljak 8)

MacTep-knacc nposoaunT: beput KalaH (nutepaTypHas
HacTaBLMTCA 1 noaTtecca)

Bo3MmoxeH A0CTyn Ha MHBaNWAHOM KonAcke

Venue: Lugemik bookshop (Vabaduse véljak 8)
Workshop instructor: Berit Kaschan (writing coach and poet)
Accesible by wheelchair

Kirjutamise t66toa ,Identiteet” esimene osa keskendub
nimele ja selle taga peituvatele lugudele, teine osa
paritolule — kodule véi teistele elu jooksul oluliseks
saanud kohtadele, kus oleme kasvanud, muutunud ja
enda jaoks midagi olulist avastanud. Vaatleme oma
kujunemisloo seisukohalt olulisi mélupilte ja seoseid
kui vdimalikke jouallikaid ning kirjutame neist vélja
enda jaoks parima. Loeme, kirjutame ning arutleme
Uhiselt. To6toa atmosfaar on vaba ja toetav, kdik tekki-
vad seosed ja ideed on &iged ja jagamist vaart.

Tootoa eesmark on arendada spontaanse kirjutamise
julgust ja kogeda kirjutamisrodmu (mida juba hiljem
iseseisvalt korrata). Seega, vdta kindlasti kaasa kirju-
tusvahend ja markmik, kuhu sulle meeldib kirjutada.
Kui sul on kirjutamise kohta muid kiisimusi, siis ka neid
saab juhendajalt kiisida. T66toa kestus on 2 tundi ja
Uhte t66tuppa mahub 12 inimest. T66toa maksumus on
15 eurot. Registreerimine ja lisainfo e-posti aadressil
berit@biblionaut.ee.

MepBas yacTb NUTepaTypHOro MacTep-kKnacca
«MpeHTUYHOCTb» ByAeT NocBALLEeHa UMEHN N UCTO-
pUsM, CTOSILLLUM 3@ HAM, BO BTOPOW YacTu obpaTtumcs
K TeMe MPOUCXOXAEHUSA — POAHOMY AOMY WU APYrUM
MecTaM, KOTopble NPMo6penin 3HaYuMOCTb B TEYEHUN
>KWU3HU, MecTaM, rae Mbl BbIPOCIU, USMEHUNNCH U
OTKPbINN YTO-TO BaXkHoe Ansa cebs. Mbl paccMoTpum
BOCMOMWHAHUSA 1 accoLnaLmmn, KoTopble BaXKHbl Af1s
MCTOPWM HaLLEro CTaHOBEHNS KakK MCTOYHUKA CUTbl, U
3anuwemM camoe BaxkHoe. Mbl 6yaem BMecTe untathb,
nnucatb n o6cyxpatb. ATMochepa MacTep-knacca
OTKpbITas 1 ApyxenobHas — BCe BO3HUKalOLL e
accoumaunm n ngemn BepHbl U 3acnyXunBatoT Toro,
4yTo6bI MU NoAenuTbes. Llenb macTep-knacca —
pa3BuTb B ce6e CMenocTb AJ1s1 CMOHTAHHOro NUCbMa

M HayuYnTbCA HAacCNaX[aTbCsa NMCaTeNbCTBOM (4TO
MOXHO GyAeT NOBTOPUTb CAMOCTOSITENBHO NO3XeE).
MoatomMy 06513aTenbHO BO3bMUTE C CO6OW NUCH-
MEHHbIe NPUHAANEXHOCTU N GIIOKHOT, B KOTOPOM
XoTesniocb 6bl NUcaTtb. Ecnu y Bac ecTb Bonpockbl no

MacTep-knaccbl

Workshops

25.09. & 02.10.2021

Anna Kaarma. Meditation. 2021
AnHa Kaapma. Megutauuma. 2021
Anna Kaarma. Meditatsioon. 2021

noBo/y CMOHTAHHOIO MMCbMA, Bbl TaKXXe CMOXeTe
3apaTb UX HacTaBHUKY. MPOAOMKUTENIBHOCTb MacTep-
Knacca — 2 yaca, B Of/HOM MacTep-Knacce MoryT
yyactBoBaTb A0 12 yenosek. naTa 3a yyactne — 15
eBpo. Peructpauus v gononHuTenbHas nHopmaums
no agpecy berit@biblionaut.ee.

The first part of the writing workshop entitled Identity
focuses on name and the stories behind it, the sec-
ond part on origin — home or other places that have
become important to us through life, places where

we have grown, changed and discovered something
important about ourselves. We take a look at memo-
ries and connections that have shaped us as possible
sources of empowerment, focusing and writing on
the best part of them. We read, write and discuss
together. The atmosphere of the workshop is free and
supportive, all ideas and associations that pop up are
right and worth sharing. The aim of the workshop is
to develop the courage to write spontaneously and

to experience the joy of writing (which can then be
continued independently later on). So, be sure to bring
a pen and a notebook you like to write in. If you have
other questions about writing, feel free to ask the
instructor. The duration of the workshop is 2 hours,
and one workshop accommodates 12 people. Price:
15 euros. Registration and additional information by
e-mail: berit@biblionaut.ee.

biblionaut.ee

Té6toad MacTtep-knaccbl

HEITLIKE AEGADE PLAYLIST
NNENUNNCT OT / ANd
HECIMNOKOWHbIX BPEMEH

Workshops 69

8.-16.10.2021

PLAYLIST FROM / FOR TURBULENT TIMES

Asukoht: Kultuurikeskus Lindakivi (Jaan Koorti 22)
Kunstnik: Alina Belshkina

To6tuba: 8., 9., 10, 11.10.2021

Esitlus: 16.10.2021

Lisainfo: fotokuu.ee

MecTo: KynbTypHoro ueHTpa JiuHgakusu (Jaan Koorti 22)
XypoxHuk: Alina Belshkina

MacTtep-knacc: 8, 9, 10 un 11 okTa6psi 2021

MpeseHTauus: 16 okTabps 2021

[on. nipopmauus: fotokuu.ee

Venue: Lindakivi Cultural Center (Jaan Koorti 22)
Artist: Alina Belshkina

Workshop: 8th, 9th, 10th and 11th of October 2021
Presentation: 16th of October 2021

Additional information: fotokuu.ee

Popmuusikat on poliitilise vastuseisu véljendajana
uuritud pdhjalikult seoses laulva revolutsiooni stind-
mustega Balti riikides 1980ndate 16pus ja 1990ndate
alguses, kui see oli osa laiemast vditlusest iseseisvu-
mise nimel. Avalikus kohas koos laulmine suurendab
inimestes vaidetavalt lihtsustunnet ja rahvuslikku
eneseteadvust, kuid samal ajal tdstatab ka ebamu-
gava kusimuse: kes olid need, kes jaid sellest jagatud
Uihtsustundest koérvale? Kunstnik ja kuraator Alina
Belishkina pakub perestroika-aegu veel méletavatele
Tallinna elanikele véimalust tulla kokku ja raakida
muusikast, mida kuulati 1980ndate I16pus ja 1990ndate
alguses kas oma kodus vdi sdprade seltsis. Kunstniku
eesmark on kutsuda kollektiivselt avastama muusi-
kat, mida kuulati laulva revolutsiooni ajal oma kodude
suletud uste taga. To6tuba Lindakivi kultuurikeskuses.
Programm avalikustatakse kodulehel www.fotokuu.ee

Mon-My3blka Kak BbIpaXXeH/e NOSIMTUYECKO ONMo3nLLMK
6bi1a TWaTeNbHO U3yyeHa B CBA3N C COBbITMAMMU
«[MotoLen peBonoLUn» B cTpaHax banTtum B KoHue
1980-x — Havyane 1990-x ropoB, KOTopble 6bLN

yacTblo 6onee LMpokoi 6opbbbl 3a cBo60AY. FOBOPAT,
4YTO COBMECTHOE NeHune B 06LLEeCTBEHHOM MecTe
NoBbILIAET y Nofei YyBCTBO eANHCTBA N HaLlMOHaNbHOro
CaMOCO3HaHUS; HO B TO XXe BPEMS BO3HMKaeT Heya06-
HbliA BOMPOC: KTO 6bl1 UCKMOYEH N3 3TOrO 06LLero
MOMeHTa efiMHeHNA? XyAoXHNL,a U KypaTop BbICTaBOK
AnvHa benuwikuHa npegnaraeT Xutenam TannvHHa,
He3ab6bIBLIMM Nepuoj, nepecTpoiikn, BO3MOXHOCTb
BCTPETUTBLCA M 06CYANUTb MY3bIKY, KOTOPYIO OHU
cryLwanu foma unu Ha Apy>XeckKux nocugenkax B
KoHLe 1980-x — Hauyane 1990-x ropos.. He cTpemsicb
HaBfA3bIBaTb Kakne-nnbo 3apaHee onpepesieHHble
BbIBOAbI, XyA0XXHMUL,A 3aMHTepecoBaHa B KONNTIEKTUBHOM
nccnefoBaHUM TOro, YTO CAyLUany JIOAN 3a 3aKPbITbIMU
ABepAMM, B TO BPeMs KaK peBonioLua 3Byvana
CHapy>u. MacTtep-knacc 6yaeT npoxoautb B KynbTypHOM
ueHTpe JInHpakusu. NMporpamma 6yaet ony6nmkoBaHa
Ha caite www.fotokuu.ee

0:00:00.000 playlist » nnennucr
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turbulent - HeCnoKoOMHbIX
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Alina Belishkina. Heitlike aegade playlist. 2021
AnuHa benuiwkuHa. MNennncT oT/aNa HEMOHATHBIX BpemeH. 2021
Alina Belishkina. Playlist from/for turbulent times. 2021

The relationship of pop music to political protest has
been thoroughly analysed in connection to the Singing
Revolution happening in the Baltic States in the late
1980s and early 1990s as part of a larger struggle for
independence. The event of singing together in public
is said to produce and/or strengthen feelings of unity
and national consciousness, yet it simultaneously
raises the uncomfortable question: who was excluded
from that shared moment of togetherness? In the
Playlist from/for turbulent times artist and curator
Alina Belishkina invites citizens of Tallinn old enough
to remember the perestroika period to discuss music
they listened to in the private spaces of their homes
and friendly gatherings in the late 1980s and early
1990s. Not aiming to impose any predetermined con-
clusions, Alina is interested in collectively exploring
what was being listened to behind closed doors while
revolution was making itself heard outside.

Workshop at Lindakivi Cultural Centre. Programme
information can be found on the website
www.fotokuu.ee

www.fotokuu.ee


http://biblionaut.ee
http://www.fotokuu.ee
http://www.biblionaut.ee
http://www.fotokuu.ee

70 Véljaséidud

VALJASOIT
BblE3[ HA BbICTABKY
OUTING

,TUNNETE PORTREE"
«MOPTPET SMOLINN»
PORTRAIT OF AN EMOTION

Asukoht: NART — Narva kunstiresidentuur (Joala 18, Narva)
Kunstnikud: Diana Tamane, Lydia Debeer, Jevgeni Zolotko
Kuraator: Laura Toots

Avamispéeva 18.09.2021 algus kell 14:00, tapsem info véljasdidu
programmi kohta taieneb ning on leitav Fotokuu kodulehelt ja
sotsiaalmeediast

Lahtiolekuajad: 19.09.-14.11.2021, K-P 11-18

Ratastooliga ligipaas puudub

MecTo: Hapsckas apT-pesugeHums HAPT (Joala 18, Narva)
XypoxHuku: inana Tamane, Jlngus [lebeep, EBreHnin 30n0Tko
KypaTtop: Jlaypa TooTc

Bblesp Ha oTKpbITWe BbicTaBky: 18.09.2021 B 14:00 (cnepwute
3a 06HOBNEHNEM HGOPMaLLMKM Ha caiTe “TannnHHCKOro
doTomecsLa” U B coLmanbHbIX CeTAX)

Bpems pabotbl: 19.09.-14.11.2021, Cp.-Bc. 11-18
Bo3mMoxHoCTb AOCTYyNa Ha I/IHBaﬂVI,D,HOVI KONACKe OTCyTCTBYyeT

Venue: NART - Narva Art Residency (Joala 18, Narva)

Artists: Diana Tamane, Lydia Debeer, Jevgeni Zolotko

Curator: Laura Toots

Outing to the exhibition opening: 18.09.2021, 2 pm (please check
the Tallinn Photomonth website and social media for the latest
information)

Opening times: 19.09.-14.11.2021, Wed-Sun 11-18

No wheelchair access

13. sajandi parsia luuletaja ja dpetlase Rumi sdnul on
inimolemine vorreldav vodrastemajaga, kuhu tunnete
naol saabuvad igal hommikul uued klalised. Nad on
alati muutumises ja mis peamine - alati mé6duvad.
Kaiki kiilalisi, ka kiuslikke, tuleb lavel tervitada ja sisse
kutsuda, sest lahkudes teevad nad ruumi jargmistele.
Diana Tamane, Lydia Debeer ja Jevgeni Zolotko on
lIahtunud neid kui kunstnikke ihendavate valikute,
iseloomustuste ja tunnete anallilisimisest. Kunstnike
tunnusjooneks on plilidlus teatava vaikuse ning sun-
dimatuse poole. Nende kdigi looming néitab, kuidas
tiihjus v6i puudus saab muutuda kohaloluks, millekski
tahkeks ja tugevaks. Tamane vahetust uudishimust
kantud ja dokumentaalse loomuga teosed katke-

vad endas nii perekondlike suhete intiimsust kui ka
laiemaid Uihiskondlikke kiisimusi. Debeeri teoste terav
ruumiline kohalolu toob nahtavale inimliku hapruse ja
nditusepaiga ujedad tahud. Zolotko arhitektuursed
teosed néivad Uiheaegselt olevat nii 6hulised kui ka
raskeparased, voolavad ja samas tardunud.

Mo cnosam Pymun, nepcupackoro nosta n y4eHoro

XIll Beka, XXU3Hb YesioBeka cpaBHMMa C nNpebbiBa-
HMEM Ha NOCTOSANIOM A,BOpPE, KyAa nop BUAOM rocten
Kaxx0e yTpo npubbiBatoT HOBble YyBcTBa. OHK BCcerpa
M3MeH4MBbI, a FrNaBHOe — BCerga yxoanaT. Bcex rocren,
[aXke HENPUSATHBIX, HY)KHO BCTpeYaTb Ha nopore n
npurnawiatb BONTU, BEAb YXOAA, OHM OCBOGOXAaloT
MecTo gnf cnepyowmx. AnaHa TamaHe, Jlingusa
Le6eep n EBreHnin 3010TKO UCXO[AT B CBOMX paboTax
13 aHanu3a BapnaHToB Bbl6opa, XapaKTEPUCTUK U
YYBCTB, KOTOPble 06beANHSAIOT UX KaK XyA0XHNKOB.
OTANYUTENBHON YePTOW XYA0XXHUKOB ABNSeTCA
CTPEMNEHMNE K TULLIMHE U HEMPUHYXAEHHOCTU.

PaboTa kaXxgoro n3 HMX NokasbiBaeT, Kak NycToTa

W CKYAOCTb MOTYT CTaTb NPUCYTCTBUEM, YEM-TO
NNOTHbIM U NPOYHbIM. PaboTbl TaMaHe xapakTepusyeT
HenocpeacTBeHHan No603HATENbHOCTb, OHN HOCAT
[OKYMEHTasNbHbIN XapaKTep 1 coyeTaloT B cebe Kak
MHTUMHOCTb CEMENHbIX OTHOLLEHWIA, TakK 1 6onee

Bble3abl Ha BbICTaBKU Outings

18.09.2021
14:00

Diana Tamane. Kaader videost ,Under the Same Sky". 2021
[MwnaHa Tamanre. Kagp u3 Bugeo «Under the Same Sky» 2021
Diana Tamane. Still from the video “Under the Same Sky” 2021

LUIMpOKMeE coLmanbHble NpobreMbl. Peskoe npo-
CTpaHCTBEHHOE NpucyTcTBUe paboT [lebeep penaet
3PMMBIMU YeSIOBEUYECKYH XPYMKOCTb U CTECHEHHbIe
rpaHun BbICTaBOYHOMO NPOCTPaHCTBA. APXUTEKTYPHbIe
pa6oTbl 30/10TKO KaXKyTCs OAHOBPEMEHHO BO3[YLL-
HbIMU U TSXKENOBECHBIMM, TEKYUYMMU U 3aCTbIBLUMMU.

According to the 13th century Persian poet and
scholar Rumi, being human is comparable to an inn,
where new guests arrive every morning in the form

of feelings. They are always changeable and what's
even more important — always transient as well. All
guests, even the annoying ones, should be greeted
on the doorstep and invited in, as when they leave,
they make room for the next ones. Diana Tamane,
Lydia Debeer and Jevgeni Zolotko have taken as their
point of departure for the exhibition the analysis of the
feelings, characteristics and choices that they have
in common as artists. They can all be characterized
by a certain pursuit of silence and unconstraint. Their
work shows how emptiness or lack can form a presence,
becoming something solid and strong. Tamane’s
documentary work, inspired by a sincere curiosity,
comprises both the intimacy of family relationships,
as well as broader social issues. The acute spatial
presence of Debeer’s works brings to light human fra-
gility and the bashful aspects of an exhibition space.
Zolotko's architectural works seem simultaneously airy
and heavy, flowing and frozen.

Véljasdidud

VALJASOIT
BblIE3[ HA BbICTABKY
OUTING

LNAITUS KUI VESTLUS"
«BbICTABKA KAK BECE[JA»
EXHIBITION AS CONVERSATION

Asukoht: Tartu Kunstimaja (Vanemuise 26, Tartu)

Naitusel osalevad kunstnikud: Kjell Caminha, Cloe Jancis,
Matgorzata Mirga-Tas, Maarit Murka, Diana Tamane

Kuraator: Hanna-Liis Kont / Assistent: Signe Friedenthal
Graafiline disain: Allan Aug, Martina Gofman (Studio Augustine)
Lahtiolekuajad: 9.10.-7.11.2021, K-E 12-18

Ratastooliga osaliselt ligipadsetav

MecTo: TapTyckuin Jom uckyccts (Vanemuise 26, Tartu)
XyB0XHUKN-y4aCTHVKM BbicTaBkun: Kbenn KamuHbsa, Xnos AHuuc,
Manroxarta Mupra-Tac, Maaput Mypka, uana TamaHe
Kypatop: XaHHa-Jluiic KoHT / AccucteHT: CurHe dpugeHtanb
padpuyeckuin gusain: Annad Ayr, MaptuHa fopmat (Studio
Augustine)

Bpems pabotbi: 9.10.-7.11.2021, Cp.~MH. 12-18

MeponpusTre YacTUYHO JOCTYNHO AR noceTuTenei B
MHBaNWAHbIX KonAckax

Venue: Tartu Art House (Vanemuise 26, Tartu)

Artists: Kjell Caminha, Cloe Jancis, Matgorzata Mirga-Tas, Maarit
Murka, Diana Tamane

Curator: Hanna-Liis Kont / Assistant: Signe Friedenthal

Graphic Design: Allan Aug, Martina Gofman (Studio Augustine)
Opening times: 9.10.-7.11.2021, Wed-Mon 12-18

Partially accessible by wheelchair

,Naitus kui vestlus” on eri kogukondi kaasav kaas-
aegse kunsti projekt, kus osalevad viis kunstnikku
Eestist ja lahiriikidest. Projekt tdukub kuraator
Hanna-Liis Kondi doktorité6ga seotud uurimu-

sest, vdimaldades eksperimenteerida vestluse kui
kureerimismeetodiga. Eesmark on leida aktuaalsete
sotsiaalsete klisimustega tegelevate kunstiteoste
eksponeerimiseks viise, mis toetavad dialoogi
tekkimist kunstnike ja nende loominguga haaku-
vate kogukonnagruppide ning teiste valdkondade
professionaalide vahel. Naitusega kaasneb vestluste
ja dialoogiliste tegevuste programm, mis koosneb
kunstnike loomingust inspireeritud viiest temaatili-
sest plokist. Programmi panustavad vestluspartnerid
teostes esindatud kogukondadest - naiteks Lduna-
Eesti roma kogukond ja Eesti darealadel elavad
eakad - ning sidusvaldkondadest, sh sotsiaal- ja
kirjandusteadlased.

«BbIcTaBKa Kak 6ecepa» — 3TO NPOEKT COBPEMEHHOro
MCKYCCTBa C BOBJIeYEHNEM Pa3inyHbIX COOOLLECTB, B
KOTOPOM Y4YacCTBYIOT MATb XYA0XHUKOB U3 ACTOHUM 1
cocefjHUX cTpaH. B ocHoBe npoekTa NexuT nccnepo-
BaHue KypaTopa XaHHbl-JIninc KOHT 13 ee JOKTOPCKOM
AnccepTaLum, YTo NO3BONAET el IKCNEePUMEHTUPO-
BaTb ¢ 6ecefo0il KaKk MIHCTPYMEHTOM KypaTopcTBa.
Llenb cocTouT B TOM, YTOGbI HAalNTK CNOCO6bI 3KCMO-
HUPOBaHUSA NPON3BEAEHUI UCKYCCTBA, CBA3AHHbIX C
aKTyaslbHbIMU CoLManbHbIMU Npobnemamm, KoTopble
Crnoco6CTBYIOT BO3HUKHOBEHUIO Ananora Mexay
XYA0XHUKaMM 1 06LL,EeCTBEHHbIMW FpynnamMu, CBA3aH-
HbIMU € UX paboToN, a TakXe ¢ npopeccnoHanamm ns
Apyrux obnacTeii. BoicTaBka 6yaeT conpoBoXxaaTbcsa
nporpamMmmoi 6ecep 1 AManoros, COCTOAILLEN U3 NATU
TemMaTnyecknx 610KOB, BAOXHOB/IEHHbIX paboTamu
XyAoXHMKoB. Mporpamma nopaepxmsaeTtca cobecep-
HUKaMK 13 06LUH, NpefcTaBNeHHbIX B paboTax, Taknx
KaK o6LwHa pomMa 13 FOXXHOIM SCTOHMM U NOXKWIble
NIOAM, XUBYLLME Ha nepudepun ACTOHNUK, a TakxKe
nNpeAcTaBUTENAMU CMEXHbIX o6nacTei, BKtovas
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9.10.2021
16:00

Cloe Jancis. Mutant. 2021
Xnos fAAHumc. MyTaHT. 2021
Cloe Jancis. Mutant. 2021

YyYeHbIX-COLMON0roB U NuTepaTypoBenos. B npo-
rpaMmme NnpuMyT yyactue cobeceHNKN 13 cooblecTs,
npeacTaBeHHbIX B NPOM3BEAEHUSAX — TaKUX KakK
LblraHckas obwmHa B KOXXKHOM DCTOHUN U NOXUNble
NIOAN, XUByLLMe Ha nepudepummn ICToHUK, a TaKxe
npeacTaBUTENAMU CMEXHbIX o6nacTew, BKtoYas
YYeHbIX-COLMONOroB U NUTEepaTypoBenoB.

Exhibition as Conversation is a contemporary art
exhibition and community project based on the works
of five artists from Estonia and nearby countries. The
project is based on PhD research by curator Hanna-
Liis Kont, which focuses on experimentation with
conversation as a curatorial tool. The primary aim

is to find ways to exhibit art that deals with current
social questions in a way that would promote dialogue
between artists and members of community groups
and other professional fields that relate to the work.
The exhibition is accompanied by a programme of
conversations and dialogic activities, which consist
of five thematic sections inspired by the works by

the artists. The dialogue partners involved in the
programme are members of the communities related
to the themes of the artworks - for example members
of the South-Estonian Roma community and elderly
people living in the periphery in Estonia, as well as
experts from related fields (i.e. researchers in sociology
and literature).

kunstimaja.ee


http://kunstimaja.ee
http://www.nart.ee
http://www.kunstimaja.ee

Kunstnikufilmide programm 2021
Mporpamma ¢unbmMoB xygoxHukos 2021
Artists’ Film Programme 2021

DIPLOOPIA
ANnnorna
DIPLOPIA

Kuraatorid / KypaTtopbl / Curators
Len Murusalu & Julian Ross
Jlen Mypycany u >xynnaH Pocc

Kino Séprus

KnHoTeatp «Cbinpyc»

24.09.2021 Cinema Sdprus
26.09.2021

10.10.2021 www.fotokuu.ee



http://www.fotokuu.ee
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2021. aasta kunstnikufilmide programm koosneb
kahest temaatiliselt seotud ja osaliselt laiendatud
linastusest, kus kohtuvad ajaloolised ja tanapaevased
liikuva pildi teosed ule maailma. Linastustel on
tahelepanu all kahekordsus, topelthagemine ja
dialoogilisus — seda nii Ghe linastuse raames kui ka
linastuste omavahelistes suhetes, nii kontseptuaalsel
kui ka visuaalsel tasandil.

Julian Rossi loeng:

JAAPANI EXPANDED CINEMA
24. september 2021 kell 17:00
Kino Séprus

Vana-Posti 8

26. september 2021
Avamine 16:30 (Sissejuhatus)
Filmid algavad kell 17:00

1. 4 SILMA

Keiichi Tanaami, 1975. 9’
HARBOUR CITY

Simon Liu, 2015. 13’

MARIAM JAFRI VS. MARIAM JAFRI
Mariam Jafri, 2019. 12’
ALMARGEN

Anto Astudillo, 2018. 6’

~

w

>

VAHEAEG

5.0,8 RUUTMEETRIT
Kristina Norman, 2012. 30’

6. VARI
Rikuro Miyai, 1968. 12’

7. TAIELIKU PAIKESEVARJUTUSE TSOON
Mika Taanila, 2006. 6’

KUNSTNIKUVESTLUS

10. oktoober 2021
Avamine 16:30 (Sissejuhatus)
Filmid algavad kell 17:00

1. KORD KORVALDATUD
Lawrence Abu Hamdan, 2019. 29’
. IDA/LAAS
Su-Chen Hung, 1984/87. 4’
3. TEMA VIIS ELU
Saodat Ismailova, 2020. 13’
4. ALICE'I NELI LUGU
Myriam Jacob-Allard, 2019. 5’

N

VAHEAEG

5. TUTARRAKK
Piibe Kolka, 2021. 20’

6. ELAN SIND ULE, ALATI
Morgan Quaintance, 2020. 18’

KUNSTNIKUVESTLUS

Kunstnikufilmide programm

TOPELTMOISTATUS

Ime- ja spioonifilmides tadhendab
kohtumine doppelgéngeriga
tavaliselt, et 6hus on ohtlikkust.
Taolist kohal- ja olemasolu
kasitletakse rahutukstegevana,
tekitades peategelases teatavat
hirmu, mille tagajarjel ta enamasti
alistub impulsile endaga identne
vdodras tappa. Aga mis selle pdhjustab? Léppude
16puks tahendabki kinoelamus teisiku kohal-
olu - selline on mehaanilise reprodutseerimise
olemus, millest kino séltub. Ja selline on meie elu
olemus digiajastul. Ehkki igapaevaselt ei pruugi
me teisikutega silmitsi seista, elame taasloome
keskses Uhiskonnas, kus originaali staatusel ei ole
enam samasugust vaartust, nagu vanasti. Meile
ei tuletata igapdevaselt meelde tdsiasja, et paljud
meile kuuluvatest esemetest, alates riietest ja
I6petades telefonidega, on masstoodetud koopiad.
Uhetaolisus on valdav. Kohtumine doppelgén-
ger’iga on vastasseis, mis paneb métlema, milles
sinu ainulaadsus seisneb. Kui ptiliad leida teiste
telefonide seast enda oma, siis otsid kriimus-
tusi imbrisel ja pragusid ekraanil, mis naitavad
sinu telefoni ainulaadsust. Selliste koopiate
kohtumisest sai selle filmiprogrammi kuraatori-
kontseptsiooni alustala.

Diploopia - seisund, mida nimetatakse ka
topeltndgemiseks - oli meie filmiprogrammi struk-
tureerimise teine péhimdte. Sarnaselt millelegi,
mida oled ehk kogenud tarbides ileliia alkoholi,
viitab ka diploopia lihe objekti korraga kahe kuju-
tisena tajumisele. See on omamoodi vastupidine
reaalsus teisikute paljususele, kuna loob illusiooni
mitmest objektist, ehkki objekte on ainult liks.
Populaarmeedias kujutatakse diploopiat taaskord
peamiselt negatiivsena, omaduse tdttu tekitada
ebastabiilsust ja iiveldust. Kuid kuna meie kasu-
tasime seda mdistet kontseptuaalselt ainulaadse,
mitmest vaatenurgast parineva kogemuse kirjel-
damiseks, andis just nihestatus edasi vajalikku
sligavust, sest kogemuse tdene kirjeldus véib olla
mitmeti mdistetav. Meie filmiprogrammi teosed
poolitavad ekraani, I66vad pildi heliga segamini ja
tostatavad kiisimuse, kas ekraanil kujutatu on film
voi dokumenteeritud performance. Suunates oma
pilgu (v6i hadlestades kérvad) lihele véi mélemale,
loovad need topeltperspektiivid singulaarse koge-
muse. Loodame, et meie kureeritud kaks 6htut
linastusi raagivad labi nihestatuse t6tt selle kohta,
mis meid tdnapaeval liikuvas pildis kdnetab.

Julian Ross

Artists’ Film Programme
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DIPLOOPILISED

SOOLOD

iploopia, ehk topeltndgemine
voib pohjustada arusaamatust,
kus on vaadeldatava keskpunkt.
Olles vaid lihe ja ainsa fookus-
punkti usalduses, voib tekkida
tunne, et autentsus on silmist
kadunud - Uiks kahest kujutisest
peab olema vale. Olla keskmest
eemal voi sellest valjas on olla justkui
korvalejdetud, isoleeritud. Ent ometi ei saa meis
inimestena olla piisavalt autentsust, kui ei ole
pidepunkti télgendamaks endale olulist, sealjuu-
res allumata domineerivale narratiivile. Ehk voib
hoopis keskmes endas haigutada tiihimik ja tuum
eksisteerib paralleelselt mitmes (taju)vormis, mis
teineteist rikastavad?

Kunstivaldkonnas viljeletav liikuv pilt on meediu-
mina rikas ja mitmekdlgne, ent jadb enamasti filmi
ja kunsti valdkondade vahelisele udusele alale

- mitte ainult Eestis, vaid ka globaalsel tasan-

dil. Diploopia kdrvutab kinoekraanil linastuvad
lGhifilmid siiani ilma hea eestikeelse tdlkevasteta
expanded cinema kogemusega. Nii nagu ei ole
kahte inimest, kes tajuksid maailma tapselt lihte-
moodi, ei saa olla ka kahte lihesuguselt tajutavat
filmi performance’it. Ei peagi olema. Vérrandis on
alati muutujad ruumi, valguse ja publiku néol ning
igal elemendil on 6igus oma kohale ja rollile.

Sageli on tdlgendus- ja véljendusvormide poolest
eristuval formaadil voi ideel raskem oma kohta
leida, ent optimistlikust vaatenurgast peitub

just tiihjuses ruum potentsiaalile ja lootusele.
Silmnéahtavalt edukas kollektiivne jdupingutus

20. sajandi Jaapani intermeedia kaardistamisel,
millest tdnu mu kaaskuraatorile jduab killukesi ka
,Diploopia“ publikuni, saab loodetavasti olema
inspiratsiooniks kohalikus galerii- ja muuseumi-
kontektis eksponeeritud video- ja filmiloomingu
ning hibriidvormide tunnustamisele Eesti eksperi-
mentaalfilmi ajaloo osana.

Kahenéadalase vahega linastuvad teosed on sisuli-
selt Uhe ja sama terviku teineteisest lahutamatud
osad. Loodetavasti annab ,Diploopia“ véimaluse
ihiseks jagatud kogemuseks, tuues orgaanili-
selt Ghte ruumi kokku autorifilmi huvilised, keda
isiklikud eelistused vastavalt kas galerii- voi kino-
konteksti suhtes teineteisest lahutanud on.

Len Murusalu

Len Murusalu on eesti kunstnik ja filmitegija, kes uurib oma
interdistsiplinaarses loomingus ajaloo, identiteedi ja aja tdlgenda-
misvorme labi liikuva pildi, video-performance'i, installatsiooni
ja maali. Ta on ChronoLensi produtsent ja rezissodr ning
kunstnikufilmi arendamisele pilihendatud vabaiihenduse AmiLab
asutaja. Ta on omandanud magistrikraadi Royal College of Arti
Contemporary Art Practice: Moving Image 6ppetoolis ja on
2021. aasta Oberhauseni seminari stipendiaat.

Julian Ross on jaapani-briti teadlane, kuraator ja kirjanik, kes
elab Amsterdamis. Ta on Leideni tilikooli kunsti ja Ghiskonna
keskuse (LUCAS) dotsent ning Rotterdami filmifestivali (IFFR)
programmikuraator. Tema kuraatoriprojekte Jaapani expanded
cinema kohta on esitletud Tate Modernis, Chicago kunstiins-
tituudis, Eye filmimuuseumis, Pioneer Worksi kultuurikeskuses
ja Tokyo fotokunstimuuseumis. Ta on raamatu ,Japanese
Expanded Cinema and Intermedia: Critical Texts from 1960s”
(Archive Books) kaastoimetaja.
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Mporpamma ¢punbmoB xXyaoxxHuMKos 2021 roga coCTouUT U3
OBYX TEMaTUYECKMN CBA3AHHbIX U YaCTUYHO pPacCLUMPEHHbIX
NnokKasoB, 060bEegUHAIOLWNX UCTOPUYECKUE U COBPEMEHHbDbIE
npoussefeHns ABMXKXYLLLUXCA N306paXKeHnin co Bcero mmpa.
OCHOBHOW TEMOI KMHOMOKA30B ABNSETCA BONCTBEHHOCTD,
OBOMNHOE BUOEHNE N ANaNor, KOTOPbI BO3HMKAET KaK B
paMKax 0QHOro KMHoceaHca, Tak U B UX B3aUMOCBSA3M Ha
KOHU,EeNTyanbHOM U BU3yasibHOM YPOBHSAX.

Nekuua Oxxynuana Pocca:
PacwupeHHoe
KUHOUCKYCCTBO SINOHMUM
24 cenTa6ps 20218 17:00
KuHoteatp «Cbinpyc»
Vana-Posti 8

26 ceHTabpsa 2021

MNoka3s ¢punbmos

1. 4 TNA3A

Kewnun TaHaamu, 1975. 9

2. XAPBOP-CUTU

CaiimoH Jlto, 2015. 13’

OTKpbITHE B 16:30 (BBEaeHue)

HaunHaeTcs B 17:00

10 okTa6psa 2021

OTKpbITHE B 16:30 (BBEaeHue)
Mokas ¢punbmoB

HaunHaeTcs B 17:00

1. OLHAXAb! YOANEHHbBIV
JNoypeHc A6y XampgaH, 2019. 29’
2. BOCTOK/3AMNAL
Cy-YaHb XyHr, 1984/87. 4’

3. MARIAM JAFRI VS. MARIAM JAFRI 3. EE MATb XKWU3HEN

Mapwam Oxadpu, 2019. 12

4. AlIbMAPXEH

AHTO AcTypunbo, 2018. 6

MEPEPbLIB

5. 0,8 KBAPATHbIX METPA
KpuctnHa HopmaH, 2012. 30°

6. TEHb

Pukypo Musin, 1968. 12

Caopat Ucmaunoea, 2020. 13’
4. YETbIPE UICTOPUN ANINCHI
Mupuam [xelko6-Annapg, 2019. 5

MEPEPbLIB

5. JOYEPHSAA KIETKA
Muinbe Konbka, 2021. 20

6. MEPEXXWBY TEBS, BCEMJA
MopraH KysiHTaHe, 2020. 18’

7. 30HA NOJIHOIo CONMHEYHOIr O

3ATMEHWSA Muka TaaHuna, 2006. 6’

BECEJA C XYJOXHMKOM

BECE[IA C XYAO)XHNKOM

JleH Mypycany — SCTOHCKas XyA0XHULa U KuHopexuccep. B
CBOEM VHTEPAUCLMNIVHAPHOM TBOPYECTBE OHa nccneayet
NCTOPWIO, UAEHTUYHOCTD U GOPMbI UCTOSIKOBAHUSA BPEMEHU C
MOMOLLbIO ABUXKYLLLErOCA U306paeHns, BUAeo-nepdopmMaHca,
VHCTanNALMmM 1 xusonucu. OHa ABNSETCSH NPOAOCEPOM U
pexuccepomM Chronolens, a Takxe yupeanTenbHuLen
cBO6OAHOro 06benHeHNs AmiLab, NOCBSALLEHHOIO Pa3BUTUIO
PunbMoB Xy[oxHUKoB (artists’ film). JleH nonyyuna cteneHb
MarucTpa Ha kapeape npakTUKM COBPEMEHHOIO NCKYCCTBa
(Contemporary Art Practice: Moving Image) B Koponesckom
KOMnefe UCKYCCTB W ABNAETCA CTUNEHANATOM CEMUHapa
Ob6epxayseHa 2021 roga.

[>xynuaH Pocc — ANOHCKO-6PUTaHCKUIA YUYeHbIi, KypaTop U
nucatenb, XuByLMi B AMcTepaame. OH ABNAETCA AOLEHTOM
LleHTpa uckyccTsa 1 obliecTtsa JleiiieHCcKoro yHBepeuTeTa
(LUCAS) 1 KypaTopoMm nporpamMmbl POTTepaamckoro KMHo-
decTuBans (IFFR). Kypupyembie MM NpoeKTbl O AMOHCKOM
paclumMpeHHoM KuHo (expanded cinema) aKCnoHMpoBanuch B
Tate Modern, Ynkarckom MHCTUTYTe UCKYCCTB, My3ee KUHO
Eye, KynbTypHOM LeHTpe Pioneer Works n Tokuiickom Mysee
doTonckyccTaa. [xxynuaH Pocc Takxe ABNAETCS OfHUM W3
pPefaKTopoB KHUM «AMOHCKOe PaCLUMPEHHOE KUHO U My/bTW-
Mefma: KpUTuyeckme TekcTbl 1960-x».

Mporpamma ¢punbMoB XyA0XHUKOB
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[IBOVIHAS
3ATAOKA

baHTacTUYECKUX U LUMNOH-

CcKux punbmax BcTpeya c

doppelgénger (BBOHUKOM)

06bIYHO BieYeT 3a cobon

HenpuaTHocTu. CyliecTBoBaHne

[BOHMKa Bbl3blBaeT TpeBory

W CTpax Yy rMaBHOro repos, Yto

06bIYHO NPUBOAMUT K UMMYNbCY

YHUUTOXMUTb NAEHTUYHOrO
yy>aka. Ho B 4eM KpoeTcsi npuymHa atoro? B
KOHL,e KOHLL0B, KUHEeMaTorpaduyeckuii onbIT
BCerpa o3HavyaeT NpUCYTCTBUE APYroro — Takosa
npupopAa MexaHN4eckoro BOCNpPOu3BeAeHNS,
Ha KOTOPOM OCHOBaHO Ku1HO. U TakoBa npupopa
HaLleln XWU3HM B aNoXy LMbpoBbIX TEXHONOIUNA.
XOTb Mbl U HE CTafKuBaeMcs C JBOMHUKaMU B
NoBCEAHEBHOCTH, Mbl XXVBEM NOCPEAN BOCMPOU3-
BefeHus — B obLiecTBe, rae opurmHan 6onblue He
obnapaeT TeM CTaTyCcoM, KOTOPbI Y HEro Korga-To
6bIn. Ham He HaNOMUHAIOT eXeAHEBHO O TOM, YTO
MHOrmne Belu, KOTOPbIMU Mbl MOJIb3yeMCS, OT
oAexXAabl [0 TenedoHOB, ABNAOTCSA KONUAMU Mac-
coBoro npoussogcTea. OgHoo6pasne noscroay.
BcTpeua c doppelgdnger — 310 KOHPpPOHTaLUS,
KoTopas 3acTaBnsieT 3ayMaTbCs O TOM, YTO
Aenaet Te6s yHuKanbHbIM. Korga Tbl, Hanpumep,
nbiTaewbCs HaNTN CBOIN TenedpoH cpeam Apyrux
NMOXOXWX MOAENel, TO ULLLeLlb LapanuHbl Ha Yyexne
WNW TPELLMHbI Ha 9KpaHe, KoTopble NPUAALOT YHU-
KanbHOCTb TBOeMy TenedoHy. M3yyeHne nMeHHO
TaKWX KOMWI 1 Neryio B OCHOBY KYpaTOPCKOiA
KOHLLENLUK 3TON KMHOMPOrpaMMbl.

[Ounnonusa unmn cocTosiHue ABOWHOIO 3pEHUSA
cTana BTOpOW OCHOBOMoOararoLLLen TeMon Halemn
KnHonporpammbl. Mpu gunnonuy BosHNKaeT
oulyuieHne, YTo 06bEKT BOCNPUHUMMAETCSA Kak
ABa N306paxxeHnss oHOBPEMEHHO, TO eCTb OH
6yKBanbHO HauMHaeT [BOUTCA B rasax, Kak npu
CUJIbHOM ankKoronbHOM OMbSiHEHUM. B Takom

BUe 3Ta peanbHOCTb NPOTUBOPEUYUT NOHATUIO
[BOVHUKA, NOCKOMbKY OHa ONUCbIBaeT UO3UIO
HECKOMNbKNX O6BbEKTOB, XOTA 06bEKT, Ha CaMOM
nene, oauH. B nonynspHbIX Megua gunnonus
n3obparkaeTcs, B OCHOBHOM, HEraTUBHO U3-3a

ee Cnoco6HOCTU BbI3blBaTb HECTAaBUNBHOCTb U
TowHoTYy. O4HaKo, MOCKOJIbKY Mbl UCNOSb30BaNu
9TO NOHATUE A1 ONUCAHUA KOHLLEeNTYyanbHO
YHWUKaNbHOro U MHOrOCTOPOHHEFO OMbiTa, UMEHHO
“nBONHOE 3peHMe” nepegaeT HeO6Xo0ANMY
rny6uHy, NOCKONbKY NCTUHHOE OnMuMcaHune onbiTa
MOXeT 6blTb HEOAHO3HAYHbIM. Pa6oTbl Halwemn
KWHOMpOrpamMMbl AeNAT 3KpaH HaABoe, CMelunBas
M306parkeHns co 3ByKOM M NOAHMMas BONpPoOC O
TOM, YTO Ha 3KpaHe — GUJIbM UNN 3aJ0KYMEHTU-
poBaHHbI nepgpopmaHc. Ecnn HanpasuUTb CBOMN
B3rnapg, (Mnu HacTpouTb CNyx) Ha ogHy unu obe
CTOPOHbI, TO 3TN ABOWHbIE NEPCNEKTUBbLI CO34aAyT
eAVHbIV onbIT. Mbl HafeeMcs, YTO 3TN fBa Beyepa
KMHOMOKa30B pacckaxyT BaM npaBgy O TOM, YTO
Hac Ha caMoM Jerne NpuBneKaeT B 3TUX ABUXY-
LLNXCA N306pa>KeHNsX.

I>xynnax Pocc

Artists’ Film Programme
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ANTNNONMNYECKUE
COJ10

UMonus, T.€. BONHOE 3peHue,
MOXeT BbI3BaTb HEMOHMMaHNe
TOro, rAe HaxXoAWUTCS LLeHTP
Habnopaemoro. Ecnu goeepatb
TONbKO OAHOMY €AUHCTBEHHOMY
HOKyCy, MOXET BO3HUKHYTb
oLyLLeHMe, YTO ayTEHTUYHOCTb
ncyesna v3 B3rnsga — ofHo
13 ABYX U306pakKeHnn fonxHO
6bITb HEMpPaBUIbHbIM. HaxoauTbCs BAaNM oT LLeH-
Tpa UK BHE €ro — 3HauuUT 6blTb UCKIOYEHHbIM,
n3onmnpoBaHHbIM. U BCe Xe y Hac, KaK y ntoaen,
He MOXeT 6bITb OCTAaTOYHO ayTEHTUYHOCTU, ecnu
HeT TOYKM OMopbl, MO3BONIAOLLLEN UCTOMIKOBATb TO,
YTO BaXKHO NS HAC CaMuX, MPUYEM He NOJAYNHSARA
LOMUHUPYIOLLEMY HappaTuBy. A MOXET 6bITb, B
CaMOM LLeHTpe 3UAeT NycToTa U AP0 CyLLecTByeT
napannenbHO B HECKONbKUX popMax BOCMPUATUS,
KOTOpble B3auMHO oboralatoT apyr agpyra?

[BnxyLieecs nsobpaxeHue, KynbTMBnUpyemoe B
XyA0XeCTBEeHHOW chepe, 6orato n pasHOCTOPOHHE
Kak CpefCcTBO BblpaXKeHUsi, 0AHaKO OHO ocTaeTcA
B pa3mMbIToM obnactn Mexay coepamu KMHO 1
MNCKYCCTBa He TOJIbKO B 3CTOHWUM, HO U BO BCEM
Mupe. innnonus cpaBHMBaeT KOPOTKOMETpaXx-
Hble GUNbMbI, NOKa3biBaeMble Ha KMHO3KpaHe, ¢
OMbITOM pacLUMpeHHoro KuHo (expanded cinema).
Kak He 6bIBaeT aByX nofein, kotopble Bocnpu-
HUManu 6bl MUP COBEPLLEHHO OIUHAKOBO, TaK 1
ABa punbMa He MOTYT BOCMPUHUMATbLCS U EH-
TUYHO. DTO eCTeCcTBEHHO. B ypaBHeHun Bcerga
ecTb NepeMeHHble B BUAe NPOCTPaHCTBa, cBeTa

N ayaAuTOpUK, N Y KaXXA0ro afieMeHTa ecTb CBOe
MeCTO 1 pPofib.

3ayvacTyto dopmaTy unm ugee, oTamyaroLencs
CBOUMU GOpMaMm MHTEPNPETAaL UM U BbIPAXKEHWUS,
TPyAHEe HalTu CBOe MECTO, HO C ONTUMUCTUYE-
CKOI TOYKU 3PEHUSI UMEHHO B MYCTOTE €CTb MECTO
ONA noTeHumana v Hagexabl. bnaropgapsa pabote
MO€ero co-KypaTtopa ¥ KONNEKTUBHbLIM YCUINAM
LPYrux cneLuanncToB No KapTorpaprpoBaHmo
AMNOHCKUX MHTEPAUCLUNANHAPHBIX Meana XX Beka,
MX GparMeHTbl CTaHyT AOCTYMHbI Ny6avKe Ha
«dunnonun». Byaem HapesaTbes, YTo 3TO nociy-
XXUT BAOXHOBEHUEM [J151 OLLEeHKW U NPU3HaHUSA
BuaeopaboT rubpumpaHbix Gopm, BbICTaBNEHHbIX B
MECTHOM ranepenHoM n My3eiHOM KOHTEKCTe Kak
YacTb UCTOPUM ACTOHCKOTO IKCMEPUMEHTANIbHOIO
KWHO.

MpousseneHns, koTopble 6yAyT NokKasaHbl ¢
[ABYXHe[ieNbHbIM NepepbIBOM, MO CYTH, ABNA-
I0TCA HEOTbeMIeMbIMU APYT OT Apyra YacTamu
OJIHOr0 N TOro Xe Lenoro. Xotenochb 6bl BepuThb,
yTo «unnonusa» NpefoCcTaBUT BOSMOXHOCTb

AN COBMECTHOrO OMblTa, OPraHNYyHo 06beaAnHUB

B OJHOM MPOCTpPaHCTBE lobuTenen aBTOpcKoro
KVMHO, YbM JIMYHbIE NPeANoYTeHNA OTHOCUTENbHO
ranepenHoro NN KNHO-KOHTEKCTa YacTo oTaenseTt
nx Apyr oT gpyra.

Jlen Mypycany
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DIPLOPIA DOUBLE

CONUNDRUM

DIPLOPIC
SOLOS

The 2021 artists’ film programme consists of

two thematically joined and partially expanded
screenings that unite historical and contemporary
works of artists’ moving image across the world.
The screenings engage with doubles, diplopia and
dialogue, within themselves and with each other, on
both a conceptual and a visual level.

Talk by Julian Ross: 26 Sept. 2021
Japanese Expanded Cinema Opening reception
24 Sept. 2021 at 5 pm
Cinema Soprus
Vana-Posti 8

1. 4 EYES

Keiichi Tanaami, 1975. 9’

~

HARBOUR CITY

Simon Liu, 2015. 13’
MARIAM JAFRI VS MARIAM JAFRI 3. HER FIVE LIVES
Mariam Jafri, 2019. 12’

w

>

ALMARGEN

Anto Astudillo, 2018. 6’

INTERMISSION

5. 0,8 SQUARE METRES
Kristina Norman, 2012. 30’

6. SHADOW

Rikuro Miyai, 1968. 12

from 4.30 pm (Introduction)
The films starting at 5 pm

10 Oct. 2021

Opening reception

from 4.30 pm (Introduction)
The films starting at 5 pm

1. ONCE REMOVED

Lawrence Abu Hamdan, 2019. 29’
EAST/WEST

Su-Chen Hung, 1984/87. 4’

I

Saodat Ismailova, 2020. 13’
4. ALICE'S FOUR STORIES
Myriam Jacob-Allard, 2019. 5’

INTERMISSION

5. CELLULA FILIA / TUTARRAKK
Piibe Kolka, 2021. 20’

6. SURVIVING YOU, ALWAYS
Morgan Quaintance, 2020. 18’

7. THE ZONE OF TOTAL ECLIPSE

Mika Taanila, 2006. 6’

ARTIST TALK

Len Murusalu is an Estonian artist and filmmaker. Her inter-
disciplinary work explores questions around the interpretation
of history, identity and time using moving image, video per-
formance, installation and painting. She is a producer and film
director at ChronoLens and the founder of AmiLab, an NGO
dedicated to artists’ moving image development. She has a
master’s degree from the Royal College of Art in Contemporary
Art Practice: Moving Image and is a 2021 Oberhausen Seminar
Fellow.

ARTIST TALK

Julian Ross is a Japanese-British researcher, curator and
writer based in Amsterdam. He is an assistant professor at
Leiden University Centre for the Arts in Society (LUCAS) and
a programmer at International Film Festival Rotterdam (IFFR).
His curatorial projects on Japanese expanded cinema have
been presented at Tate Modern, Art Institute of Chicago, Eye
Filmmuseum, Pioneer Works and Tokyo Photographic Art
Museum. He is co-editor of Japanese Expanded Cinema and
Intermedia: Critical Texts from the 1960s (Archive Books).

n sci-fi films and spy movies,
an encounter with a doppel-
ganger usually spells trouble. Its
presence and very existence is
construed as unsettling, evoking
a sense of fear in the protago-
nist, usually resulting in them
succumbing to the impulse to kill
off their identical stranger. But
what'’s the reason for this? After all, the cinema
experience is to be in the presence of a double -
such is the nature of mechanical reproduction on
which cinema depends. And such is the nature
of our lives in the digital age. While we might not
be facing a lookalike every day, we live among
recreations in a society where the status of the
original no longer holds the same value it once did.
But it is not every day that we're reminded of the
fact that many of our belongings, from our clothes
to our phones, are mass-produced reproductions.
Identicals are ubiquitous. An encounter with a
doppelgénger is a confrontation that forces you
to consider what makes you unique. When you
look for your phone among others on a table, you
search for the scratches on the back and cracks
on the screen that mark yours as unique. This
encounter between copies became the foundation
of the curatorial concept for this film programme.

Diplopia, a condition also known as double vision,
was the other structuring principle for our film pro-
gramme. Something you might have experienced
when you have had too much to drink, diplopia
refers to the simultaneous perception of two
images of a single object. As such, it is an opposite
reality to the multiplicity of doubles as it describes
an illusion of multiple objects despite there being
only one. In popular media, diplopia is, once

again, mostly depicted as a negative thing as it
triggers instability and nausea. Yet, as we applied
it conceptually to describe a singular experience
from multiple perspectives, the disorientation con-
veyed a necessary complexity because a truthful
description of an experience can be messy. The
works in our film programme split screens, clash
images and sounds, and ask whether what'’s
depicted on-screen is a film or a documentation of
a performance. Setting your eyes (or tuning your
ears) to either or both, these double perspectives
bring about a singular experience. Our hope is that
these two evenings of screenings - co-curated by
the two of us - bring about a disorientation that
speaks to a truth about what preoccupies us with
moving images today.

Julian Ross

iplopia or double vision can lead
to a misunderstanding about
where the centre of the observ-
able is. One may feel the loss of
authenticity by trusting a single
focal point — one of the two
images must be wrong. Being
distant from or out of the centre
is like being outcasted, isolated.
Yet, we as human beings cannot possess sufficient
authenticity without a point of reference for inter-
preting what matters most to us, without being
subjected to the dominant narrative. Perhaps
there might be vagueness in the centre itself, and
the core exists in multiple parallel (perceptual)
forms that enrich each other?

The artists’ moving image is rich and diverse as

a medium. Still, it usually exists in a foggy area
between film and art - not only in Estonia but also
on a global level. Diplopia juxtaposes the short
films that will be screened with the experience

of the expanded cinema. Just as no two people
perceive the world identically, no two film perfor-
mances can be perceived in the same way. And
there is no need, really. There are always variables
in the equation in the form of space, light, and
audience, and each element has a right to its place
and role.

It is often more difficult for a format or an idea that
differs in terms of interpretation and expression to
find its place, but from an optimistic point of view,
it's that void, which entails the room for potential
and hope. The outstanding successful collective
effort in mapping 20th-century Japanese inter-
media — pieces of which will also reach the audi-
ences of Diplopia thanks to my co-curator — will
hopefully inspire a push towards recognising video
and film works and hybrid forms exhibited in local
galleries and museums as being part of Estonian
experimental film history.

The works - screened two weeks apart — are
essentially inseparable parts of the same whole.
Hopefully, Diplopia provides an opportunity for a
shared experience, organically bringing together
people interested in auteur film, who have been
separated from each other by personal prefer-
ences concerning the gallery or cinema context.

Len Murusalu
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4 SILMA
4TNA3A
4 EYES

Psiihhedeelses kultuuris tuntud motiiviks olev inim-
silm on selles kinemaatilises rannakus paljundatud ja
vbimendatud. Tuginedes oma kogemustele diskotee-
kide kujundamisel, esitab Tanaami lihe ja sama filmi
kaht koopiat topeltprojektsioonis ajalise viivitusega -
ks projitseeritakse méni sekund varem kui teine -, et
viidata meele teadvusest vélja libisemisele.

YenoBeueckuii rnas, ABNSIOWMNIACA U3BECTHLIM
MOTMBOM B MCUXOAENMYECKON KYNbType, B 3TOM
KUHeMaTorpaduyeckom nyTelecTBUN NOCTOSHHO
BOCMNPON3BOANTCA U ycunusaeTcs. Onnpaschb Ha CBon
onbIT opopMneHns auckoTek, TaHaamu npeacTas-
NsAeT ABe KONUU 04HOro 1 Toro xe ¢punbma B ABOVHOM
NPoEKLMN C BPpEMEHHOI 3apep>xkoin. OgHa npoekumsa

0TO6paXkaeTcsi Ha HECKOMbKO CEKYHJ, paHbLUe Apyron,

4yTO6bI NOKa3aTb HaM, KaK pasyM MOXEeT YCKOoNb3aTb
N3 CO3HaHuA.

The human eye, a well-known motif in psychedelic
culture, is duplicated and intensified in this cine-
matic trip. Drawing from his experiences designing
discotheques, Tanaami presents two prints of the
same film in double projection with a time delay - one
projected a few seconds earlier than the other - to
suggest the mind slipping out of consciousness.
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1975, 9 min, 16 mm x 2, Jaapan

Téanu Nanzuka galeriile

1975, 9 MyH, 16 MM X 2, iNoHWA

C 6narogapHocTbto ranepee Nanzuka
1975, 9 min, 16mm x 2, Japan
Courtesy of Nanzuka Gallery

Keiichi Tanaami / Kennuyu TaHaamu
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HARBOUR CITY
XAPBOP-CUTH

Jalutuskaik labi Harbour City, Hongkongi lihe
olulisema ostupiirkonna on muundatud kaleidos-
koopiliseks unendoliseks kogemuseks, kus valgus

ja varv koonduvad, et maalida portree diinaamili-
sest tegevuskeskusest. Kunstnik-filmitegija Simon
Liu moodustab kujundite ragastiku, et ndidata oma
kodulinna mitmel viisil: esiteks, esitledes t66d 16
mm topeltprojektsiooni kasutava teosena; ja teiseks,
kahekordistades kujutisi toostuslike kontaktprinte-
rite abil mitu korda. Peadpddritavates tulemustes on
alati sdilinud intiimsustunne, kui tabame pdgusaid
pildikesi tema perekonnast ja talle ilmselgelt kallitest
paikadest. Simon Liu kirjeldab seda teost kui ,unistust
teha kahest pildist Uiks".

Mporynka no Xap6op-CuTtu, 04HOMY 13 CaMbIX
BaXXHbIX TOProBbIX palioHOB MOHKOHra, MpeBpalLaeTcs
B KaNieiJ0CKONNYeCKNin CKa3ouHbI OnbIT, rAe CBeT

M UBeT CIMBAIOTCA BOEANHO U CO3[a0T nopTpeT
AVNHAMUYHOTO U OXXUBNEHHOTO LLeHTPa. XYA,0XKHUK-
KnHopexwnccep CavimoH Jlto dopmupyeT nabupuHT
M306parkeHnii, 4Tobbl MOKa3aTb CBOM POAHON ropos,
HeCKoNbKMMM cnocobamu: Bo-MnepBbIX, MpeacTaBnas
paboTy kak 16-MM ¢punbM C [BOWHON NpPoEKLMen;
BO-BTOpbIX, YABanBasa N306paKeHns HECKOJbKO pa3
C NOMOLLLbIO MPOMBILLIEHHbIX KOHTAKTHbIX NPUHTE-
POB. B 9TX ronoBOKpY>XUTENbHbIX Kagpax Bcerpa
NpUCYTCTBYET oLyl eHne 6M30CTH, NOCKONbKY Mbl
MeJIbKOM ynaB/iMBaeM ero CemMbio U MecTa, KoTopble
BaXXHbl AnA Hero. CaiiMoH Jlto onucbiBaeT aTy paboTty
Kak “MeuTy npeBpaTuTb ABa N306paXKkeHns B 0AHO"

A stroll through Harbour City, a landmark shopping
area in Hong Kong, is transformed into a kaleido-
scopic dream-like experience where light and colour
converge to paint a portrait of a dynamic hub full

Simon Liu / CarmoH JTro
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2015, 14 min, 16 mm x 2, Hongkong
2015, 14 MUH, 16 MM X 2, TOHKOHI
2015, 14 min, 16mm x 2, Hong Kong

of activity. Artist-filmmaker Simon Liu concocts a
density of imagery to represent his home-city in
several ways: first, by presenting the work as a 16mm
double-projection piece; and second, by doubling
the images multiple times through industrial contact
printers. The dizzying results always maintain a
sense of intimacy as we catch occasional glimpses
of his family and locations clearly dear to him. Simon
Liu describes this work as “a dream of turning two
images into one”.

on kunstnik, graafiline disainer ja anima-
filmitegija. Tema t6id on rahvusvaheliselt
eksponeeritud naiteks New Yorgi moodsa
kunsti muuseumis, Tate Modernis ja
Walkeri kunstikeskus. Alates 1965. ja
1966. aastal Sogetsu kunstikeskuses toi-
munud animatsioonifestivalil osalemisest
on tema animatsioonid linastunud rahvus-
vahelistel filmifestivalidel. Kujundaades
plaadilimbriseid ja plakateid ning vottes
endale 1975. aastal Jaapani PLAYBOY
kunstilise juhi rolli, thendas ta tihti raha
péarast tehtava t60 ja kunstipraktika.

XYAOXHUK, rpaduyecknin ansaHep n
MYNbTUMNAUKATOP aHUMe. Ero paboTbl
3KCMOHUPOBANUCh Ha MEXAYHaPOAHOM
YPOBHEe B Takux MecTax, Kak Mysei
COBPEMEHHOro UCKYCCTBa B Hbto-Mopke,
Tate Modern u LieHTp uckyccTts Yokepa.
Mocne yyactus B pecTnBanax aHuMaLum
1965 1 1966 ropos B LieHTpe nckyccTs
«CoraLy» ero aHuMaLMoHHble paboTbl
[leMOHCTPMPOBanach Ha MexayHa-
POAHbIX KUHODeCTMBansX. TaHaamu
Takxe odopMnfn 0610XKN anb6OMOB U1
nnakarbl, 6yfy4n apT-AUPEKTOPOM SMOH-
ckoro PLAYBOY. OH yacTo cosmelyan
KOMMEPUYECKYHO paBoTy U XYL,0XKECTBEH-
HYO NPaKTuHKy.

is an artist, graphic designer and ani-
mation filmmaker. His works have been
exhibited internationally in institutions
such as the Museum of Modern Art, Tate
Modern and Walker Art Center. Since
participating in the Animation Festival

in Sogetsu Art Center in 1965 and 1966,
he has screened his animation films in
international film festivals. Designing
record covers, posters, and taking on
the role of Art Director for the Japanese
edition of Playboy Magazine in 1975, he
often bridged commercial work and art
practice.

on New Yorgis Brooklynis tegutsev
kunstnik ja filmitegija. Ta on Ules
kasvanud Hongkongi ja Suurbritannia
Stoke-On-Trenti vahel pendeldades ning
tema Uleskasvamise psiihhogeograafia
véljendub tema toddes, mille vorm ulatub
filmi-performance’ist mitmekanalilise
installatsioonini. Tema looming on linas-
tunud New Yorgi filmifestivalil, Toronto
rahvusvahelisel filmifestivalil, Sundance’i
filmifestivalil, Rotterdami rahvusvahelisel
filmifestivalil ja muudel festivalidel. Tema
t06d on M+ ja New Yorgi moodsa kunsti
muuseumi pilisikogudes.

XYAOXHUK U KUHOPEXUCCep, paboTato-
wuit B BpyknuHe, Hbto-Mopk. OH BeIpoC,
nepemeLLancb Mexay FOHKOHIoM 1
B6puTtaHckuM CTOK-OH-TpPeHTOM. MNcuxo-
reorpadus ero B3poCneHNs BblpaxaeTcs
B ero paboTax, KoTopble no dpopme
BapbUpYyTCS OT KUHO-NepdopMaHca

[L0 MHOrOKaHasbHbIX UHCTaNMSALWA.

Ero paboTbl AeMOHCTPUPOBAUCH Ha
Hbto-MopKCKoM KuHodecTuBane,
MexayHapoAHOM KuHodecTumsane B
TOpOHTO, KMHOdecTuBane «CaHAsHCY,
PoTTepaamckoM MexayHapoaHoOM
KUHOdecTuBane n Apyrux pectusansx.
Ero pa6oTbl BXOAAT B MOCTOSIHHbIE
aKcnosuuum M+ n Myses coBpeMeHHOro
nckyccTea B Hbto-Mopke.

is an artist and filmmaker based in
Brooklyn, New York. He was raised
between Hong Kong and Stoke-On-
Trent, UK, and the psychogeography
of his upbringing is channelled through
his works that range in form from film
performance to multichannel installa-
tion. His work has screened at the New
York Film Festival, Toronto International
Film Festival, Sundance Film Festival,
International Film Festival Rotterdam
and other festivals. His works are in the
permanent collections of M+ and the
Museum of Modern Art.
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MARIAM JAFRI
VS. MARIAM JAFRI

Pokkeriméangija ilmele omase monotoonsusega uurib
Maryam Jafri omandidigust tdnapaeva pildiringluse
ajastul. Filmi lahtepunktiks on 2017. aasta oktoob-
ris Londoni Frieze'i kunstimessil tema skulptuurist
LArevus” tehtud foto, mille puhul Jafri avastas, et
see on Getty Imagesi litsentsiga pildipangafotona
saadaval. Ehkki ta on kiill kunstnikuna dra margitud,
on tema nimi valesti kirjutatud ja pole selge, millise
t60 eest ta vastutav on. Foto kaasamisega oma uude
videosse vdtab ta oma autorsuse tagasi ja 60nestab
manguliselt pildipangafotode gigandi autoridiguse
nduet. ,Teos peegeldab originaalsuse, kunstniku t66
ja autoridiguse rolli meie samplimise ja remiksimise
kultuuris.” (Maryam Jafri)

C HenpoHWL,aeMbIM NTMLLOM Urpoka B nokep Mapuam
O>xadppu nccnepyet BONPOC COGCTBEHHOCTU B
COBPEMEHHYIO 3MOoXYy LUPKYNALLUA N306pakeHni.
OTnpaBHON ToYKon Ans ee punbma ctana poTo-
rpadus ee ckynbnTypbl «TpeBora», caenaHHas

Ha Xyf0XecTBeHHOI spMapke Frieze B JToHgoHe

B OKTA6pe 2017 ropa. Axadpun obHapyxuna, 4to
aTa poTorpadus AOCTyNHa B KONNEKLUN CTOKO-
BbIx n3obpaxkeHuin Getty Images. U xots oHa 6bina
yKasaHa Kak XyA0XHVK, ee MMA 6bl510 HenpaBuibHO
HanucaHo U 6b1S10 HEMOHATHO, 3@ KaKyto UMEHHO
paboTy oHa oTBeyaeT. [lo6aBuB Tenepb 3Ty HOTO-
rpaduio B CBOe HOBOE BMAEO, OHa BO3BpaLlaeT cebe
aBTOPCTBO M UrpMBO NOApPbIBAaET aBTOPCKUE npasa
doTobaHKa-ruraHTa. «Mos paboTa pasmbILLAET O
POJSIN OPUrMHANIbHOCTY, TBOPYECTBA XYAOXHUKA U
aBTOPCKOro rpasa B Hallew KynbType CaMIII0B U
pemukcos» (Mapuam Jxedpu).
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2019, 9 min, digitaalne, Uhendkuningriik
2019, 9 MuH, undposoir, BennkobputaHus
2019, 9 min, digital, United Kingdom

Delivered in poker-faced monotone, Maryam Jafri
examines ownership in today’s age of image circu-
lation. The starting point is a photograph of her
sculpture, Anxiety, at its presentation at London’s
Frieze Art Fair in October 2017, which she discovered
is available for sale as a stock photo licensed by
Getty Images. While she is credited as the artist, her
name is misspelled, and it isn’t clear for which work
she is held responsible. By bringing the photograph
into her new video, she reclaims authorship and play-
fully undermines the stock photo giant’s copyright
claim. “The work reflects upon the role of originality,
artist labour and copyright in our culture of sampling
and remixing.” (Maryam Jafri)
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ALMARGEN
ANTbMAPXEH

,Almargen” on métisklus Anto Astudillo elu kolmest
olulisest muutusest: uude riiki kolimine otsimaks
paremaid véimalusi, karjaaritileminek naitlemiselt
filmitegemisele ja pikaajalise suhte purunemine.
LAlmargen” filmiti 2016. aastal, et saada lilevaade
praegusest Santiago sisserdndelainest. Kunstniku
isiklikust kogemusest sai filmi hadl montaaziprotsessi
kaigus lisatud kirjalike sekkumiste v&i subtiitrite
tagajarjel, mis saadavad isiklikke pildikesi liles voetud
linnast, kus Astudillo enam ei ela, distantsilt jalgiva
vaatleja perspektiivist. Film kasitleb Umberasumist,
oma kodumaaga pikaajalise suhte Idpetamisest ja
I16putuid kodu otsinguid. Almargen on kombinatsioon
hispaaniakeelsetest sGnadest al margen, mis pari-
nevad valjendist vivir al margen - elada ilma hirmuta
voi elada lihiskonna &darealal. See viitab ka ideele

olla keskmest eemal ja vaadata asju valjastpoolt, mis
seostub samuti imberpaiknemisega.

«Almargen» — 3T0 pasMblILNIEHNE O TPEX BaXKHbIX
M3MEHEHUAX B XXMN3HM AHTO ACTyaunbo: nepeesae B
APYryo CTpaHy B MOMCKaX Nyylumx BO3MOXHOCTENR,
nepexoje oT aKTePCKOMN Kapbepbl K KNHeMaTorpady
1 paspbiBe JONTNX OTHOWeHUA. Punbm «Almargen»
6b11 cHAT B 2016 ropgy, 4To6bl COCTaBUTb NpeacTaB-
NeHue O HblHellHen BoNHe MMurpauum B CaHTbsAro.
JInyHbIV ONbIT XYA0XHUKa Npo3ByYan ¢unbme B
NUCbMEHHbIX UHTEPBEHLUAX U CY6TUTpax, fo6aBneH-
HbIX B Npou,ecce MoHTaxa. Moanucu conposoXaatoT
CHUMKM ropofa, rae ACTyaunbo 60nblLue He XUBET,
cAenaHHble XYA,0XXHUKOM C TOYKM 3peHust Habnopa-
Tens, CMOTPSALLEro CO CTOPOHbI.PUbM NOCBALLEH
TeMe nepeceneHns, OKOHYaHWUA ANUTENbHbIX OTHO-
LLUEHWIA C POAMHON N 6ECKOHEYHbIX MOUCKOB AOMa.
“Almargen” — 3T0 coyeTaHWe NCNaHOA3bIYHOIO NOHA-
Tnsa “al margen”, KOTopoe NPONCXOAMUT OT BblpaXXeHUs
“vivir al margen” — »uTb 6e3 cTpaxa UM XXuTb Ha
3aABoOpKax obLiecTsa. TO OTCbINAeT Hac K naee o
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there was something differentiabout them

2018, 6 min, digiteeritud 16 mm film, TSiili
2018, 6 MuH, oundpoBaHHan nneHka 16 MM, Yunu
2018, 6 min, 16mm-to-digital, Chile

HaxoXXaeHuu saanu ot LLeHTpa U YMeHU0 CMOTPETb
Ha BeLln CO CTOPOHbI, YTO TaKXXe accouummpyeTcsa C
nepecesieHneMm.

Almargen is a meditation on three major transitions
of Astudillo’s life - moving to a new country in search
of better opportunities, changing career paths from
acting to filmmaking, and experiencing a breakup in a
long-term relationship. Almargen was filmed in 2016
in an effort to gain a perspective on the current immi-
gration wave in Santiago. During the editing process,
the artist decided to make the personal experience
the voice of the film in the form of written interven-
tions or subtitles that accompany personal images
taken as a distant observant of a city Astudillo no
longer inhabits. The film deals with displacement,
breaking up with your land as a long-term relation-
ship and the endless search for a place to call home.
Almargen is a combination of the Spanish words ‘al
margen’ which derives from the idea of ‘vivir al mar-
gen’ - to live without fear or to live in the margins of
society. It also refers to the idea of being away from
the centre and looking at things from the outside,
which is related to this sense of displacement.

Maryam Jafri / Mapuam Oxxedppu

Anto Astudillo / AHTO ACTyaunbo

on kunstnik, kes tédtab eri meediumide
ja zanridega, nagu video, skulptuur,
fotograafia ja tegevuskunst. Tal on inglise
ja ameerika kirjanduse bakalaureuse-
kraad Browni Ulikoolist, magistrikraad
NYU Tischi kunstikoolist ning ta on
I6petanud Whitney muuseumi dppekava
Independent Study Program. Tema t6id
on ndidatud arvukatel galerii- ja muuseu-
minaitustel, sealhulgas Gasworksis, Van
Abbemuseumis ja Institute of Modern
Artis (IMA).

XY[OXHWL, paboTatoLias B pasnuy-
HbIX Mefina 1 XaHpax, BK/toYas BUAeo,
cKynbnTypy, dotorpaduio n nepdopmaHc.
OHa nonyyuna cTeneHb 6akanaepa no
AHMNINACKOMY A13bIKY W aMEPUKaHCKOM
nutepatype B YHuBepcutete BpayHa,
cTeneHb MarucTpa B LLkone nckyccTs
Tuww Hbto-MopKeKoro yH1BepcuTeTa 1
ABNAETCS BbINYCKHULIEN [porpammel
HesaBUCUMBIX UCCneaoBaHuin Myses
YUTHW. Ee paboTbl HeOA4HOKPATHO
BbICTaBMANUCH B ranepesx 1 Ha Mysei-

HbIX BbICTaBKax, B TOM yucne B Gasworks,

Van Abbemuseum u Institute of Modern
Artis (IMA).

is an artist working across media and
genres: video, sculpture, photography
and performance. She holds a BA in
English & American Literature from
Brown University, an MA from NYU/Tisch
School of The Arts and is a graduate of
the Whitney Museum Independent Study
Program. Her work has been shown in
numerous gallery and museum exhibi-
tions, including at the Gasworks, Van
Abbemuseum and the Institute of Modern
Art (IMA).

on Tsiilist Santiagost périt mittebinaarne
eksperimentaalne filmitegija, kirjanik ja
etenduskunstnik, kes elab ja téotab New
Yorgis Brooklynis. Lahtudes fusili-

sest teatrist ja voitluskunstidest, uurib
Astudillo hiibriidse filmikunsti otsinguil
diinaamilisi seoseid eksperimentaalse
narratiivi, poeetilise dokumentalistika,
tegevuskunsti ja kvaaridentiteedi vahel.
Astudillo on Tsiilis toimunud meele-
avaldustest radkiva eksperimentaalse
filmiprogrammi ,The People’s Revolt”
kuraator. Samuti on ta alternatiivseid
filmipraktikaid edendava AgX Film
Collective'i ks asutajaliikmeid.

He6VHapHbIN aKCNepPUMEHTasbHbIR
KUHOpeXMccep, nucaTenb U XyAoX-
HWK-MOCTaHOBLUMK U3 CaHTbaAro (Yunw),
XUBYLLWIA 1 paboTaroluin B Hbto-Mopke,
B palioHe bpyknvHa. O6paliasnch K ¢puan-
YeckoMy TeaTpy v 60eBbIM UCKYCCTBaM,
AcTyannbo nwet Gopmbl rmbpuaHoOro
KUHemaTorpada, nccnepys auHamvye-
CKUE CBA3U MeX/Y 3KCMEPUMEHTaNbHBIM
NoBeCTBOBaHWEM, NOSTUYECKUM [OKY-
MeHTanbHbIM GpUIbMOM, UCKYCCTBOM
LEeNCTBUA U KBA3N-UAEHTUYHOCTBIO.
ACTYAUNbO ABNAETCA KypaTopom
3KCMepUMEHTaNbHOM KUHOMPOrpaMmbl
The People’s Revolt, pacckasbiBatoLei

0 NpoLeALNX B Yunm npotecTax. Takxe
ACTYAUNbO ABNAETCA OQHUM U3 OCHOBA-
Tenen KMHokonnekTnea AgX, KoTopbii
3aHUMaeTCs NPOABUXEHNEM aNbTepHa-
TUBHbIX METOLL0B KMHOWCKYCCTBA.

is a nonbinary experimental filmmaker,
writer and performance artist from
Santiago, Chile, living and working in
Brooklyn, NY. Rooted in physical theatre
and martial arts, Astudillo explores
dynamic interconnections between
experimental narrative, poetic documen-
tary filmmaking, performance and the
intricacies of queer identity, in search

of a hybrid cinema. Anto curated and
recently toured with The People’s Revolt,
an experimental film programme about
Chile’s social uprising. Anto is one of

the founding members of the AgX Film
Collective promoting alternative film
practices.
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0,8 RUUTMEETRIT
0,8 KBALLPATHbIX METPA
0,8 SQUARE METRES

Projekt ,,0,8 ruutmeetrit” oli méeldud kohaspetsiifilise
installatsioonina ja selle esmaesitlus toimus Helsingi
Augusta galerii Ghes ruumis. Galeriiruumi ennast ja
kahekanalilist videot sisaldava kunstiteose eesmark
on aktiveerida kunstigalerii kollektiivse malu kohana.
P&rast Soome koduséda (1918-1919) liideti galerii
hoone Helsingi Suomenlinna saarele rajatud vangi-
laagriga 10 000 sdjavangi kinnipidamiseks. Valusat
malestust laagrist kustutatakse pidevalt ja saart
reklaamitakse turistidele UNESCO maailmaparandi
kohana, mis on nimistusse kantud 18. sajandi Rootsi
kindluse tottu. Ajalooliste allikate pdhjal arvutas
Norman vilja, et kui galeriiruumid olid kasutusel
vanglana, oli igal kinnipeetaval vaid 0,8 ruutmeetrit
pdrandapinda. T6mmates paralleeli tdnapaevase
poliitilise vangistuse kogemuse, millest on tunnis-
tust andnud Soome sisseradndajad, ja sajanditaguste
Suomenlinna koonduslaagri olude vahel, t66tab
Norman vangistuse flilisiliste ja emotsionaalsete
mddtmetega.

MpoekT «0,8 KBagpaTHbIX MeTpa» 6bin 3aayMaH Kak
MHCTaNNALMA B KOHKPETHOM MeCTe, ero npemMbepa
cocTosAnach B noMelyeHmn ranepeun Augusta B
XenbcuHkn. PaboTa, Bkntovarowas B cebs camo
NPOCTPaHCTBO ranepeun n aByxKaHanbHoOe BUAEO,
HanpaBneHa Ha akTUBU3aLMIO XY[,0XKEeCTBEHHOMN
rasepeun Kak MecTa KonfieKTuBHom namaTu. Mocne
rpa>gaHckou BoiHbl B ®uHnaHgum (1918-1919 rr.)
3paHune ranepen 6b1n10 NPUCTPOEHO K TOPEMHOMY
narepto Ha octpoBe CyoMeH/IMHHa B XeNbCUHKW, Fae
copgep>xanocb 10 000 BoeHHOMEHHbIX. [OpbKYyIO
namATb O narepe NoCTOAHHO CTapaloTCcs noracuTb
— OCTpPOB peKkflaMmpyeTca TypucTaM Kak o6bekT
BcemupHoro Hacnegua FOHECKO, BKIOYEHHbIN B
cnucok 6naropaps cesoen weepckon kpenoctu XVIII
BeKa. Ha ocHoBaHWM NCTOPUYECKUX UCTOYHNKOB
HopMmaH nogcumTana, 4to B Te BPEMEHA, YTO Koraa
noMeLLeHNA ranepemn Cnosib3oBannch B KayecTse
TIOPbMbI, Ha KaXX40r0 3akKOYEHHOro NPUXoaun-

nocb Bcero 0,8 kBagpaTHbIX METPOB MOLWaan.
MpoBoas napannens Mexay CerogHsLLHUM ONbITOM
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2019, 9 min, digitaalne, Uhendkuningriik
2019, 9 MuH, undposoir, BennkobputaHus
2019, 9 min, digital, United Kingdom

MOMINT3aK/IFOYEHHbIX, 0 KOTOPOM CBUAETENbCTBYIOT
UMMUTpUpOBaBLLNE B DUHNSHANIO NHOAU, U YCIIOBU-
AMU KoHunareps CyoMeHsIMHHa CTONeTHEN JaBHOCTH,
HopMaH uccnepyet Gpusnyeckme 1 sMoLMOHasNbHbIE
acneKTbl 3aK/0YeHus.

The project 0,8 Square Metres was conceived as

a site-specific installation and was first presented

in one of the rooms of Gallery Augusta in Helsinki.
The artwork comprising the gallery room itself and

a two-channel video aims to activate the art gallery
as a site of collective memory. In the aftermath of
the Finnish Civil War (1918-1919) the building of the
gallery was incorporated into the prison camp set up
on Suomenlinna island in Helsinki to confine 10,000
Red POWs. The difficult memory of the camp is
continuously being erased as the island is advertised
to tourists as a UNESCO World Heritage Site, listed
for its 18th-century Swedish fortress. From historical
sources, Norman calculated that when the gallery
rooms were in use as a prison, each inmate had only
0,8 square metres of floor space. Drawing a parallel
between the contemporary experiences of political
imprisonment testified by immigrants to Finland and
the conditions in the Suomenlinna concentration
camp of a century ago, Norman works with the physical
and emotional dimensions of imprisonment.

Kristina Norman / KpnctnHa HopmaH
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VARI
TEHb
SHADOW

Rikuro Miyai ,Vari” on 16 mm topeltprojektsiooni
kasutav film, mis on iseloomulik 1960. aastatel esile
kerkinud Jaapani expanded cinema teostele. See
hdlmab kahte filmi tema enda varjust Gues jalutamas,
mida esitatakse korvuti - liks positiiv, liks negatiiv -
teineteise peegeldusena. ,Vari” on liks mitmest Miyai
sel perioodil tehtud t66st, mis hdlmab (peaaegu)
identsete koopiate topeltprojektsiooni, mis toob esile
filmikunstile omase mehaanilise taasesituse aspekti.
Teos koondab tema dokumentaalfilmi- ja popkul-
tuurihuvi, mis kasvas vélja imetlusest Andy Warholi
vastu ja kulmineerus tema 1965. aasta esseega

.The Pop-Cinema Approach to Phenomenological
Documentary”. See on Uhtlasi liks paljudest Jaapani
tollaste kunstnike t66dest, mis seab kesksele kohale
varju teema, andes nii oma panuse kunstikriitikas
ringelnud arutellu sellise Ghiskonna téhususe lile, kus
valitsevad reproduktsioonid.

«TeHb» Pukypo Musiu — 16 mm punbm, rae ncnosnb-
3yeTcs ABOINHasA NPOeKLUA, XapakTepHasa ans
npou3BeeHnit pacLumpeHHoro kKuHo (expanded
cinema) AnoHun, Bo3Hukwero B 1960-x rogax. OH
BK/lOYaeT B cebs ABa Buaeopspa o ero Co6CTBEHHOM
TeHu, rynsaoLlen Bo asope. Buaeo nokasbisatoTcs
pPAAOM — OAHO ABNAETCA NO3UTUBOM, a Apyroe
HeraTuBOM, rae KaXxgoe 13 HUX NpeacTaeT oTpa-
XeHunem gpyroro. «TeHb» — ofHa u3 paga pabor
Musim, co3paHHbIX B nepuog, Korga ucnonb3oBanacb
ABOWHan npoekuma (MoYTN) NAEHTUYHBIX KOMWIA, rae
noAYepKmnBancs NPUCYLLMn KNHOUCKYCCTBY acnekT
MexaHn4ecKoro BocnponssegeHus. B atoi pabote
Muan BONNoTUN CBOW MHTEPEC K ALOKYMeEHTasb-
HOMY KMHO M NON-KyNbType, KOTOPbIA BO3HUK U3 ero
BOCXMLLEHMA DHAN YOPXONOM U Hallen BbipaXKeHue
B acce 1965 roga «lMogxosa non-kKMHO K peHoMeHo-
noruyeckoii sokymeHtanuctuke» (The Pop-Cinema
Approach to Phenomenological Documentary).
Tak>xe 3TO ofHa U3 paboT TorAaLIHUX AMNOHCKNX
XYA0XHWUKOB, rAe TemMa TeHU 3aHUMaeT LeHTpanb-
HOe MeCTO, MPMBHOCS CBOW BKNag, B AUCKYCCUIO

Rikuro Miyai / Pukypo Musau
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1968, 12 min, digiteeritud 16 mm film, Jaapan

Tanu Collaborative Cataloging Japanile

1968, 12 MuH, oundpoBaHHas nneHka 16 MM, AnoHns
C 6naropapHocTbto Collaborative Cataloging Japan
1968, 12 min, 16mm-to-digital, Japan

Courtesy of Collaborative Cataloging Japan

XY[A0XEeCTBEHHOWN KPUTUKN 06 3P PeKTUBHOCTM obLLe-
CTBa, B KOTOPOM AOMUHUPYIOT penpoayKL K.

Rikuro Miyai's Shadow is a 16mm double projec-

tion film that is a characteristic work of Japanese
expanded cinema that emerged in the 1960s. It
involves a projection of two films of his own shadow
walking outdoors that are presented side-by-side —
one positive, one negative - each a reflection of the
other. Shadow is one of several works Miyai made

in this period that involves a double projection of
(near-)identical prints in a gesture that acknowl-
edges cinema’s mechanical reproduction. The work
brings together his critical interests in documen-

tary and pop, which grew through his admiration

of Andy Warhol and culminated in his 1965 essay

The Pop-Cinema Approach to Phenomenological
Documentary. It is also one of several works made by
Japanese contemporary artists at the time that cen-
tralises the subject of the shadow, contributing to the
‘shadow debate’ that circulated within art criticism on
the efficacy of a society dominated by reproductions.

on Tallinnas elav kunstnik ja dokumenta-
list, kelle interdistsiplinaarne uurimistddle
keskendunud kunstipraktika hdlmab
videoinstallatsioone, skulptuuriobjekte,
urbanistlikke sekkumisi, dokumentaalfilme
ja performance’it. Normani viimast teost,
poeetilis-dokumentaalset performance'it
,Kergem kui naine” (2019) on néidatud
erinevatel etenduskunstide festivalidel

ja teatrites Euroopas. Tema varasemat
loomingut on eksponeeritud Manifesta
biennaalil, Aichi triennaalil, Veneetsia
biennaalil, Balti triennaalil, Berliini bien-
naalil. Tema t6id on Soome kaasaegse
kunsti muuseumi Kiasma, KUMU ja Tartu
Kunstimuuseumi kogudes.

XYAOXHULA U pexXnccep-AoKyMeHTanucT,
xusyuias B TannuHHe. Ee mexxaucumnnmn-
HapHas Xy[0XeCTBEeHHana NpakTuka
OPVEHTUPOBaHa Ha NCCeoBaHNA 1
BK/IHOYAET BUAEOVNHCTANNIALMUM, CKYbM
TYPHble 06bEKTbI, FOPOACKNE UHTEPBEHLUN,
AOKYMeHTasnbHble GunbMbl 1 nepdop-
MaHcbl. MocnepHas pabota HopmaH,
NO3TUKO-A0KYMEHTaNbHbIN CNeKTak/b
«Jlerue, yem xeHwuHa» (2019), 6bina
rnokasaHa Ha pasfinyHbIX pecTnBanax
MCMONHUTENIbCKMX UCKYCCTB 1 B TeaTpax
EBponbl. Ee npeabiayive paboTbl
BbICTaBNANMCHL Ha 6ueHHane Manifesta,
TpueHHane Anun, BeHeumnaHckon
bueHHane, bantuiickon TpueHHane,
BepnunHckon 6rneHHane. Ee paboTbl Haxo-
[ATCA B KONNEKUMAX GUHCKOro Mysesn
coBpeMeHHoro nckyccts Kiasma, KUMU
1 TapTyCKOro XyA0XeCTBEHHOro My3es.

is a Tallinn-based artist and documen-
tary filmmaker whose interdisciplinary
research-focused practice includes video
installations, sculptural objects, urban
interventions, as well as documentary
films and performances. Norman'’s latest
work, the poetic-documentary perfor-
mance Lighter Than Woman (2019) has
been shown at various performing arts
festivals and theatre venues in Europe.
Her earlier artwork has been exhibited

at Manifesta, Aichi Triennale, the Venice
Biennale, Baltic Triennial, Berlin Biennale.
Her works are held in the collections of
Kiasma Contemporary Art Museum of
Finland, KUMU Art Museum, and Tartu Art
Museum of Estonia.

on multidistsiplinaarne kunstnik. Ta on
esitlenud oma filme dzé&ssiklubides, nagu
Pit Inn ja Noa Noa, ning osalenud uritustel
nagu Pull Event (1967) Sogetsu kunsti-
keskuses ja Intermedia (1967) Runami
galeriis. Ta on kujundanud diskoteeke ja
baare, nagu Killer Joe’s, Club Sharivari ja
Station '70 Tokyos ning Space Delicious
Osakas. Miyai oli Video Hiroba asutajaliige
ja Unit Pro juht. Tema

kriitikat on avaldatud ajakirjades Kikan
Firumu ja Eizo Geijutsu.

MYNbTUANCLUNAVHAPHBIA XYA0XHUK.

OH npeacTaBnan ceBou GubMbl B
nxas-knybax, Takux Kak Pit Inn n Noa
Noa, npvH1UMman yyacTue B Takux Mepo-
npusaTusx, kak Pull Event (1967) B LeHTpe
uckyccTB Sogetsu u Intermedia (1967) B
ranepee Runami. Muan opopmnsan gucko-
Tekun 1 6apbl, Takune Kak Killer Joe's, Club
Sharivari n Station’70 B Tokno n Space
Delicious B Ocake. Musn Takxe 6bin
0fHVM U3 ocHoBaTenen rpynnol Video
Hiroba n pykosoauTtenem nogpasaene-
Hua Unit Pro. Ero kputunyeckue ctatbu
ny6nukosanuch B xypHanax Kikan Firumu
n Eizo Geijutsu.

is an artist with a multidisciplinary
practice. He has presented his films at
jazz clubs, such as Pit Inn and Noa Noa,
and participated in events such as Pull
Event (1967) at Sogetsu Art Centre and
Intermedia (1967) at Runami Gallery. He
has designed discotheques and bars,
such as Killer Joe’s, Club Sharivari and
Station ‘70 in Tokyo and Space Delicious
in Osaka. Miyai was a founding member
of Video Hiroba and a leader of Unit Pro.
His critical writing has been published in
Kikan Firumu and Eizo Geijutsu.
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TAIELIK PAIKESEVARJUTUSE
TSOON / 30HA NMOJIHOIo
COJIHEYHOIO 3ATMEHUA /
THE ZONE OF TOTAL ECLIPSE

Teos pohineb teaduslikel filmikaadritel, mille on

1945. aastal filminud Soome geodeetiline instituut
Poroluotos Laane-Soomes. Filmitud taieliku paike-
sevarjutuse ajal, oli see esimene kord ajaloos, kui
helifilmi kasutati kahe mandri — Euroopa ja Pohja-
Ameerika tdpse geograafilise vahemaa mdotmiseks.
Teadlased plitdsid arvutada aja méodumist, kiirates
kosmosesse pikalainelisi raadiosignaale ja slinkro-
niseerides need signaalid oma kinematograafiliste
vaatlustega. Katse siiski ebadnnestus laadimisvigade
ja asja kasutusele voetud 35 mm kaamerate mehaani-
liste probleemide tottu. T66 koosneb kahest eraldi
filmilindist - positiiv ,Pdike” ja negatiiv ,Kuu” -, mida
projitseeritakse samal ajal, nii et kujutised kattu-

vad seinal. Teos on austusavaldus teadusliku filmi
varajastele pioneeridele ning tdstab au sisse meie
teadvustamatuse tumeda kiilje ja planeetidevahelised
varjud.

B ocHoBe paboTbl NexaT Kaapbl HayyHoro ¢punbma,
cHaToro B 1945 rogy ®VMHCKUM reofesmyeckum
MHCTUTYTOM B lMoponyoTo, 3anagHas duHnsaHAnS.
MneHka 6bln1a OTCHATa BO BPEMS MOJIHOMO COSHeY-
HOro 3aTMEHWA 1 BNepBble B UICTOPUN 3BYKOBOE
KWHO 6b1/10 UCMOMIb30BaHO A1 U3MEPEHUS ToY-

Horo reorpaduyeckoro paccTosiHUA MexXay AByMs
MaTepukamu — EBponoi u CeBepHolri AMepPUKOWA.
Y4yeHble NblTanucb paccunTaTb Xof BPEMEH!,
nocblinas B KOCMOC [AJIMHHOBOJTHOBbIE PaAuoCUrHanbl
N CUHXPOHM3NPYA NX CO CBOMMM KMHEeMaTorpapu-
Yecknmun HabnoaeHnamMmn. OgHaKo aKCnepuMeHT
oKasasicsl Heya4yHbIM U3-3a HEMONaAoK C 3apAAKON
1 MeXaHu4yeckunx npobnem y HefaBHO MPUHATbIX B
aKcnnyartaumio 35-MnnnmmeTpoBbiX kamep. PaboTa
TaaHuna coCcTOMT M3 ABYX OTAEMbHbIX MOM0C NAEHKN
— nosuTtuBa «ConHue» u Heratuea «JlyHa», npoe-
LMpyeMblX O HOBPEMEHHO TaK, YTO N306pakeHuns
HaKnapbiBalOTCA APYr Ha Apyra Ha cTeHe. 9Ta paboTta

Mika Taanila / Muka TaaHuna
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2006, 6 min, film-performance, 16 mm x 2, Soome
2006, 6 MUH, dunbM-nephopmaHc, 16 MM x 2, PuHAAHAMA
2006, 6 min, film performance, 16mm x 2, Finland

— AaHb YBaXeHus NnMoHepamM Hay4yHOro KMHO U AaHb
npu3HaTeNnbHOCTU TeMHON CTOpPOHE Halwlero He3HaHuA
N MeXMNJIaHETHbIM TeHAM.

The piece is based on scientific film footage shot by
the Finnish Geodetic Institute in Poroluoto, western
Finland, in 1945. Filmed during a total eclipse of the
Sun, this was the first time in history that sound film
was used to measure the exact geographical distance
between two continents, Europe and North America.
The scientists attempted to calculate the passage of
time by beaming long-wave radio signals into space
and synchronizing these signals with their cinematic
observations. However, the experiment failed due

to loading errors and mechanical running problems
with the newly introduced 35mm cameras. The work
consists of two separate reels - positive ‘the Sun’
and negative ‘the Moon’ - projected simultaneously
and superimposed on a wall. The piece pays homage
to the early pioneers of scientific film, a celebration
of our subconscious dark side and interplanetary
shadows.

is a Helsinki-based artist and filmmaker
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KORD KORVALDATUD
OLHAXIbl YAANEHHbIN
ONCE REMOVED

.Kord kdrvaldatud” on portree Bassel Abi Chahine’i
ajas randavast elust ja loomingust. Tegu on 30-aastase
kirjaniku ja ajaloolasega, kellel on dnnestunud enda
valdusesse saada kdige pdhjalikum kollektsioon
Liibanoni kodusdja ajal Walid Joumblatti juhitud
Rahvavabastusarmee ja Progressiivse Sotsialistliku
Partei sotsialistliku omakaitsevée Ulimalt haruldas-
test esemetest, fotodest ja intervjuudest. Chahine’i
obsessiivse anallilsi ja enneolematu uurimistdo ees-
margiks on otsida materjali, mis vdiks taaselustada
minevikupilte ja seletamatuid mélestusi tema enda
eelmisest elust. Oma uurimist66d tehes madistis Abi
Chahine, et ta on 16-aastaselt surnud sdduri Yousef
Fouad Al Jawhary reinkarnatsioon. Ometi ei kavatse
Bassel paljastada mahavaikitud stindmusi, mille ta
on sdja ajal juhtunu kohta avastanud, pigem otsib ta
materiaalseid ja kdegakatsutavaid jalgi sellest, et see
ildse juhtus ja ennekdike, et see juhtus temaga, ehkki
ta ei olnud sel ajal elavate kirjas.

«OAHaxAabl yaaneHHbIi» — NopTpeT KoYeBoi

>XXW3HU 1 TBopYyecTBa Baccens A6u LWaxumHa.
30-neTHWUIA NucaTenb K UICTOPUK cobpan camyto
NOJIHYIO KOJIEKLMIO pefKux apTedakTos, $poTo-
rpa¢un n nHtepsbio HapogHo-ocBo60AUTENBHOW
apMum n CounanncTmyeckmx cun caMoo60poHbI
MporpeccrBHOM coLManncCTMYeCKon NnapTum nNog
pykoBogcTBOM Banupga [ykym6natTv BO BpeMs
rpaxxgaHckon BoliHbl B JIuBaHe. HaBsA3u4muBbIv aHa-
nm3 n 6ecnpeleeHTHble nccneposanns LaxuHa
HanpaBneHbl Ha NOUCK MaTepuana, KoTopblil Mor 6bl
0XXMBWUTb 06pasbl NPOLLSIOro N HEO6bACHMMbIE BOCMO-
MVHaHMA 0 ero co6CTBEHHOM NPOLUION XU3HU. B xope
CBOMX uccnegoBaHuit A6u LaxuH npuwen K Mbicnu,
4YTO OH ABNSieTCA penHKapHaumen lOceda dyana Anb
[>kayxapwu, congaTta, nornbwero B Bospacte 16 net.
Mpwu atom Baccenb He packpbiBaeT 06HapYy>KEeHHble
MM CO6bITUS NPOLUNION BOMHBI, KOTOPbIE MPUHATO
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2019, 29 min, digitaalne, Liibanon
2019, 29 MuH, uudposoi, JusaH
2019, 29 min, digital, Lebanon

3amanuymeaTtb. CKopee OH uWeT MaTepuanbHble
[o0KasaTeNbCTBa TOro, YTo aTO BoObLLE npowusowno.
[Mpexae Bcero Toro, YTo NPOM30LWLIIO0 C HAM, MYCTb OH
1 He 6bln Torga XuBbIM.

Once Removed is a portrait of the time travelling life
and work of Bassel Abi Chahine. A 30-year-old writer
and historian who has managed to obtain the most
comprehensive inventory of extremely rare objects,
photographs and interviews of the People’s Liberation
Army and Progressive Socialist Party socialist militia
led by Walid Joumblatt during the Lebanese civil war.
His obsessive analysis and unprecedented research
into this one militia was done in pursuit of material
that could reconstitute what he describes as flash-
backs and unexplainable memories from a previous
life. Through his research Abi Chahine realised that
he was the reincarnation of a soldier, Yousef Fouad
Al Jawhary, who died when he was 16. Yet for Abi
Chahine it is not his intention to expose the silenced
events that he has uncovered about what happened
during the war, but rather to seek material and tan-
gible traces that it happened at all, and most of all,
despite not being alive at the time, that it happened
to him.

Lawrence Abu Hamdan / JloypeHc A6y XampaH

on Helsingis elav kunstnik ja filmitegija. Ta
to6tab dokumentaal- ja eksperimentaal-
filmide ning kujutava kunstiga. Inimese
projekteerimine, utoopiad, ebadnnestu-
mised ja inimmasinad on tema filmides ja
installatsioonides korduvad teemad. Tema
toid on ndidatud Veneetsia biennaalil,
Aichi triennaalil, dOCUMENTAI, Shanghai
biennaalil, Berliini biennaalil, Manifestal

ja Istanbuli biennaalil. Isikunditused on
toimunud Kiasmas, St. Louisi kaasaegse
kunsti muuseumis, TENTIs ja Galleria
Heinos. Taanila lihifilme on naidatud
enam kui 300 rahvusvahelisel filmifesti-
valil ja eritritusel. 2015. aastal palvis
Taanila maineka Ars Fennica auhinna.

XYLOXHUK N pexuccep ns XenbCuHKu.
OH paboTaeT ¢ LOKYMeHTaslbHbIM 1
3KCMEPUMEHTASbHBIM KUHO, a TakXe B
1306pasnTenbHOM UCKyccTBe. Mpoek-
TUPOBaHUE YenoBeKa, YTonuu, Heyaauu n
4e10BeKOMNOA06HbIE POGOTHI — MOBTO-
pstoLLMecs TeMbl €ero GUIbLMOB 1
WHCTannauui. Ero paboTtbl 6binm
npefcTasfeHbl Ha BeneunaHckomn
6ueHHane, TpueHHane Anuu, BbicTaBke
dOCUMENTA, LLaHxarickor 6ueHHane,
BepnuHckoi 6reHHane, Manifesta n
CTambynbckoit breHHane. Ero nepco-
HarbHble BbICTABKM BbICTABKM NPOXOAUNU
B My3ee «Knacma», Mysee coBpeMeHHOro
nckycctBa CeHT-Jlyuca, TENT u Galleria
Heinos. KopoTkomeTpaxHble GunbMbl
TaaHwna nokasblBanuck 6onee Yem Ha
300 mMexayHapoaHbIX KUHodecTnBanax

1 cneunansHbix MeponpuaTusx. B 2015
roay TaaHuna 6bln yA0CTOEH NPECTUXHON
npemun Ars Fennica.

from Finland. He works with documen-
taries, experimental film and visual arts.
Human engineering, utopias, failures, and
man-machines are recurring themes

in his films and installations. His works
have been shown at the Venice Biennale,
Aichi Triennale, dOCUMENTA, Shanghai
Biennale, Berlin Biennale, Manifesta and
Istanbul Biennial. Solo shows include
Kiasma, Contemporary Art Museum St.
Louis, TENT and Galleria Heino. Taanila’s
short films have been screened at more
than 300 international film festivals and
special events. In 2015, Taanila was
awarded the prestigious Ars Fennica
Award.

on kunstnik, kelle helisalvestisi on
kasutatud téendina Uhendkuningriigi
varjupaiga- ja immigratsioonikohtus ning
selliste organisatsioonide nagu Amnesty
International ja Defense for Children
International propageerimiseks koost6ds
uurimisriihma Forensic Architecture tea-
duritega. Abu Hamdani t6id on naidatud
58. Veneetsia biennaalil, 11. Gwangju
biennaalil ning 13. ja 14. Sharjah bien-
naalil, Tate Modern Tanksis, Chisenhale'i
galeriis ja Portikus Frankfurtis.

XYAOXHVK, UbM ayAno3anucm ucnosib-
30BasnnChb B Ka4YeCTBe A0Ka3aTeNbCTB B
6putaHckoM TpubyHane no sonpocam
npefocTaBneHuns yoexuiia u uMMurpa-
LMK, a Takxe A5 3alUTbl IHTEPecoB
TakuMK opraHusauuim, kak Amnesty
International n Defence for Children
International, B coTpyfHWyecTBe C uccne-
[l0BaTeNsAMU U3 UCCNef0BaTeNbCKON
rpynnel Forensic Architecture. Pa6oTbl
ABy XampaHa 6blnv nokasaHbl 58 pas.
Pa6oTbl AGy XampaaHa BbICTaBNSANMCH

Ha 58-11 BeHelmaHckol 6uenHane, 11-i
6ueHHane B KBaHaxy, 13- n 14-i 6ueH-
Hane B Wappxxe, B TeT MopgepH TaHkc, B
ranepee «4useHxenn» n B «fopTukyce»
BO ®paHkdypTe.

is an artist whose audio investigations
have been used as evidence at the UK
Asylum and Immigration Tribunal and
as advocacy for organisations such

as Amnesty International and Defence
for Children International together

with fellow researchers from Forensic
Architecture. Abu Hamdan has exhibited
his work at the 58th Venice Biennale,
the 11th Gwangju Biennale and the 13th
and 14th Sharjah Biennial, Tate Modern
Tanks, Chisenhale Gallery and Portikus
Frankfurt.
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IDA/LAAS
BOCTOK/3ANAL
EAST/WEST

,lda/Laas” on kunstniku kodakondsusintervjuul
pdhinev kahe helikanaliga videolint. Videopilt kujutab
kaheks jagatud suud, millest liks pool raagib inglise
ja teine mandariinihiina keeles. Aeg-ajalt saavad kaks
suu poolt kokku, et luua tervik. Poolsuud peegeldavad
kunstniku véitlust ja konflikti kahe erineva kultuuri
Uhitamisel. Kunstnik uurib oma bikultuurilisuse
tahendust ning Aasia ja Laane kultuuriideoloogiate
16imumist.

«BocTok/3anaa» — aTo ABYyXKaHaslbHasi Buaeo03a-
NUCb, OCHOBaHHAaA Ha UHTEPBbIO XYA,0XHULLbI O TEMe
ee rpaxpaHcTsa. Ha Buaeosanuncu nsobpaxeH por,
pasfeneHHbI Ha ABe YacTu, o4Ha NoNioBUHA KOTO-
pOro roBOPWT Ha aHrIMNCKOM A3blke, a Apyraa — Ha
MaH[apUHCKOM KUTalnckoM. Bpems oT BpemeHu e
CTOPOHbI pTa COeAUHSAOTCA, YTO6bl 06pa3oBaTh eamn-
Hoe uenoe. MonyoTKpbITble PTbl OTPaXatoT 60pbby 1
KOHOMUKT XYA0XHMWLbI B COBMELLLEHUMN ABYX Pa3sHbiX
KynbTyp. XyHr uccnepyet 3HayeHune cBoem bukynb-
TYPHOCTM 1 B3aMMOAENCTBUE KYJIbTYPHbIX MAE0NOrniA
Asun n 3anaga.

East/West is a videotape with two sound channels
based on the artist’s citizenship interview. The video
image is a mouth split in half, one half speak-

ing English and one half speaking in the Chinese
language of Mandarin. Occasionally, the two halves
of the mouth come together to create a whole. The
half-mouths reflect the artist’s struggle and conflict in
reconciling two different cultures. The artist explores
the meaning of her biculturalism and the integration
of Asian and Western cultural ideologies.

Su-Chen Hung / Cy-YaHb XyHr
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1984/87, 4 min, digitaalne, Ameerika Uhendriigid
1984/87, 4 MuH, undposoii, CLUA
1984/87, 4 min, digital, United States
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TEMAVIISELU
EE NMATb XXU3HEW
HER FIVE LIVES

,Tema viis elu” vaatab tagasi Usbeki filmikunsti
ajalukku, analiilisides Usbekistani kangelannade
kujutamist ja muutumist peaaegu sajandi jooksul
(1925-2015). Videoessee jalgib suuri muutusi riigi
ideoloogilises profiilis paralleelselt piirkonna ajaloo

ja kohaliku filmikunsti arenguga, keskendudes
sellele, kuidas taheti naisi Gihiskonnas néha ja kuidas
naistegelased peegeldasid poliitilisi péordeid. Film
koosneb viiest peatikist: ,Patriarhaadi ohver” kujutab
Usbeki naiste positsiooni moslemite traditsiooni-
lises Uihiskonnas enne Néukogude Liidu loomist;
.Kommunismimasin” kujutab potentsiaalse t66jéuna
toostusreformidesse kaasatud naiste muutumist;
,Sulatatud naine” kujutab ndukogude vabariikides
vabadust tahistavat ajajarku; ,Perestroika liber-

tiin” kasitleb Ndukogude Liidu kokkuvarisemist ja
tihiskonna Gimberkujunemist; ,Segaduses sdltumatu”
jalgib Usbekistani iseseisvust, kujutades nii tihis-
kondlikus kui ka isiklikus elus ekslevaid naisi ja nende
eneserefleksiooni.

«Ee nAaTb XnsHen» — ato B3rnag Caopgat
McmannoBoli B UICTOPUIO Y36EKCKOro KuHemartorpada
nyTeM aHanusa penpeseHTaumm n TpaHchopmaummn
y36EKCKNX repouHb B TEYEHME NOYTU CTONeTUs
(1925-2015). B BMaeoacce Npoc/iexnBaroTcsi OCHOB-
Hble U3MEHEHNA B NAE0N0rMyeckoM npodune cTpaHbl
napannenbHO C UICTOPUEN permoHa n pasBuTmem
MecTHoro KuHemartorpada n yaensetcsa ocoboe
BHMMaHNe TOMY, KaK >XEHLLMH XOTeNn BUAeTb B obLe-
CTBE M KaK NoNUTMYeCcKne NoTPACEeHUs 0Tpasuanucb
Ha XXEHCKMX nepcoHaxax. Punbm CoCcToUT U3 NATH
rnaB: «)KepTBa naTpmuapxata» nsobpaxaeTt MecTo
y36eKCKMX XEHLLMH B TPAAULMOHHOM MYCYyNbMaH-
CKOM 06LecTBe A0 BO3HUKHOBEHUA COBETCKOro
Coto3a; «MalumHa KOMMyH13Ma» n3obpaxaet
N3MEHEHUNE XEHLUUH, BOBIEYEHHbIX B MPOMbILLNEH-
Hble pedopMbl B KayecTBe NoTeHuManbHon paboyen
cunbl; «OTTanBLAsA XEHLMHa» n306pakaeT anoxy,
3HaMeHyoLW Yy cBo6oay B COBETCKUX pecnybnukax;
«MepecTpoeyHan nmbepTUHKa» CpaBHMUBaeT pacnag,
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2020, 13 min, digitaalne, Usbekistan/Singapur, Tanu Aasia filmiarhiivile
2020, 13 MuH, undposoit, Y3bekncTaH/CuHranyp

C 6narofapHoCTbio A3MaTCKOMY apxuBy ¢GunbmMoB

2020, 13 min, digital, Uzbekistan/Singapore, Courtesy of Asian Film Archives

CoseTckoro Coto3a 1 nepepopmMmnpoBaHme obL,ecTsa;
«HesaBncumas B cymaTuLLe» cneauTt 3a obpeTeHnem
He3aBNCUMOCTHK Y36eKncTaHa, M306parkas >XeHLMH

M nx camopednekcuro No Mepe X CKUTaHui B obe-
CTBEHHOW U NINYHOM XU3HW.

Her Five Lives looks back to the history of Uzbek
cinema analysing the representation and transfor-
mation of Uzbek female heroines almost within a
century (1925-2015). The video essay follows up
major changes in the profiles of the state ideology in
parallel with the region’s history and development of
local cinema, focusing on how women were expected
to be seen in the society and how female characters
reflected political changes. The five chapters consist
of: A Victim of Patriarchy depicting the position of
Uzbek women in traditional Muslim society before
the establishment of the Soviet Union; A Machine

of Communism portraying the transformation of
women involved in industrial reforms as potential
workforce; A Thawed Womanhood exposing the
period marking freedom in the Soviet Republics; A
Perestroika Libertine paralleling the collapse of the
Soviet Union and the transformation of the society; A
Confused Independent following the independence of
Uzbekistan depicting women in self-reflection, being
lost both in social and personal lives.

Saodat Ismailova / CaogaTt Ucmaunnosa

on Taiwanis slindinud kunstnik, kes elab
San Franciscos. Tal on San Francisco
kunstiinstituudist saadud bakalaureuse-
kraad fotograafias ja magistrikraad
filminduses. Tema stuudiotdd ja ulatusli-
kud avalikud kunstiprojektid keskenduvad
sageli kunstnikule tuttavate kultuuride
erinevustele. Alates 1984. aastast on tal
valminud Ule kolme tosina installatsiooni
muuseumidele ja galeriidele, mille geo-
graafiline areaal ulatub San Francisco Bay
Areast kuni autori kodumaa Taiwanini.

XYAO0XHULL TallBaHbCKOrO MPOUCXOX~
AeHnn, xuywaa B CaH-®OpaHuncko.
XyHr nonyyuna cteneHb bakanaspa

B poTorpadum 1 cteneHb marnuctpa B
KUHoUcKyccTBe B MIHCTUTYTe NCKYCCTB
CaH-®paHuucko. Ee cTyauitHaa pabota
1 MacluTabHble Ny6nnyHble apT-NpPoeKThbl
4aCTo COCPeOTOYEHbI Ha TeMe Pasnnunsa
MeXAy 3HaKOMbIMU et KynbTypamu. C
1984 ropa ee 6bInn cosfaHbl 6onee Tpex
LECATKOB MHCTaNNALMN Ana My3ees n
ranepe, reorpadua KOTopbix NpocTMpa-
eTca oT pavioHa 3anvea CaH-®paHumncko
[0 ee pofHoi TanBaHw.

is a Taiwan born artist based in San
Francisco. She earned her BFA in
Photography and her MFA in Filmmaking
at the San Francisco Art Institute. Her
studio work and large-scale public art
projects often focus on the differences
between the cultures the artist has
known. Since 1984, she has completed
over three dozen installations for muse-
ums and galleries ranging from the San

Francisco Bay Area to her native Taiwan.

on kunstnik ja filmitegija, kes sai téiseali-

seks ndukogude-jargsel ajal Kesk-Aasias.

Ta on I6petanud Usbekistani Taskendi
riikliku kunstiinstituudi ja Prantsusmaa
kaasaegse kunsti stuudio Le Fresnoy.
Tema filme ja videoinstallatsioone on
esitletud Veneetsia biennaalil, Berlinale
rahvusvahelisel filmifestivalil, Rotterdami
rahvusvahelisel filmifestivalil, filmifes-
tivalil CPH: DOX, Pompidou keskuses,
Kunstenfestivaldesartsil ja Para Site'i
kunstikeskuses. Tema lavateosed on
esitusele tulnud muu hulgas New Yorgi
Brooklyni muusikaakadeemias ja Musée
de quai Branly muuseumis. Tema toid
leidub Stedelijki muuseumi ja Pompidou
keskuse kogudes.

KUHOpEXMNCcep 1 XyA0XHWLa, KoTopas
BbIPOCNa B MOCTCOBETCKYHO 30Xy B
LleHTpanbHo Asun. OkoH4mna TalkeHT-
ckuin FocypapcTBeHHbIn MHCTUTY T
VckyccTs nmern M. Yidrypa n ®paHuysckyto
HaLMOHaNbHYIO CTY/AMIO COBPEMEHHOIO
nckyccTsa Le Fresnoy. Ee ¢punbmbl n
BVAEOUHCTaNNALMM Bbinv NpeacTaBneHbl
Ha BeHeumnaHckol 6ueHHane, mexay-
HapoAHbIX KNHopecTuansx B bepnuHe,
PotTepaame, KoneHrareHe, a Takxe B
LleHTpe Momnuay B Mapwuxe, pectusane
Kunstenfestivaldesarts B Bptoccene

1 B LieHTpe nckyccTs Para Site. Ee cueHn-
yeckue paboTbl ObINv peannsoBaHbl B
BpyKnnHCKOW My3blKanbHOW akagemum

B Hblo-Mopke, Mysee Ha HabepexHown
Bpannu B Mapwuxe. PaboTtbl Caopat
VicmannoBoi HaxoAAaTCA B CObpaHuax
Myses CTepenuiik B AMcTepaame n
Llentpa Momnunay 8 Mapuxe.

is an artist and filmmaker who came of
age in the post-Soviet era in Central Asia.
She graduated from Tashkent State Art
Institute in Uzbekistan and Le Fresnoy,
National Studio of Contemporary Arts in
France. Her films and video installations
have been presented at the Venice
Biennale, Berlinale International Film
Festival, Rotterdam International Film
Festival, CPH: DOX, Centre Pompidou,
Kunstenfestivaldesarts and Para Site. Her
stage work has appeared at New York’s
Brooklyn Academy of Music, Musée de
quai Branly among others. Her works are
in the collections of Stedelijk Museum
and the Centre Pompidou.
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ALICE'I NELI LUGU
YETBIPE NCTOPUU AJTNCDI
ALICE’'S FOUR STORIES

Teoses ,Alice’i neli lugu” uurib Myriam Jacob-Allard
malu haprust ja lugude jutustamise pisivust. Kuuleme
kunstniku vanaema meenutusi Ghest ja samast lapse-
polvemalestusest, salvestatuna kiimne aasta jooksul.
Ta meenutab orkaani, mis ta lles korjas ja taevasse
heitis nagu ,Volur Ozi” loos. Niigi veidra loo Uiksikasjad
muutuvad naise vananedes liha hdgusamaks ja lugu
aina uskumatumaks. Jagatud ekraaniga videoteose
ihel poolel saadab monoloogi katastroofifilmidest
kogutud piltide kollektsioon. Teisel pool liigutab

tiihjal rohelisel taustal seisev Jacob-Allard vanaema
haalega stinkroonis huuli. Teos raagib emaliini pidi
edasikantavast ja métiskleb manguliselt selle lle,
kuidas saab véljendada teise inimese malestusi,
olenemata sellest, kas need pdhinevad tdel voi vélja-
moeldistel vdi on segu mdlemast.

B nponssepeHuun «Hetbipe nctopumn Anucol» Mupmam
L>xenko6-Annapp uccnepyeTt XpynkocTb NaMATU U
NOCTOAHCTBO pacckasblBaHUSI UCTOPUIA. Mbl CRbILLNM
BOCMOMMHaHUSA 6abyLLIKN XYA,0XKHULbI 06 OJHOM 1
TOM Xe 3ann3o/e 13 JeTCTBa, KOTOpble 3anucbiBanncb
B TeyeHune pecaTu net. OHa BCMOMUHAET yparaH,
KOTOPbI NoAxBaTWA ee n noadpocun B Hebo, Kak

B cKaske «Bonwe6bHuk CtpaHbl O3». NMogpobHocTn
CTO/b CTPAHHON NCTOPUN CO BPEMEHEM CTaHOBATCSA
BCce 6onee pacnnbiBYaTbiMK, @ UCTOPUS — BCe 6onee
HeBepoATHOW. Ha ofHOM CTOpOHe BUAEO C pasfeneH-
HbIM 3KpPaHOM MOHOJIOF COMpPOBOXAaeTca Noabopkomn
KappoB 13 GpunbMoB o kaTacTpodax. Ha gpyron —
cama Xyfo0>XHuua, CTos Ha NycToM 3eN1eHOM $oHe,
LUeBeNnT rybamm CUHXPOHHO C FoJI0OCOM CBOEN
6abyLiku. MponsseaeHne roBopuT o NepefaBaeMom
yepes MaTePUHCKYIO IMHUIO Hacneaun n urpuso
pasMbIWAeT 0 TOM, Kak MOXHO BblpasuTb BOCMO-
MUWHaHWA APYroro YenoBeka, He3aBUCUMO OT TOro,
OCHOBaHbI I OHU Ha UCTUHE UMW BbIMbICIIE, UK Xe
ABNAIOTCHA CMECbIO TOro U ApYyroro.
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2019, 5 min, digitaalne, Kanada
2019, 5 MuH, undposoit, KaHaga
2019, 5 min, digital, Canada

In Les quatre récits dAlice, Myriam Jacob-Allard
explores the fragility of memory and the endur-

ance of storytelling. We hear recordings of the
artist’s grandmother recounting the same child-

hood memory recorded over a ten-year period. She
revisits an experience of a hurricane that picked her
up and threw her into the sky like in The Wizard of
Oz. An outlandish story to begin with, the details
become fuzzier and the story becomes increasingly
implausible as the woman ages. On one side of the
split-screen video work, a collection of disaster
images compiled from disaster films accompanies the
monologue. On the other side, Jacob-Allard, standing
against a blank green backdrop, lip syncs to her
grandmother’s voice. The work speaks to matrilineal
transmission and playfully considers how one can
embody another’s memory regardless of whether it is
based on truth or fiction, or a melange of both.

Myriam Jacob-Allard / Mupuam Oxenko6-Annapp,

Kunstnikufilmide programm

TUTARRAKK
NOYEPHSASA KNETKA
CELLULA FILIA

Ligipaasmatuid aegu ja kohtasid labiv vestlus naise ja
tema vaarema vahel. Piibe Kolka salvestab PXL2000
mangukaameraga pikselkaadreid ja sdnumeid
helikassettidele, piilides luua ajas réndavat suhtlust.
Film uurib epigeneetilist hiipoteesi, mille jargi vdivad
individuaalsed elukogemused mdjutada bioloogilist
parilikkust ja geenide avaldumist. Tulemuseks on
pbélvkondadevaheline ulmelik mang, milles segune-
vad elude lood, péritud kahtlused ja seiklusalgete
otsingud. Piibe Kolka on kunstnik ja filmitegija, kes
tootab video, heli ja performance’iga. Vaheldumisi
kiisimustega ,Mis juhtub?” ja ,Mis tunne see on?”
tegeledes uurib ta ekraanil olevate kehade intensiiv-
sust. Praegu valmistab talle r6dmu helikassettidele
salvestatud Pixelvisioni video - piksliline madala eral-
dusvdimega alternatiiv Uliteravate kujutiste kiillusele.
Kolka on t66tanud New Yorgis operaatori ja mon-
teerijana, ta 6ppis Tallinna ulikoolis antropoloogiat
ning New Yorgi The New Schoolis dokumentaal- ja
eksperimentaalfilmi.

Pab6oTa, rae mMbl BUAUM 6ecepny CKBO3b BpeMsa Mexay
XXEHLMHON 1 ee npababywkoi. NMuinbe Konbka
ncrnonb3yeT urposyto kamepy PXL2000 ana 3anucu
NUKCeNbHbIX N306paXXeHns N pas3NnyHbIX cooblLue-
HWIA Ha aypmoKacceTy, MbiTasicb BOCNPON3BECTH
obLeHne, nyTelecTBytoLee BO BpeMeHU. dunbm
ncenepyeT anureHeTMYecKyro rmnoTesy, CornacHo
KOTOPOW MHANBUAYATbHbBIN XXU3HEHHbIN OMNbIT MOXET
NOBANATb Ha 6UONIOrMYECKYIO HaCcNeACTBEHHOCTb 1
3KCMpeccuto reHoB. Pe3ynbTaToM CTaHOBUTCA Hayy-
Ho-daHTacTUyecKas urpa Mexay nokoneHmsMm o
>KVU3HEHHbIX UCTOPUAX, YHACNe[0BaHHbIX COMHEHUSAX
1 NOUCKe BO3MOXHbIX MPUKIOYEHWNA.

Piibe Kolka / NMuinbe Konbka
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2021, 20 min, digiteeritud Pixelvision, live cinema performance, Eesti
2021, 20 MuH, oundposaHHas Pixelvision, live cinema performance, dcToHus
2021, 20 min, Pixelvision-to-digital, live cinema performance, Estonia

A conversation through time between a woman and
her great grandmother. Piibe Kolka uses a PXL2000
toy camera to record pixelated visuals and various
messages on audio cassettes in an attempt to estab-
lish a time travelling communication. The film probes
an epigenetic hypothesis that individual life experi-
ences could influence biological inheritance and gene
expressions. The result is a science fictional play
between generations, addressing life histories, inher-
ited doubt and the search for possible adventures.

on Kanadast périt interdistsiplinaarne
kunstnik. To6tades video, tegevuskunsti,
kasitd0 ja installatsiooniga, keskendub ta
Quebeci popkultuurile, eriti country-western-
kultuurile, millel on tema emapoolses
peres oluline koht. Tema t6id on naidatud
Rotterdami rahvusvahelisel filmifestivalil,
Open City dokumentaalfilmifestivalil ja
Dok Leipzigil. Ta on osalenud 2016.-17.
aasta Montréali biennaalil.

VHTEPAVNCUMUNINHAPHAsA XYA0XHALa

n3 Kanagpl. OHa paboTaeT ¢ Bugeo,
npoueccyasbHbIM UCKYCCTBOM, PYyKO-
Aennem v nHctannauymen. LieHtpanbHom
TeMoWi ee paboT ABNAETCA NON-Ky/bTypa
Keebeka, ocobeHHO KynbTypa B cTUNE
KaHTpV-BECTEPH, KOTOpas 3aHUMaeT
BaXHOE MeCTO B ee CEMbEe M0 MaTepuH-
CKOW NuHUK. Ee paboTbl 6binn NokasaHsbl
Ha PoTTepaamMckoM MexayHapoaHOM
KuHodecTusane, pectmsane JOKyMeH-
TanbHoro knHo Open City n pecTusane
DOC B Jlevinuure. Jxeiko6-Annapp,
Takxe 6blna yyacTHuuen MoHpeasnbckomn
6uenHane 2016-2017 ropa.

is an artist from Canada who has an inter-
disciplinary practice. Working with video,
performance, craft and installation, she is
preoccupied with Quebecois pop culture,
particularly country-western culture,
which occupies an important place in her
maternal family. Her work has screened at
the International Film Festival Rotterdam,
Open City Documentary Festival, Dok
Leipzig, and she has also participated in
the 2016-17 Biennale de Montréal.

on kunstnik ja filmitegija, kes t66-

tab video, heli ja performance’iga.
Vaheldumisi kiisimustega ,Mis juhtub?”
ja ,Mis tunne see on?” tegeledes uurib
ta ekraanil olevate kehade intensiiv-
sust. Praegu valmistab talle r66mu
helikassettidele salvestatud Pixelvisioni
video - piksliline madala eraldusvdi-
mega alternatiiv lliteravate kujutiste
killusele. Kolka on té6tanud New Yorgis
operaatori ja monteerijana, ta dppis
Tallinna Ulikoolis antropoloogiat ning New
Yorgi The New Schoolis dokumentaal- ja
eksperimentaalfilmi.

XYAOXHMLA N KnHemaTorpaduct, paboTa-
tollan ¢ BUAEO, 3BYKOM U NepGOpPMaHCOM.
3aHuManAch NooyepeaHo Bonpocamu “yto
npoucxoanT?" 1 “4To 3TO 3a YyBCTBO?", OHa
n3yyaeT UHTEHCUBHOCTb TeN Ha dKpaHe.
CeWiyac el MHTepecHO BMaeo B hopmate
kamepsbl Pixelvision, 3anucaHHoe Ha
ayaunokacceTbl. B ee paboTax nukcenbHoe
n306paxKeHne C HU3KNM paspeLleHnemM
BbICTYMaeT Kak afibTepHaT1Ba CEerofHsLU-
HeMy N306MNNo BUAEO-BOCNPOU3BEEHNI
C BbICOKUM paspelueHnem. Konbka
paboTana onepaTopoM 1 MOHTaXepoMm

B Hbto-Vopke, usydana aHTpononoruio

B TanIMHHCKOM YHUBEpPCUTETE, a Takxe
[LOKyMeHTanbHoe 1 aKCrepuMeHTanbHoe
KWHO B yHUBepcuTeTe «HoBas LKona»
(The New School) B Hbro—VIopKe.

is an artist and filmmaker working with
video, sound and performance. By
alternating between questions of what
is happening and how does it feel,

she explores the intensities of bodies
on screen. Currently, she delights in
Pixelvision video recorded on audio
cassettes — a pixelated, low-resolution
alternative to the abundance of high-defi-
nition playbacks. Kolka has worked in
New York as a cinematographer and
editor, she studied anthropology at
Tallinn University and documentary and
experimental film at the New School in
New York.
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ELAN SIND ULE, ALATI
MNEPEXWBY TEBA, BCEIOA
SURVIVING YOU, ALWAYS

Transtsendentaalset elamust lubavad psiihhedeeli-
kumid versus konkreetne ja vagivaldne suurlinnaelu.
Need kaks vastandlikku reaalsust on taustaks noo-
rukite kohtumisele, mida esitatakse fotode ja kirjaliku
jutustuse kaudu. Ameerika psiihholoog Timothy Leary
voice-over vaidab, et psiihhedeelikumid kutsuvad
esile teadvuse avardumise. Vahepeal jutustavad
subtiitrid meile 1990ndate Léuna-Londoni teisme-
lisest, kes veedab sdbraga happest labiimbunud
nadalavahetusi. Mdlema vaatenurga korraga jalgimine
on keerukas tilesanne, kuid Morgan Quaintance’i
sujuv montaaz toob vaatajas esile saarase kindlus-
tunde, mis tekib, kui kahe inimese vahel luuakse side.
Sarnaselt hallutsinatsioonidega tundub, et teismeliste
sOprussuhted kestavad igavesti — kuid nii on see

Artists’ Film Programme
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Peopleattach mystical
significance to theydrug

2020, 18 min, digiteeritud 16 mm film, Uhendkumngriik
2020, 18 MuH, oumdpoBaHHas nnexka 16 MM, Benvkobputanua
2020, 18 min, 16mm-to-digital, United Kingdom

The transcendental promise of psychedelic drugs
versus a concrete and violent experience of metro-
politan living. These two opposing realities form the

harva.

Mcuxopenvkn, Nnpepnararouime TpaHCcLeHAeHTanb-
HbI OMbIT, NPOTUB GETOHHOW N XXECTOKOM XU3HU
Meranonuca. 3Tu ABe NPOTMBOMNOJIOXKHbIE peanbHO-
CTM CTaHOBATCA GOHOM A1 BCTPEYM NOAPOCTKOB,
KOTOpbIe MoKa3aHbl Yepes poTorpadum 1 3anucaH-
Hble UCTOpUN. 3aKagpoBbIf FONI0C aMEPUKAHCKOro
ncuxonora TuMoTu JIMpu roBopuT, YTO NCUXO[ENNKUN
NPOBOLMPYIOT pacluMpeHne co3HaHus. Tem Bpeme-
HeM cy6TUTpPbI pacckasbiBaloT HaM O MOAPOCTKE U3
lO>Horo JloHgoHa 1990-x rogos, KOTOPbI MPOBOAUT
C ApYy3bsiMU BbIXOAHbIE, NPONUTaHHbIE KUC/TOTOW.

backdrop for an adolescent encounter told through
stillimages and written narration. A voice-over by

Cnegutb 3a 06eMU TOUKaMU 3peHUsi — CIoX-

Has 3afiava, oHaKo NnaBHbIi MOHTaXK MopraHa
KyaiiHTaHCa faeT 3puTenio TaKyto e YBepeHHOCTb,
KOTopasi BO3HUKAeT Npu APYXECKNUX OTHOLIEHUAX
Mexay nogbMu. Mopgo6HO ranmounHaLmsam, Nog-
pocTkoBas Apy>6a KaxeTcsl BEYHOM, HO 3TO PEAKO

6bIBaeT Tak.

Morgan Quaintance / MopraH KyanHT3aHC

on Londonis elav kunstnik ja kirjanik.
Tema teravad kirjutised kaasaegsest
kunstist, esteetikast ja nende Uihiskond-
lik-poliitilisest kontekstist on aidanud
kujundada Uhendkuningriigi diskursuste
ja arutelude maastikku. Ta on pélvinud
2021. aastal Jean Vigo parima rezissoori
auhinna Punto de Vista filmifestivalil ning
2020. ja 2021. aasta parima eksperimen-
taalfilmi auhinna Curtas Vila do Conde
festivalil; samuti 2020. aasta New Vision
auhinna festivalil CPH: DOX. Tema t&id
on eksponeeritud MoMAs, McEvoy
Foundation for the Artsis, Konsthall C
kunstikeskuses, David Dale'i galeriis,
Euroopa meediakunsti festivalil, Alchemy
filmi- ja kunstifestivalil, Images festivalil,
Rotterdami rahvusvahelisel filmifestivalil
ning Third Horizoni filmifestivalil.

XYAOXHUK W nucaTtenb 13 JloHaoHa. Ero
oCTpble CTaTbl O COBPEMEHHOM UCKYCCTBE,
3CTETUKE Y UX COLManbHO-NOMUTNYECKOM
KOHTEKCTE NOMOrNM CHOPMUPOBATL OBLLMP-
Hyto 6a3y gns guckyccuii n pebaTtos B
BenukobpwuTtanun. OH sBnseTca obna-
patenem npemun XaHa Buro 3a nyyuyto
pexwuccypy Ha knHodecTusane Punto de
Vista B 2021 rogy v npemuu 3a nyywmin
9KCnepvMeHTasbHbI GUbM Ha decTu-
Bane Curtas Vila do Conde B 2020 1 2021
rogax, a Takxe npemumn New Vision Ha
decTnBane CPH: DOX B 2020 ropy. Ero
paboTbl BbicTaBnsnnc 8 MoMA, doHge
MCKyccTB Mak3BOS, LIEHTPE UCKYCCTB
Konsthall C, ranepee [asvaa [deiina, Ha
EBponeiickom dpecTuBane MeananckyccTsa,
decTrBane KMHO 1 UCKycCTBa «ANXUMUAY,
decTmBane Images, PoTTepfaMckom
MeXAYHapOAHOM KUHOdecTVBane u KUHo-
decTuBane «TpeTUt FOPU3OHT».

American psychologist Timothy Leary professes
that psychedelic drugs trigger the expansion of
consciousness. Meanwhile, the subtitles we read
tell us about a teenager from 1990s South London
who spends acid-infused weekends with a friend.
Following both perspectives simultaneously is a
mind-twisting exercise, but Morgan Quaintance’s
seamless editing evokes that firm feeling when a
connection is established between two people. But
just like hallucinations, teenage friendships feel like
they'll last forever - but rarely do.

is a London-based artist and writer. His
critically incisive writings on con-
temporary art, aesthetics and their
socio-political contexts have helped
shape the landscape of discourse and
debate in the UK. He is the recipient of
the 2021 Jean Vigo Prize for Best Director
at Punto de Vista, and both the 2020
and 2021 Best Experimental Film Award
at Curtas Vila do Conde, and the 2020
New Vision Award at CPH: DOX. His work
has been presented at MoMA, Mcevoy
Foundation for the Arts, Konsthall C,
David Dale, European Media Art Festival,
Alchemy Film and Arts Festival, Images
Festival, International Film Festival
Rotterdam, and Third Horizon Film
Festival.

Kunstnikufilmide programm

JAAPANI EXPANDED CINEMA
PACLUMPEHHOE
KMHONCKYCCTBO ANMOHUN

JAPANESE EXPANDED CINEMA

JULIAN ROSSI LOENG
TNEKLMSA IXKYNIMAHA POCCA
TALK BY JULIAN ROSS

Kuratoorne ja akadeemiline huvi 1960-70ndate eesti
keeles seni veel hea tolkevasteta expanded cinema
(otsetdlkes avardatud filmikunst) vastu on viimase
kiimnendi jooksul tilemaailmselt elludrganud. Vahese
kattesaadavuse tottu on Jaapani kunstnike viljakas
panus antud valdkonna temaatilisse arutellu enamasti
kdrvale jaanud. Jaapanis on laiendatud filmi inter-
distsiplinaarne olemus - kus filmilinastused on viidud
kinoruumist vélja erinevatesse keskkondadesse -
saanud muuseumitele ja filmiarhiividele takistuseks
antud ajalooga tegelemisel ning sailitusprojektidele
plihendumisel. Niisamuti on ka hiljutised rahvus-
vahelised arutelud avardatud filmikunsti ile jatnud
tédhelepanuta sel teemal Jaapanis peetud keskustelu,
sest vastavad tekstid on raskesti ligipaasetavad.
Selle olukorra parandamiseks kéivitas Collaborative
Cataloging Japan sailitusprojektid ja jaapanikeelsete
artiklite inglise keelde tolkimise, et Jaapani expanded
cinema laiema publikuni tuua. Loeng annab lilevaate
Jaapani avardatud filmikunsti ajaloost ja tutvustab
uurimis- ja sailitusprotsessi kdigus tehtud avastusi.

KypaTopckuin n akageMmyeckuin uHTepec K pac-
LmMpeHHoMy kuHo (expanded cinema) 1960-1970-x
rofos B nocnegHee gecaATuneTme BHoBb NPoby-
Auvnca Bo BceM Mupe. M3-3a Manomn AocTynHocTH,
NJ0A0TBOPHbBIN BKIAA ANOHCKNX XYA0XXHUKOB B
TemaTuyeckue gebatbl B 3TON 0611aCTN B OCHOBHOM
ocTaeTcs B CTOpPOHe. B ANoHun uHTepgucumnnm-
HapHas CyTb PacLUMPEHHOro KMHO, MPU KOTOPOM
KWUHOMOCTAaHOBKW NepeHeceHbl U3 KuHo3ana B
pasnnyHble NPOCTPaHCTBO, NOMeLlana My3esam

1 KMHOapX1BaM 3aHMMAaTbCS ero uctopmen n
nocesLaTb cebs NpoekTam Nno ero coxpaHeHuto.
AHanornyHbiM 06pa3om, HefaBHNE MeXAyHapona-
Hble AebaTbl 0 paclMpPeHHOM KMHO ocTaBunu 6es
BHUMaHUsA obCyXaeHne, NPoxoanBLLEee Ha 3Ty TeMy
B fiNOHUN, NOCKOJIbKY COOTBETCTBYIOLLME MaTepuabl
TPYAHOAOCTYMHbI. YTOObI UICNPaBUTb 3Ty CUTYa-
uuto, opraHusaums Collaborative Cataloging Japan
3anycTuna NPoeKTbl N0 COXPaHEHUIo 1 nepesoay
SAANOHCKMX CTaTEN Ha aHIMUNCKNIA A3bIK, YTOObI JOHe-
CTMN TeMY O AMOHCKOM pacLUMPEeHHOM KUHO [0 6onee
Lwmpokon ayautopumn. Bo Bpemsa nekuum 6yaeTt aaH
0630p UCTOPUN AMOHCKOr0 PacLUMPEHHOIro KUHOUC-
KyccTBa v nNpefAcTaBfieHbl OTKPbITUSA, CAeNaHHble B
npouecce ero uccnefoBaHUs U COXpaHeHus.
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KINO SOPRUS
KUHOTEATP «CbIlPYC»
CINEMA SOPRUS
VANA-POSTI 8

Expanded cinema from the 1960-70s has expe-
rienced a resurgence of curatorial and academic
interest worldwide in the past decade. Due to the lack
of access, however, the prolific contributions to this
field by Japanese artists have been mostly missing
in this discussion. In Japan, the interdisciplinary
nature of expanded cinema - where film projection is
taken outside of the cinema space and into different
environments - has prevented museums and film
archives from engaging with its history and commit-
ting to preservation projects. Recent discussions on
expanded cinema on the international stage have
also neglected Japanese debates on the topic due to
the difficulty in accessing these texts. To rectify this
situation, Collaborative Cataloging Japan set out to
identify preservation projects and translate Japanese
articles into English in order for Japanese expanded
cinema to reach a wider audience. This talk will trace
the history of Japanese expanded cinema and share
the discoveries that were made in the research and
preservation process.












	Button 22: 
	Button 21: 
	Button 20: 
	Button 12: 
	Button 13: 
	Button 15: 
	Button 14: 
	Button 17: 
	Button 16: 
	Button 18: 
	Button 19: 
	Button 1: 
	Button 2: 
	Button 3: 
	Button 4: 
	Button 5: 
	Button 6: 
	Button 7: 
	Button 8: 
	Button 10: 
	Button 9: 
	Button 11: 


